JIeMOHCTPALMOHHBIA BADHAHT U METOAUYECKHE PEKOMEH AU
ITo HanpasJieHu10 «MeaHaKOMMYHUKALMIDY
IIpopuis:

«Kputnueckne meaquaucciaenopanus» (Critical Media Studies)

Bpemsi BoInosiHeHus 3a1anus — 24 yaca
O0bem Texcra He MeHee 1500 ciioB
Onmumnuana no npodpuwno «Kpuruueckue MeauaucclieJOBaHUS»» COCTOUT U3 ABYX STaloB U
BBITOJIHSETCS] HA QaHTJIUHCKOM SI3BIKE.
IlepBolii (0TOOPOUHBII) ITAN

Ha mepBoM (0TOOpOYHOM) 3Tare ydacTHHKaM TpeaiaracTcs Hamucarh dcce. Y YaCTHUKU
BBITMIOJHSIOT 3aJ]aHKe TUCTAHIIMOHHO. [IpoI0MIKUTENbHOCTD BHIIOTHEHUS 3a1aHUSI COCTaBIsAET 24
yaca. Onmummnuana crapryet B 10.00 mo mck 16 ¢espans 2020 roga u 3akanuuBaercs B 10.00 mo
Mck 17 ¢espanst 2020 roma. YYacTHHKH MOTYT HCIIOJIB30BATh JIFOObIE MHTEPHET - PECypCHl U
METOAMYECKYI0 JHuTeparypy. [0ToByro paboTy HEOOXOAMMO HAampaBUTh Ha dSJIEKTPOHHBIN
aapec cms@hse.ru.

Dcce cyuTaeTcs OTHPABIEHHBIM, €CIM Bbl OMYYWIH YBEJOMIIEHHE O TIOJNyUYEHUU BaIIEro
AJIEKTPOHHOIO NMUchbMa. Jcce, npezacrasieHHble nosxe 10.05 17 despans 2020 roga, k mpoBepke
HE MPUHHUMAETCS. Dcce JTOJDKHO ObITh mpexacTaBieHo B ¢gopmare Word, mpudt Times New
Roman, pasmep 12, ¢ MexcTpouHblM HHTepBajoM 1,5.JleBoe mose AOMKHO COCTaBIATH 3
CM; IIpaBoe 1oJIe, BEpXHee U HIKHee ot — 1o 1,5 cm.

B onmumvmnmaHoM 3a1anum OyieT yka3zaHa TeMa, Ha KOTOPYIO YYaCTHUKH JOJDKHBI HAITUCATD
acce oobreMoM He MeHee 1500 cio. bubnuorpadust He BXOAUT B ykazaHHbIN 00beM. KanauaaTe
JOJKHBI TIPOSIBUTH HABBIKM aKaJIeMHUYECKOTO IMHUChMa U MPOJAEMOHCTPUPOBATh 3HAKOMCTBO C
MEXIYHAPOJAHBIMU HAYYHBIMU JUCKYCCUSMU U UCCIEIOBAHUSAMU B 00JIaCTH MeAHA, KYIbTYpPhI U

KOMMYyHHKAIMH. MakcuMaibHas OlleHKa 3a 3cce cocTanisier 60 6ayioB.

Kpurepun onenku scce:

1. AprymenTaunusi u Teoperuyeckoe odocHoBanue (10 30 6a,110B)
Dcce MOMKHO pa3BOpavyMBaTh OINPENEICHHBIA apryMeHT W JIEMOHCTPHPOBATH TOHUMAaHHE
TCOPCTUUCCKHUX TICPCIICKTHB M HAYYHBIX TOYCK 3pPCHUA IO IMOBOAY MJAHHOI'0 aprymcHTa. Ot
YYaCTHHKA O0XKUJAETCS Pa3BUTHE KPUTHUECKOTO - B IIMPOKOM CMBICIE - MOJAXOJa K aHaU3y

OCHOBHOT'O T€3KCa U BO3MOXKHOCTH 00OCHOBATh €ro 0HOpOI71 Ha UICTOYHHUKHU

2. Crpykrypa (10 15 6a/510B)



Occe MOMKHO HMMETh YETKYHO CTPYKTYPY: BBOJAHAs 4acTb, TJ€ 3asBISIIOTCSA ACHEKThl TEMbI U
apryMeHTbl, OCHOBHAs 4acTh, IIOJpa3yMeBaOIlas pa3BUTHE apryMEHTOB U aHAIM3, U KOPOTKUMI
3aKJIIOYUTEIBHBIN pa3zaesn. Bee 4acTi TOMKHBI OBITh COTTIACOBAHBI M CBA3AHBI IPYT C IPYTOM.
3. S3bIk u cTHib (70 15 6ansoB)

TouHOCTB A3bIKa  JIOJDKHA oToOpaXkaThb SICHOCTb MBICJIA. YYaCTHUKAM cienyer
n30eratb CTWIMCTUYECKUX  OWMOOK  (yHoTpeOsieHuss  KaHLEISIpPU3MOB,  YKaprOHHU3MOB,
IIPOCTOPEYM, IPOMO3AKMX HEUUTAEMBIX KOHCTPYKLMH B NpeUIOKEeHMsX). Beskuii pas, korna
BBOJATCS AKaJEMUYECKHE TEPMHHBI, OHM JOJDKHBI OBITh OOBSCHEHBl WM IMOAKPEIIEHBI
ccpuikaMu. KaHuaaThl TOJDKHBL UCIIOIB30BaTh rapBapIckuil cTiiib cebuiok (Harvard or «author-
date» style — ykasanme QamwiInyd aBTOp, NaThl MYOJHMKAIMK W HOMEpa CTPaHUIIbI, €CIU

HeoOxoauMo). PaboTta moimkHa BKITIOYATh KpAaTKUi OMOIHOrpaduuecKuii Crimcok.

