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MeToanueckue peKkomMeHAALUN U A€MOHCTPaLNOHHaA BepPCcUs 3aK/Il0UNTE/IbHOro
3Tana no HanpasneHulo «Kyabtyponormna»

Tpeku:

«MycynbmaHckue mupsil B Poccun»
«KynbTypHble nccnegosaHma»

O6wan nHpopmauua o HanpaB/IeHUN

OnvmMnmaga no HanpasaeHnto «KyabTyponorna» opueHTMpoBaHa Ha MOVCK TaNaHTANBbIX
CTYAEHTOB, CMOCOBHbIX MPOAEMOHCTPUPOBATL NyboKoe MOHUMaHWe KYJAbTypHO-
coumnanbHbix Npobiem COBPEMEHHOCTU Ha rnob6asbHOM, HaLMOHANbHOM W JIOKaJlbHOM
YPOBHe, a Takxke CTpeMjeHVe MPUMEHUTb CBOW 3HaHuA B MpakTuveckon chepe — B
rocyapCTBEHHOM UM KOPNOPATUBHOWN Ky/IbTYPHOW NOUTHKE.

Tematuka 3agaHuni

TeMbl 3afaHWA OrpaHNYEHbl MEXANCLUUMIVHAPHBIM MONEM, KOTOPOE CEroAHA MPUHATO
Ha3blBaTb Haykamu o KysabType (cultural studies). B nHBapnaHTHOW YacTn 3agaHuns byaet
npeaioxeHa ofAHa ©n3 Haubonee akTyasbHbIX U 0OBCYXAaeMblXx B  Hay4HOM
Ky/NbTyponornyeckom coobuiectse B nocnegHue roabl teM. C gaHHOW TEMOW B TOW UK
MHOW CTeneHn JOMKHbI ObiTb 3HAaKOMbl MNPOdECcCMOHaNbHbIe Ky/lbTypOaOrM BHE
3aBUCMMOCTHM OT UX CreLmannsaumm.

Nudopmauma o nepeom (ot6opouHom) stane

MpoAOIKMNTENBHOCTD COCTA3aHUA — 60 MUHYT.

3agaHuve nepeoro (otbopoyHoro) atana BkatovaeT 20 TeCTOBbIX BOMPOCOB Ha PYCCKOM
A3blke C aBTOMAaTU4YeCKON NPOBepPKOW OTBETOB. paBW/IbHbIN OTBET Ha KaXAbl BOMPOC
oueHunBaeTca B 5 6annoB. B cymme yuactHuk moxeT Habpatb 100 6annos.

NHdopmauma o BTOpoMm (3aKnoumTesIbHOM) dTane

MpoponkntTensHoOCTb cocTa3aHna — 180 MUHYT.

3agaHuvA BTOPOro (3aK/H0UNTEIbHOMO) 3Tana COCTOAT U3 MHBaPUaAHTHOMW V1 BapnaTUBHOM
yacten. 3afaHMAa MHBApWaHTHOW 4acTM npejsiaraloTcd BCEM  y4vacTHWKaM Mo
HanpaBAEHWIO, a KaXXAOMY 3aJaHNI0 BapMaTMBHOW YacTu COOTBETCTBYET OMpese/ieHHbIN
Tpek. W3 3agaHnin BapmaTMBHOW 4acCTW Y4acTHMK MOXeT BbibpaTb ntobble 3agaHus,
KOTOpPbI€ OH XO4Y€eT N MOXET BbINMOJHUTb.
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B nHBapuaHTHOM YacTn yyacTHMKY NpeaaaraeTca HanncaTb aHHOTaLMIO HayYHOW CTaTby
nnu ee dparMeHTa. A3blK aHHOTALUWN — PYCCKMIA, @ MPeAnaraeMon CTaTbl — aHIUUCKUNA.
O6bem aHHoTaumm — 1-1,5 Tbic. 3HaKOB ¢ Nnpobenamu.

MakcrmanbHas oueHKa 3a aHHoTauuto — 30 6annos.

Mpumep cratbm:

Seven types of forgetting

PAUL CONNERTON, University of Cambridge

Forgetting is not a unitary phenomenon. It might be helpful, then, to try to disentangle
the different meanings that cluster together under this single term. | suggest that we can
distinguish at least seven types.

1 REPRESSIVE ERASURE

Forgetting as repressive erasure appears in its most brutal form, of course, in the history
of totalitarian regimes, where, as in Milan Kundera's often quoted words, ‘the struggle of
man against power is the struggle of memory against forgetting’. But it long predates
totalitarianism. As the condemnation of memory (damnatio memoriae), it was inscribed
in Roman criminal and constitutional law as a punishment applied to rulers and other
powerful persons who at their death or after a revolution were declared to be ‘enemies
of the state’: images of them were destroyed, statues of them were razed to the ground,
and their names were removed from inscriptions, with the explicit purpose of casting all
memory of them into oblivion (Meier, 1996). The French Revolution sought to eliminate
all remnants of the ancien régime in a similar way: monarchical titles and titles of nobility
were abolished; the polite forms of address, ‘'Monsieur’, ‘Madame’ and ‘Mademoiselle’
were eliminated; the polite distinction between the two forms of the second person, 'vous'
(formal) and 'tu’ (informal) was supposed to be forgotten; and the names of the historical
provinces of France — Burgundy, Provence, and so on — were consigned to oblivion
(Bertrand, 1975). [...]

2 PRESCRIPTIVE FORGETTING

What might be called prescriptive forgetting is distinct from this. Like erasure, it is pre-
cipitated by an act of state, but it differs from erasure because it is believed to be in the
interests of all parties to the previous dispute and because it can therefore be
acknowledged pubilicly. [...]

The Ancient Greeks provide us with a prototype of this kind of forgetting. They were
acutely aware of the dangers intrinsic to remembering past wrongs because they well
knew the endless chains of vendetta revenge to which this so often led. And since the
memory of past misdeeds threatened to sow division in the whole community and could
lead to civil war, they saw that not only those who were directly threatened by motives of
revenge but all those who wanted to live peacefully together in the polis had a stake in
not remembering. This thought was famously expressed in 403BC. In that year, the
Athenian democrats, after having suffered defeat at the hands of the dictatorship, re-
entered the city of Athens and proclaimed a general reconciliation. Their decree contained
an explicit interdiction: it was forbidden to remember all the crimes and wrongdoing
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perpetrated during the immediately preceding period of civil strife. This interdict was to
apply to all Athenians, to democrats, to oligarchs and to all those who had remained in
the city as non-combatants during the period of the dictatorship.

Whether at the resolution of civil conflict or after international conflict, the formulation of
peace terms has frequently contained an explicit expression of the wish that past actions
should not be just forgiven but forgotten. [...]

3 FORGETTING THAT IS CONSTITUTIVE IN THE FORMATION OF A NEW IDENTITY

The practice of prescriptive forgetting suggests that we should entertain doubts about
our deeply held conviction that forgetting involves a loss. This conviction is found in our
European and American background, even if it may not be held more widely. But could
not forgetting be a gain, as the case of prescriptive forgetting implies, as well as, or
perhaps more than, a loss? This certainly appears to apply to a third type of forgetting,
which is constitutive in the formation of a new identity. The emphasis here is not so much
on the loss entailed in being unable to retain certain things as rather on the gain that
accrues to those who know how to discard memories that serve no practicable purpose
in the management of one’s current identity and ongoing purposes. Forgetting then
becomes part of the process by which newly shared memories are constructed because a
new set of memories are frequently accompanied by a set of tacitly shared silences. [...]
What is allowed to be forgotten provides living space for present projects. [...]

4 STRUCTURAL AMNESIA

A further type of forgetting, structural amnesia, was identified by John Barnes (1947) in
his study of genealogies. By this he meant that a person tends to remember only those
links in his or her pedigree that are socially important. Thus in the genealogies of the
strongly patrilineal British peerage, as in those of the Nuer and Tallensi, the ascending
male lines are far more memorable than the associated female lines; the names of
ancestors who do not give their names to units within the lineage structure tend to be
forgotten. Among the Lamba, on the other hand, the matrilineal line of descent is more
important than the patrilineal; accordingly, the ascending female lines could be traced for
three to five generations, whereas the ascending male lines could be traced back for only
one or two generations. [...]

5 FORGETTING AS ANNULMENT

If structural amnesia results from a deficit of information, forgetting as annulment flows
from a surfeit of information. Nietzsche gave famous expression to the cultural nausea of
this surfeit in The Use and Abuse of History when he directed his polemic against historical
writing, more particularly against that kind that he called antiquarian historical
scholarship, under the weight of whose remembrance the elementary ability to live and
act, as he saw it, was crushed and withered. In the excess of this historical consciousness
he saw nothing more than ‘the repugnant spectacle of a blind lust for collecting, of a
restless gathering up of everything that once was’' so that ‘man envelops himself in an
odour of decay’ (Nietzsche, 1957). [...]

6 FORGETTING AS PLANNED OBSOLESCENCE

Yet another type of forgetting flows from the planned obsolescence built into the capitalist
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system of consumption. Given the limits to the turnover time of material goods, capitalists
have turned their attention from the production of goods to the production of services.
Most goods, not by accident known as consumer durables — knives and forks, automobiles
and washing machines — have a substantial lifetime. Services — going to a rock concert or
movie — have a far shorter lifetime. With this shift to the provision of services, the turnover
time of capital is accelerated. The evolution of a product from its first design and
development to its eventual obsolescence — a time span referred to in marketing as the
‘product life cycle’ — becomes shorter. Long-term planning becomes less important, the
facility to exploit market fashions more crucial. Time control focuses more on consumer
desire than on work discipline. Under the control of industrial working time, people were
needed who aspired to the condition of well-oiled machines. Now they are needed to
aspire to the condition of omnivorous children. [...]

7 FORGETTING AS HUMILIATED SILENCE

There is a seventh type of forgetting in which, though an element of political expediency
may play a significant role, this is not the primary or defining characteristic. This type of
forgetting is certainly not solely, and may in large part be not at all, a matter of overt
activity on the part of a state apparatus. It is manifest in a widespread pattern of behaviour
in civil society, and it is covert, unmarked and unacknowledged. Its most salient feature is
a humiliated silence. Perhaps it is paradoxical to speak of such a condition as evidence for
a form of forgetting, because occasions of humiliation are so difficult to forget; it is often
easier to forget physical pain than to forget humiliation. Yet few things are more eloquent
than a massive silence. And in the collusive silence brought on by a particular kind of
collective shame there is detectable both a desire to forget and sometimes the actual
effect of forgetting. [...]

The different types of forgetting | have just passed in review have different agents as well
as different functions and values.

This taxonomy makes no claim to comprehensiveness and is offered as an invitation to
think of further types; and if | stop at seven, that is in part because of the magic sometimes
thought to attach to that number.
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B BapuatuBHOM yacTn no Tpeky «MycynbmaHckue mupbl B Poccun» npegnaraetcs
npoaHann3nMpoBaTtb GpparMeHT TeKCTa UCTOYHMKA U OTBETUTb Ha COMPOBOXAAIOLLNE ero
BOMPOCHI. Mpepnaraembll  UCTOYHMK OTBevaeT npobiemaTvke peKkoMeHAyeMOou
NnTepatypbl MO HanpaBAeHUIO NPOrpamMMbl.