Oo0pa3sen BbINOJIHEHNS 3aJaHUS
Tema: Have social media become a divisive force in liberal democracies?
dcce (aBTOP - IKCMEPT)
The question of regulating social media so as to protect communities from intolerance and hate
speech reflects larger questions around cultural and media policy in liberal democracies.
According to the most fundamental liberal credo, everyone is allowed to express their opinions,
and disagreements can be solved through civic deliberation. This is the belief in the idea that the
virtues and openness of civil society can overcome misanthropic hate. Yet this opinion can be
naive and even dangerous for the democratic prospect of societies.
According to theories of social antagonism, social media is an arena of social antagonism just like
any other forum in which political opinions and ideologies struggle for publicity, visibility and
legitimacy (Mouffe, 2013). In the shift to more authoritarian ways of governing we are
experiencing today, social media has proved particularly useful for extreme right-wing ideologues,
trolls and often Neo-nazis to promote their discourse of hate and make themselves felt, perceived
and heard in the context of what Jacques Ranciére calls the given ‘distribution of the sensible’
(2004). While established media oligopolies would be reluctant to (at least) openly promote the
extreme right in the fear of being called out, social media has helped neo-Nazis to overcome this,
offering potential for social recognition.
In European countries we saw how the rise of explicitly violent political formations gained power
precisely through the manipulation of social media. In the USA, the alt-right uninhibitedly
promoted its imagery and built bonds online through speech dressed up in anti-institutional
rhetoric, against straw man concepts like ‘cultural Marxism’ or ‘political correctness’. Thus, the

Trump era puts pressure on the myth of libertarianism as a progressive force as represented by the



‘Californian Ideology’ (many around this new right present themselves as libertarian), a myth that
endured during the long (and happy) 1990s and now seems to crumble (Barbrook; Cameron, 1996).
This rise of political hate formations attests to the fact that certain information and cultural forms
need to be subject to control (Fuchs, 2017). The question is not only how control can be
implemented so that it does not threaten larger public rights or victimise the ‘censored’, but also
from which political position one would proceed in implementing this control. To proceed in
censoring from within the very ideology of libertarianism may eventually prove inadequate, since
libertarianism poses itself as explicitly against censorship. To imagine a real public control of
social media would mean to imagine how these corporations could be run from an emancipatory
perspective by the most vulnerable parts of our societies, involving the working class, women of
colour and minorities.
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Bropoii (o4HbIif) 3TAN

YyacTHUKH IepBOTo (0TOOPOYHOr0) ATana, Habpasiiue 3a 3cce 6onee 30 O6aIOB MPUTIAMIAIOTCS
Ha BTOpOW (OYHBINM) 3Tam. Y4YacTHUKM, IpoxuBaromue B MockBe, y4dacTBYIOT O4HO. J[ist
YYaCTHUKOB W3 JIPYTUX TOpPOJOB OyIeT OPraHW30BaHO JTUCTAHIIMOHHOE COOECeIOBaHME.
[TponomxurensHOCTD - HEe Oonee 20 MuHyT. MakcumanbHas otieHka - 40 6amios.

B xone cobecemoBaHusi ydacTHUKAM MPEJIOKEHO MPE3EHTOBATh HJACKD CBOETO HAYYHOTO
WCCJICIOBAHMSI ¥ OTBETHTH Ha BOIPOCHI WICHOB XKIOPH. B X0J1e Mpe3eHTallny KaHIUIaThl TOJKHBI
MIPOJICMOHCTPHPOBATh 3HAHUE BBIOPAHHOW I HWCCIICIOBaHUS OO0JMACTH W MOTHBAIMIO IS
M3YYEeHUS MArucTepCKOW TMpOTrpaMMbl; WIEHBI KIOpH oOpamaoT ocoboe BHUMaHUE Ha
OpUTHHAIILHOCTh WJCH, BIIAJCHHE TEOpeTHYeCKoW 0a30i, pelneBaHTHOCTh METONOB. B xome
WHTEPBBIO YYACTHHUKHU JIOJDKHBI PACKPHITH CBOKO MOTHBAIIMIO JUISI HM3YYCHHS MAaruCTEpPCKOMN
MPOTPaMMBI; WICHBI KIOPH MOTYT 3a/1aBaTh BONPOCHI KAaCATEIIBHO HMCCIIEIOBATEIIHCKOTO OIBITA

y4acTHUKA, €ro MJIAaHOB Ha OyayIiee.

Kpurepuu orieHkr Ha BTOPOM (OYHOM) JTarie:



OpurnHaIBHOCTD HJIEH UCCienoBaHus (110 15 6anoB)
Brnagenne TeopeTudeckoii 6a30ii U peieBaHTHOCTh METOIOB (110 15 GamioB)

Brnagenwne s3p1k0M, yMeHHE BeCTH IUCcKyccHio (10 10 6amion)