Ob6bem oTBeTa He A0J/IKEH NpeBbIWaTh 4-5 cTpaHuL, NucbMeHHoro Tekcta (120-150 cTpok)
Ha ancte dopmata A4. MakcmmanbHaa oueHKa 3a BbiMoAHeHWe 3agaHna — 70 6annos.
YyacTHUK, OCHOBbIBasiCb Ha 3HaHUN PEKOMEHAOBAHHOW Hay4YHOW AMTepaTypbl, AOIXKEH
NPOAEMOHCTPMPOBaTb CMNOCOHBHOCTb IOTMYECKN U apryMeHTUPOBaHO 0BOCHOBAaTb CBOKO
NO3MLUMIO, YBUAETb aHa/lM3MpyeMbll MaTepuan B LUMPOKOM WCTOPUKO-KYNbTYPHOM
KOHTEKCTe W KPUTUYECKN OLEHUTb ero fetann Ha ¢oHe uenoro. MoXHO BbicKasaTb
pa3Hble rmMnoTesbl, 060CHOBAB KaXAYyH U3 HUX.

Metoguueckne pekomeHaaLNK:

OnvmnuagHble 3agaHna no Tpeky «MycynbmaHckme mupbl B Poccum (uctopusa u
KynbTypa)» OOYyC/lIOB/MEHbl KOHUENuUMen W  AUCUMMAVHAPHBIMK - 3aZadamMu  3TOW
nporpammbl. OHa agpecoBaHa 6akanaBpam W crneumannctaMm, UMeEHLWMM BbiCLIee
obpa3oBaHne B 061aCTN TyMaHUTaAPHbIX U COLMANbHbIX HayK CO 3HAaHMEM PYCCKOro U
aHTIMNCKOTO A3bIKOB. [TpeaBapuTenbHOE BOCTOKOBEAHOE 0bpa3oBaHme He 0ba3aTenbHo.
[Mo3ToMy NMpwW BBIMOJHEHWUW 3aAaHUW YYaCTHUK AOKEH MPOAEMOHCTPUPOBATL, NMpexae
BCero, NpoyHoe obpa3oBaHWe B 06NACTV TyMaHUTAPHbIX W/WAN COLMANbHBIX HayK W
OpPVEHTaLMIO B UX COBPEMEHHOWN npobiemaTvike U aHaAUTUYECKMX MOAXOAAX, 3HaHWe
BCEMVPHOW 1N POCCUMUCKON UCTOPUN U nTepaTypbl, MOHMMaHue npobiem KynbTypHOW
nctopun. Bmecte ¢ Tem, uUTeHMe pPEKOMEHAOBAHHOW CreunanbHOW JuTepaTypbl MO
NCTOPUN MYCYZIbMaHCKMX coobliecTB B Poccuun, paccmatpuBaroLlen pasHble acnekTbl UX
B3aUMOJENCTBUN C TOCYAAapCTBEHHOM BAAacTblO W OOLWECTBOM, OCMbICIEHWE 3TOW
NnTepaTtypbl U ee TBOPYECKOE MCMO/b30BaHMeE MPW BbINMOJHEHUN 33a4aHNN HECOMHEHHO
MOMOXKEeT YUYaCTHMKY KOPPEKTHO OTBETUTb Ha 3afaHHble BONpockl. CMOCO6HOCTb OCBOUTD
3Ty /AuTepaTtypy, B CO4YeTaHWW C ObLieryMaHUTapHOW TrPaMOTHOCTbIO W YMEHWEM
AEMOHCTPUPOBaTb  CBOW  3HaHWA, 4YeTKO GOpPMy/IMpPOBaTb  MbICAW,  KPUTUYECKMU
OCMbICINBATb MPOYMTAHHOE B LUIMPOKOM MNPO6IEeMHOM KOHTEKCTe W aHaiM3npoBaTb
MCTOYHMKM pPasHbIX TUMOB KaK pa3 W OLEHMBaeTca B MpejjaraemMom OJIMMMNAZAHOM
3agaHnn. CooTBeTCTBYHOLLME HaBblkKM OyAyT COBEPLUEHCTBOBATLCA Yy MarucTpaHta v B
npouecce yyebbl. 3HaHME VCAAaMCKUX peanui Ha AaHHOM 3Tane HeobA3aTenbHO, HO
ABNAETCA MNpenmyLlecTBOM. Bmecte ¢ Tem, Mbl cumtaem 6onee 8aXHbIM, 4YTOOBI
abuTtypmeHT 6bIn cnocobeH yBMAETb aHaIM3MPYEMbI MaTepuan B LUMPOKOM UCTOPUKO-
Ky/IbTYPHOM KOHTEKCTE W yMeNn KPUTUYECKM OLIeHWUTb ero AeTann Ha $oHe Liesioro, Yem
4ytobbl OH JeMOHCTpupoBan 6e30WwnboYHOe 3HaHWe «roAbiXx» PaKTONOrNYeCKmX
nogpobHocten. MNpuBeTcTByeTCA ONopa Ha Bale 3HaHWe HayuyHOW AnTepaTtypbl U yMeHMe
CCbIIAaTbCA HAa MHEHWNA KOHKPETHBIX YYeHbIX NP aprymMmeHTauumn cBoer No3mumm B oTBeTax
Ha BOMpPOChI OANMMNAZbI.
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B BapuatuBHOM yacTty no Tpeky «KynbTypHble nccnegoBaHua» npegsaraeTca Hanucatb
3CCe Ha OAHY 13 3aAaHHbIX Tem. Npeanaraemblie TeMbl CrpynnNnMpoBaHbl 610kK, HO BbibpaTb
TpebyeTca TONBKO OAHY Temy. Dcce cnepyeT NpeABapwTb aHMNOA3bIYHOW aHHOTauMewn
obbemom okono 120 cnoB. 3cce MOXHO HammcaTb Ha aHrMACKOM. B 3Tom ciydae
aHHOTauus He TpebyeTca. MakcmmManbHbiv 6ann 3a 3agaHune — 70.

MeTtoaunueckne pekomeHaaumm:

Yro Takoe 3cce?

Jcce npeactaBnser cobon caMoCTosATeNbHYO paboTy, cogep kallyro 060CHOBaHHOE U
pa3BePHYTOE M3/10XKEHWE TE3NCOB aBTOPa MO BbIOpaHHOW TeMe. APryMeHTbl, U3N10XKEHHbIe
B 3CCE, OCHOBBIBAKOTCS Ha MPOYUTAHHbBIX UCTOYHMKAX U y4yebHMKaX, KOTopble MOry ObiTb
AOMNOJIHEHbI COBCTBEHHBIMW apryMeHTaMu y4yacTHUKa OAMMNMagbl U npuMmepamun. Tema
3cce obbIMHO 0bO3HauvaeTca Kak npobnema, KOTOpPYH C/ledyeT pacKpbiTb aBTOPY B
KYNIbTYPOJIOrMYECKOM KJIHOYe.

O6beM 3cce He ABnseTcs GUKCMPOBAHHBLIM — OH OMNpPeAeNsieTcs BpEMEHEM, BblAeNEHHbIM
Ha HanMcaHwme 3Cce, CIOXHOCTb U MHANBUAYANbHON CTUANCTUKOM YYacTHUKA ONMMMMAAbI.
Jcce AOMKHO ObiTb HaMMCaHO rpPaMOTHO U pas3bopumBo. [pu HanucaHun 3cce
Heo6XOAMMO YyKa3blBaTb WUCTOUYHUKM WAEN, €CAIN OHW He MNpUHaA/exxaT aBTopy 3cce.
YunTtbiBasi ayAUTOpPHbIA XapakTep paboTbl, 3TO yka3aHMe MOXET UMETb COKPAaLLEeHHbIN
xapakTep (aBTOp, Ha3BaHWE KHUTN).

[ emMoHcTpauMoHHbIe 3aaHUA BapuaTUBHOMN YacTu

Tpek «MycynbmaHckue mupsi B Poccnmn»

3apaHmne 1. AHanu3s ¢pparmeHTa TeKCTa UCTOUYHMKA. BHUmMaTtenbHO npouutante u
npoaHanusupymTte ¢pparmeHT. Korga, kak Bbl npegnonaraere, mor 6biTb HanucaH
3TO0T TeKcT? KTO Mor 6biTb ero aBTOpoM — YesloBeK KaKoro coumasbHOro crartyca,
npodeccnn, 3THUUECKOW U KOHpeccmoHasnbHOU npuHaanexxHoctn? Kak Bbi
npepanonaraere, COBNajaloT /in B3rnAAbl aBTopa TeKCcTa ¢ UaeaMm ero nepcoHaxa?
B uemM COCTOMT C/NIOXKHOCTb WU NMPOTMBOPEUMBOCTb BbICKa3aHHbIX 3AeCb uAen?
KakoBbl cnoco6bbl ux aprymeHtaumu? KakoBo oTHoOwleHWe aBTopa K MOJUTUKE
Poccun B onncbiBaeMoM permoHe, 04HO3HauYHO /i OHO? BuauT im oH nyTn pewieHus
onucaHHbIX npobnem um B uem? Kak 6b1 Bbl oxapakTepm3oBasim B LUMPOKOM,
TUNO/IOrMUYECKOM MNJIaHe MUPOBOCNPUATUE aBTOPaA, NPOABUBLLEECA B 3TOM TeKcTe?
O6bem oTBeTa He A0JKEH NnpeBbiwaTth 4-5 cTpaHuy NnucbmeHHoro Tekcra (120-150
CTPOK) Ha nncte popmarta A4. OTBeT MOXKET BK/IIOUATb pasHble NPeAnosodKeHUs ¢
aprymMeHTamMm 3a U NpoTMB KaXkaou u3s Bawux runores.

— Koraa s 6biBaro, — rosopwus CynTaH, — y BbICLLIErO HayanbCTBa, TO YYBCTBYHO, UTO  XaH U
reHepan-nenTeHaHT, KOr4a Xe sl 34eCb B CBOEM AOMe, TO TepsAtoCh B AOrajKax: KTo A7 —
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3TV NoA/ble MPUCTaBa M CTaHWYHbIE HaYaNbHMKW KPUYaT Ha MEHS, KaK WU Ha BCAKOro
Horavua. Ha cnpaBeasivByto xe >anoby MO HauanbCTBO MoAuuT. [paBo, A 3aBMAYyHO
NocC/iefHEMY TOpLy, >XMBYLLEMY He MOZ FHETOM 3TuUX Herogses.. bbino 6bl ropaszgo
yes0BeYHee N nonesHee, eciv Obl NPaBUTENLCTBO, CO3HABaA CBOE MOTYLLECTBO U AOAT
BE/IMKOW Aiep>KaBbl, C MPUX0A0B CBOUM Ha KaBkas, He npuberas K pa3HbIM HEYMECTHbIM U
HeAOCTOMHbBIM YXULLPEHMAM MPAMO, COrNacHO CBOMM MpPOK/JaMauusiM U CNOBECHbIM
obelaHnAM 3aHAN0Ch Obl Ha NIOAOPOAHON NOYBE €ro MOCEBOM CEMSAH LMBUAM3ALNMN Ha
obuee 6naro. Toraa pykoBoanmoe borom, oHO HeMpeMeHHO 1 CKOPO ycneno Hbl pa3BuTb
N ykpenutb K Poccum uumctocepaeuHyro H060Bb YECTHbIX M CMOCOOHBIX KaBKa3CKMX
HapOAOB, MMes 3a HUX MOPYKOH MX UyBCTBO 61arofapHOCTU U BbITOAbl XXN3HW.

Ana poctmxkeHmsa 3Tor 61aropoAHON UM BENVKOAYLIHOW Lenan 6bina 6bl gaxe CAMLWKOM
[OCTaTOYHa ThICAYHAA 4YacTb TeX XepPTB M PacxoAoB, KOTOpble OHO B TeyeHue Honee
oAHOro Beka ynotpebuno Ha KaBkase b TONBKO AN MOCEBa 3/1a WU MPOAUTUSA B
yLenbax n JoanHax 6e3 BCAKOro coCTpaZaHnsa HEBUHHOW PYCCKOW U TY3€MHOW KPOBMU.

A ana onpaBgaHua cebsa nepes NpaBOCyAMEM KNEBELLET Ha MYCY/JIbMaHCKYH Pevruto,
6yaTto 6bl OHa Bpar BCAKOMW LMBMAM3ALIAN, TOrAa Kak MyCy/lbMaHCKasa penurua cumtaer
HayKy U MCKYCCTBa WUCTOYHWMKOM Bcex 6nar 3Toro m byayuiero mupa v npeanuncbiBaet
MCcKaTb MX Kak CBOe cyacTbe. Ha 3ToM ocHOBaHuM Bce 6biBLIMe Xanndbl 1 NOBENNTENN C
HEYTOMUMMOK  AeATeNbHOCTbIO  CTPeMWUAUCb K bnary  4yenoBeuyecTBa, CUJIbHO
NMOKPOBUTENbCTBOBANM YMCTBEHHOMY W HpPaBCTBEHHOMY OOpa3oBaHWIO, pa3BuBaIM B
Hapoje AYXOBHYIO W MaTepuanbHyto cuay. [lpaBocyave cCyuwlectBoBasO ANs BCEX
OAVHAKOBO.

Korpa »>e, K HecuyacTblo, BlacTb WX JAOCTaBajnacb YesoBeKy, 3aMeHfBLUEMY WX
AEeATeNIbHOCTb NMPa3AHOCTbIO, X CTPOTYHO XXN3Hb — HAaCaXXAEeHWAMMN, TOTAa, Kak Be3ze, BCe
OTpac/v ynpaBaeHua C HapOAHbIM HoraTcTBOM Agenannce fobblueto cTpacten. Bcneacreue
yero mcuyesasna AyxOBHas M MaTepuasbHas cuna, 6e3 Koux rocyaapCcTtBO — Kak W
yesnoBeyeckoe Teno 6e3 Ayl — CyLecTBoBaTb HE MOXKET.

CnepoBatenbHO geno He B daHaTM3Me, a B YMEHUMM U CNOCOBHOCTM MOHUMAaTb U
pa3/nyaTtb BeLM.

Poccus, ocBo60AMBLLMCE OT TaTap, UMena y406Hble Ciyyan paclumpuTb CBOE roCy1apCTBO
COCEAHVMWN MYCYy/IbMaHCKMMU HapoJamMuM W B HacTosAllee BpeMs WMeeT U3 HUX
noafaHHbIMKN Bonee ABeHaALaTV MUIIMOHOB Ayll. Heyero roBopuTb O TOM, UTO MeXAy
HAMM eCTb MHOTO GaHaTUKOB M 3/1I0HAMEPEHHbIX AYXOBHbIX /UL, KOTOPbIE, HE BHUMas
ronocy KopaHa, MCTO/NKOBbIBAtOT €ro npeBpaTHo, ynotpebastot LWapuat opyanem ans
cBomx BMAoOB. HO Beab pasBe B 3TOM BMHOBAaTa MyCy/bMaHCKas pPeaurus, a He pycckoe
NPaBUTENLCTBO, KOTOPOE K Bennyaullemy YAMBAEHWUIO, B TEYEHME HECKOJIbKUX BEKOB
BOIOSl U Bajen MyCy/lbMaHaMu, He MoAyMano NPUroTOBUTb KOPEHHbIX PYCCKMX XOPOLLNX
YMHOBHWMKOB C OCHOBAaTe/IbHbIM 3HaHWEM MPaBUI U 3aKOHOBEAEHUA MYCY/JbMaHCKOW
Bepbl.

He 3Hato, uTO Ha 3TO MOXET CKa3aTb NMPABUTENbCTBO, HO A CKaXy UCTUHY, He TpebytoLyto
HWKAKOro JoKa3aTenbCTBa.
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Pycckoe npaBuTENbCTBO He MPUHANO Mep K PacrnpOCTPaHEHUIO MeXJy KaBKa3CKMMU
HapoAamMu MPOCBELLEHMA MOTOMY, UTO CTPEMUNOCH K COBEPLUEHHOMY YHUUTOXEHUIO He
TONbKO TOPLEB M MYCy/NbMaH, HO U Yy TPY3UH U apMfAH CO3HaHMA CBOEro AOCTOUHCTBA,
Aabbl UMETb VX KakK JOHCKMX Ka3akoB 6e3ycnoBHbIMK pabamu.

C 3TOM MbIC/IBIO MEPBOKO 3ajayvent ero 6bi10 HPABCTBEHHO M MaTepuasbHO YHU3UTb
ropAyto apucToKpaTUio U ANA 3TOTO NMPUBUTb MPOTUB FPY3UH U apMAH HPaBCTBEHHYHO
6onesHb, T.e. bonesHb pockowwmn, 6anoBs, JOPOrMX HapPAAOB, LWYMHbIX 06ef0B, KapTeXHbIX
urp 1 Boobuie pa3sBpaT B OOLIMPHOM 3HaYeHUM, N YeM JOCTUTHyTa KOBapHas Liefb: BCe
FPY3UHCKME KHA3bA OCTanncb 6e3 Kycka xneba no ylwu B HeonnaTHbIX JOArax Hy>KAasnch
[0 KpanHOCTW B Lapckou cayxbe.

ApmMsHe He NOoAAANNCH, OHW, HAaNPOTWUB TOTO, OYEHb XOPOLLUO MOHAB, CAMM YMHO W IOBKO
NONb30Ba/IMChb CyYasMUN YBENNYMBATL CBOE COCTOAHME, B YeM UMeENN BObLLON yCnex.
MycynbMaHCKas >e apucToKpaTMa YHWYTOXEHa, KaK Bbllle CKa3aHO, COBEPLUEHHO W
HaBcerga cuaor 6ecyenoBeyHOro Npom3Bona.

Bce Bbilecka3aHHOe MyCTb OCTaeTcs B 061aCTV TAXKKOrO M MevasbHOro MpoLioro noa
CyAOM MO34HEeNLLEero NoToMCTBa.

Obpatum cBown B30p K ByayliemMy M UMCTOCEPAEYHO 3aMeTMM Ty UCTMHY, uTo Poccus
HEeCKONbKO BEKOB BpaXAya C MyCy/JibMaHamu, ogepxkana HaZ HUMKU nobeay N HUYEM He
yrnpouunna ee 3HauyeHve. [Jo cnx nop nojAep>XnBaeT ee TObKO Y>KacOM CBOEro OpPY>XUA.
He nmes npaBa Ha 4yBCTBO 61aro4apHOCT MHOTOUMCIEHHBIX € NOAAAHHbIX MYCY/IbMaH,
HacyeT KOMX OHa MHOrO paclmpuaacb 1 Bce elle pacteT. Ho! OCHOBbIBaACb Ha ACHbIX
dakTax, NpUXoANTCA CKas3aTb, YTO pacTeT MO MPakoM TaMHCTBEHHOCTWN: HUKTO KpoMme bora
Mo cve BpeMa He BeJaeT, pacTeT OHa B MOJb3y WK BO Bpes, CBOW.

[Mo3TOMY OueHb XenaTenbHo, YTobbl ee NPaBUTENbCTBO, BHUMATENbHO U 34PaBO OKUHYB
cBoe byayuiee, Npu3Hano 6bl HEOHXOANMMOCTb 3aMEHUTb MPOTUB MYCY/IbMaH BCHO CBOHO
CMCTEMY, OCHOBaHHYHO Ha MpaBe CWIbHOTO, CUCTEMOID, CTpemMAlerca K Aobpy,
NoNb3yHoLLerCa 1 NH060BbIO, 1 JOBEPUEM HAaPOAOB.

OHa bygzet banxe k obemy bnary, 1.€. K cOamxeHno Poccum ¢ LenbiM MyCyIbMaHCKUM
mupom. [pyxboro, koTopon Poccus, obecneumBlun ceoto nobegy, bbina 6bl O4eHb
6orata, cMabHa 1 NPOYHa.

Nmena 6b1 B EBpOne n A3nn mexay aep>kaBamun NOBENNTENbHYO POJib.

B npoTMBHOM >e ciyyae OHa, Kak JOO6POBO/ILHO OC/NEMNEHHBIN, B KOHLE KOHLOB
HenpemeHHO byAeT MMeTb B UTOTe nevabHble pe3y/ibTaTbl U MO34Hee packasHue.

Tpek «KynbTypHble uccnegosaHma»

BapuaTtuBHas uacTb 3apaHnA npeacrasaseT cobou 3cce, HanMcaHHoOe MO OA4HOW U3
3af,aHHbIX TeM.
KynbTypHas aHTponosiorus:

1. KynbTypHble NpakTUK1 COBPEMEHHOIO roposa

2. ®opmupoBaHme coobuiects B undpoBbIX cpesax

3. TeHaepHOe n3MepeHne COBPEMEHHbIX MUTPaLIMOHHbIX MPOLLeCCOB
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BusyanbHas kyabTypa:
1. Bu3syanbHble obpa3sbl Kak cpesCcTBO GOPMMPOBAHNSA COLMANbHON U Ky/IbTYPHOW
NAEHTUYHOCTU
2. TexHWKW BM3yanmsaumm n Ux COLMOKYAbTYPHbIE CNeACTBUA (HayKa, MOANTMKA,
MeAnLMHa, aAMUHUCTPUPOBAHWE)
3. Bu3yanbHble cpesbl COBPEMEHHOTO ropoga (BanaHue Ha GopmMbl MOBUABHOCTY,
NPOCTPaHCTBEHHYH OPraHM3aLnio U NpakTMkn notpebaeHns)

Kputepun oueHuBaHua 3cce

(Mo Tpeky «KynbTypHble uccnepoBaHusa»)

Kpumepuu oyeHku

Jcce oOueHMBAeETCA Mpexzae BCero C TOYKM 3peHusa cogep>kaHusa. Kpome Toro,
YUMUTBLIBAOTCA A3bIKOBble KOMMeTeHUMW asTopa. [lpn oueHke cogepxaHusa 3cce
npoBepAoLLe PYKOBOACTBYHOTCA CIEAYOLNMN KPUTEPUAMMN:

— COOTBETCTBME COAEep>XKaHNA 3Cce TemaTukKe 3ajaHns;

— NMOHMMaHWe KyNbTyPHO-UCTOPUYECKOrO KOHTEKCTa, YMeHWe onepupoBaTb $aktamu u
KyJIbTYPHbIMU peannamu;

— JIOTMYHOCTb U apryMeHTMPOBAHHOCTb U3/I0XKEHWS;

- NpUBAEYEHME NCCNeA0BaTeNbCKON nTepaTypbl;

- OPUrMHaJIbHOCTb BblCKa3aHHbIX TE3MCOB.

CymMapHas oLeHKa cknajbiBaetca 13 6annoB 3a cogepkaHve paboTbl 1 3a aHHOTALMIO
Ha MHOCTpPaHHOM f3blke. MakcumanbHbi 6ann 3a 3cce: 40. MakcvmanbHbI 6ann 3a
aHHoTauuo: 30. MTtoroBbi MakcMManbHbi 6ann — 70.

KonnuecrBeHHble KpuUTepuM OLEHUBaAHUA 3ajaHMU no Tpeky «MycysnbmaHckue
Mupbl B Poccnn»

3afiaHne coCTOUT B aHaAn3e GparMeHTa TekcTa NCTOYHMKA 1 OTBETE Ha NpeAsIOKEeHHbIE B
CBA3M C HAM BOMpPOCHI.

MakcrmManbHbI 6ann 3a OTBEThI Ha 3ajaHue no Tpeky — 70 6annos..

Cnucok pekomeHAyeMon inTepaTtypbl ASl NOATOTOBKU MO TPEKY
«MycynbmaHckue mupsi B Poccun»
OcHoBHasa nutepartypa.

1. Bobrovnikov V. Islam in the Russian Empire // The Cambridge History of Russia.
Vol. ll: Imperial Russia, 1689-1917. Cambridge, 2006. P. 202-223.
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Campbell E.I. The Muslim Question and Russian Imperial Governance.
Bloomington&Indiana, 2015.

Crews R. Empire and the Confessional State: Islam and Religious Politics in
Nineteenth-Century Russia // The American Historical Review (2003), Vol. 108, No.
1; nan: Kpy3s P. 3a npopoka v uaps. icnam n umnepwma B Poccum m LieHTpanbHou
A3nn. M.: HoBoe ant. 0603p., 2020.

Khalid, A. The Politics of Muslim Cultural Reform: Jadidism in Central Asia. Berkeley,
1998(https://publishing.cdlib.org/ucpressebooks/view?docld=ft8g5008rv&chunk.
id=0&toc.id=d0e9432&brand=eschol).

AbawwnH C.H. CoBeTcknin KMLWAaK: MeXAy KOJIOHNAAN3MOM U MoAepHu3aumen. M.:
Hos. nnt. 0603p., 2015.

BeccmeptHaa O.FO. NoHMMaHWe nctopumn 1 MAEHTUYHOCTb aBTOPa B BO3PaXKeHMAX
A. baasuTtoBa 3. PeHaHy // Islamology 2019, 1-2. C. 54-79.

BobposHukos B. Mpeancnoswue; BeegeHne. Poccninckmnin ncnam B ryMaHUTapHbIX
nccnefoBaHMAX: Noaxoabl U npobaembl // MycynbMaHe B HOBOW MMMEPCKON
ncropuun. M.: Caagpa, 2017. C. 5-22.

CeBepHbin KaBka3 B coctaBe Poccuinckon nmnepun. M.: HoB. aunT. 0603p., 2007.
(Tn.5-8, 11, 14).

XopapkoBckun M. Topbkui BbIGOpP: BEpPHOCTb W MpeAaTeNbCTBO B IMOXY
poccuinckoro 3aBoeBaHuns CesepHoro Kaska3sa. M.: HoB. aut. 0603p., 2016.

10. LleHTpanbHasa A3ua B coctaBe Poccurickon nmnepun. M.: Hos. anT. 0603p., 2008.

[AononHutenbHasa nantepartypa

1.

AHgzepcoH b. Boobpaxaemble coobuyectBa: pasmbiwneHna o6 ucrtokax u
pacnpocTpaHeHnn HaunoHannsma. Mocksa: Kyukoso nose, 2016 (nam 2001).
BobposHukos B.O. [Moyvemy mbl mapruHansl? // Ab Imperio. 2008. N2 2. C. 325-344
(Mnn: OH xe. OpueHTannsm — He OrMa, a PyKOBOACTBO K Aencteuio? O nepeBosax
1 noHMMaHum kHurm 3.Y. Canga B Poccun. / B.O. bobposHumkos, C.[x. Mupwu (cocT.)
OpwueHTtanunsm vs. OpueHtannctuka. M., 2016. C. 53-77).

Bépk . Yto Takoe kynbTypanbHasa nctopusa? M.: aa. gom BLU3, 2015.
Xypasckun A. BBegeHwne B ncnam. M.: Poysbag, 2018.

Cang 3. OpwueHTtanmam: 3anagHble KoHuenuun Boctoka. CI16., 2006 (nam: Said,
Edward. Orientalism. New York: Vintage Books, 1994 waun 2003 (1st ed. 1978)).
Mwunnep A. imnepusa PoMmaHoBbIX 1 HaumoHanm3m. M.: Hos. aunT. o60o3p., 2008.
HoBasa wvmnepckas wcTopma MOCTCOBETCKOro mnpocTpaHcTBa. KaszaHb: LleHTp
nccnefoBaHUA HaumMoHannsma n umnepun, 2004. C. 7-29.
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Cnucok peKomMeHAyeMoun /MTepaTtypbl A/ NOATOTOBKM Mo TpeKy «KysnbTypHble
nccsesoBaHUA»

BusyanbHasa KynbTypa
BgedeHus 8 8u3yasibHele UCC1e008aHUS:

e Sturken M., Cartwright L. (2001/2018, 3rd edition), Practices of Looking: An
Introduction to Visual Culture. Oxford University Press

e Joan Saab, Aubrey Anable, Catherine Zuromskis (ed.). A Concise Companion to
Visual Culture (2021)

e Boylan, Alexis L. Visual culture. Cambridge, Massachusetts: The MIT Press (2020)

e Elkins J. (2003), Visual Studies: Skeptical Introduction.

e James Elkins et al. (eds.) (2013). Theorizing Visual Studies: Writing Through the
Discipline (2012, Routledge) [[MTocmoTpuTe BBeAeHMe INKUHCA, NpeacTaBastoLee
coboi cBOero poja KapTMpoBaHuMe NoJs BM3yasbHbIX UCCIEA0BaHWI B UX aHIIO-
aMepuKaHCKou Bepcuu].

e James Elkins, Sunil Manghani, Gustav Frank (ed.). (2015). Farewell to Visual Studies

e Whitney Davis. A General Theory of Visual Culture (2011)

e Susanne von Falkenhausen Beyond the Mirror Seeing in Art History and Visual
Culture Studies

VIHcmumyyuoHaneHas ucmopus 8u3yajbHblX UCC/1e008AHUU:

o Dikovitskaya, Margaret (2005), Visual Culture: The Study of the Visual after the
Cultural Turn, MIT Press

Memodosi02ua 8u3yasibHbIX UCCe008AHUU:

e Rose J. (2016), Visual Methodologies. An Introduction to the Interpretation of
Visual Materials. Sage

e Eric Margolis (Ed.), Luc Pauwels (Ed.) (2011). The SAGE Handbook of Visual Research
Methods. SAGE Publications

CoumanbHas 3cTeTvKa: Ky/ibTypa, BOocnpusaTue, obuectso

e Asu Schroer, Sara (ed.). Exploring atmospheres ethnographically (2018)

e Bohme G. Atmospheric Architectures: the Aesthetics of Felt Spaces (2017)

e Bohme G. The Aesthetics of Atmospheres (2017)

e Borch Christian. Architectural Atmospheres. Birkhauser (2014)

e Born Georgina, Lewis Eric, Straw Will eds. Improvisation and Social Aesthetics. Duke
University Press (2017)
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Bourriaud, Nicolas. Relational Aesthetics (1998)

Carvalho, John. Thinking with Images: An Enactivist Aesthetics (2019)

Danto A. The Artworld (1964)

Dewey J. Art as Experience. A Wideview/Perigee Book, 1980.

Dickie G. The Institutional Theory of Art // Carroll N. (Ed.), Theories of Art Today.
The University of Wisconsin Press, 2000.

Featherstone M. The Aestheticization of Everyday Life // Featherstone M. Consumer
Culture and Postmodernism, Sage (2007).

Fischer-Lichte, Erika. Asthetik des Performativen.

Griffero Tonino, Tedeschini Marco. Atmosphere and Aesthetics. A Plural
Perspective (2019)
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(2020)

Gumbrecht H.U. Aesthetic Experience in Everyday Worlds (2008)

Haug, Wolfgang Fritz. Critique of Commodity Aesthetics (1971) [Wolfgang Fritz
Haug. Kritik der Warenasthetik Uberarbeitete Neuausgabe (2009)]

Hennion A. Those Things that hold us together (2007)
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Be-Done (2019)

Manovich L. Al Aesthetics (2018)
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(2018)
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Nog, Alva. Strange Tools (2015)

Perullo, Nicola. Taste as experience: the philosophy and aesthetics of food (2016)
Pfaller, Robert. Interpassivity: the aesthetics of delegated enjoyment (2017)
Postrel, V. (2004), The Substance of Style: How the rise of aesthetic value is
remaking commerce, culture, and consciousness. New York: HarperCollins.
Ranciere J. Aesthetics and its Discontents. Polity Press, 2010.
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vol. 14, 2002.

Reckwitz A. The Creativity Dispositif and the Social Regimes of the New (2018)
Reckwitz, Andreas. The Invention of Creativity: Modern Society and the Culture of
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Shusterman R. Thinking through the Body: Essays in Somaesthetics (2012)
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e Seel M. Aesthetics of Appearing. Stanford, 2005 (book)

e Seel M. On the Scope of Aesthetic Experience // Shusterman R. (ed.), Aesthetic
Experience. Routledge, 2008.

e Shaviro, Steven. Accelerationist Aesthetics // Shaviro S. No Speed Limit. Three
Essays on Accelerationism (2015)

e Sumartojo, Shantiand, Pink Sarah. Atmospheres and the Experiential World. Theory
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(2020)

e  Welsch W. Aesthetics Beyond Aesthetics // Action, Criticism, and Theory for Music
Education. Vol. 2, #2 (December 2003). http://mas.siue.edu/ACT/v2/Welsch03A.pdf

e beHbamuH B. T[lpou3BeseHne wnCKycCTBa B 3MOXYy €ro  TeXHUYECKOW
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KynbrypHas aHTponosnorus
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TPaHCHaUMoHanan3m n TpaHcnokanbHocTb. H/10; Mocksa, 2021
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