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MeToanueckue peKoMeHAALMN U AeMOHCTPaLMOHHAA BepPCcUa 3aK/Il0UNTE/IbHOTO
3Tana no HanpasaeHuto «Kynbtyponorunsa»

Tpekwu:
«BusyanbHasa KynbTypa»
«AccnepoBaHnA KNHO»

O6wan Hpopmauua o HanpaBaeHUU

Onumnuaga no HanpaeaeHnto «KyabTyposoris» OpueHTMpoBaHa Ha NMOWCK TaJlaHTAMBbIX
CTYAEHTOB, CMOCOGHbIX MPOAEMOHCTPUPOBATL NyHOKOE MOHUMaHME KyJbTypHO-
coumanbHbiX NPo6semM COBPEMEHHOCTU Ha r106asbHOM, HaLMOHAJILHOM W JIOKa/NbHOM
YPOBHE, a TakXe CTpeMeHMe MPUMMEHUTb CBOM 3HAHWA B MpPaKTUYeCcKon chepe — B
rocyAapCTBEHHOM UM KOPNOPATMBHOMN Ky/IbTYPHOW NONUTHKE.

TemaTtuka 3aaaHun

Tembl 3a@HMI OrpaHNYeHbl MEXANCLMMANHAPHBIM MONEM, KOTOPOE CErofHA MPUHATO
Ha3blBaTb Haykamu o kKysabType (cultural studies). B nHBapnaHTHOW YacTn 3agaHua byaer
npeanoxeHa ofgHa w3 Hambonee akTyaibHbIX W OOCYXAaeMblX B Hay4YHOM
Ky/NbTypONOrMyeckoM coobuiectse B nociegHue rogbl TeM. C faHHOW TEMOW B TOW uaun
MHOW CTEMeHW JOMKHbl ObiTb 3HAaKOMbl MPOPECCUOHaNbHblE KYAbTypO/sOrM BHE
3aBMCMMOCTM OT MX CreLmanmsagmm.

MHdopmauma o nepsom (otbopouHom) sTane

MpoaoMKNTENBHOCTb COCTA3aHUA — 60 MUHYT.

3apaHune nepeoro (oT6opoyHoro) atana Bkaro4vaeT oT 15 go 20 TeCTOBbIX BOMNPOCOB Ha
PYCCKOM f3blke C aBTOMAaTM4YeCKOW MPOBEPKOW OTBETOB. B cymme y4yacTHUK MOXeT
HabpaTb 100 6annos.

MHdopmauma o BTOpom (3aKtounTe/IbHOM) dTane

MpofoMKNTENBHOCTL COCTA3aHUA — 180 MUHYT.

3asaHuvsa BTOPOro (3aK/H0UNTENBHOTO) 3Tana COCTOAT U3 MHBAPUAHTHOMN 11 BapuaTUBHOM
yacten. 3afaHVA MHBAPWMAHTHOW YacTW npejnaratTca BCEM  Y4yacTHUKaAM Mo
HampaBJEeHMIO, @ KaXXZAOMY 3aJaHNI0 BapUaTUBHOW YacCTM COOTBETCTBYET OMNpPeAeeHHbIN
Tpek. M3 3agaHuvi BapuaTMBHOW 4YacCTM y4aCTHWMK MOXeT BblbpaTb nr0bble 3ajaHus,
KOTOPbIE€ OH XOUET U MOXET BbIMOJHUTb.
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B MHBapMaHTHOM YacTV y4YacTHUKY NpeaaaraeTca HanmcaTb aHHOTaLUMIO HayYHOW CTaTby
nnu ee dparmeHTa. A3bIK aHHOTALUWN — PYCCKMIA, @ NPeANaraeMon CTaTbl — aHIUUCKUNA.
O6bem aHHOTauum — 1-1,5 TbiC. 3HaKoB ¢ Nnpobenamu.

MakcmmanbHas oueHKa 3a aHHoTauuto — 30 6annos.

Mpumep cratbm:

Seven types of forgetting

PAUL CONNERTON, University of Cambridge

Forgetting is not a unitary phenomenon. It might be helpful, then, to try to disentangle
the different meanings that cluster together under this single term. | suggest that we can
distinguish at least seven types.

1 REPRESSIVE ERASURE

Forgetting as repressive erasure appears in its most brutal form, of course, in the history
of totalitarian regimes, where, as in Milan Kundera's often quoted words, ‘the struggle of
man against power is the struggle of memory against forgetting’. But it long predates
totalitarianism. As the condemnation of memory (damnatio memoriae), it was inscribed
in Roman criminal and constitutional law as a punishment applied to rulers and other
powerful persons who at their death or after a revolution were declared to be ‘enemies
of the state: images of them were destroyed, statues of them were razed to the ground,
and their names were removed from inscriptions, with the explicit purpose of casting all
memory of them into oblivion (Meier, 1996). The French Revolution sought to eliminate
all remnants of the ancien régime in a similar way: monarchical titles and titles of nobility
were abolished; the polite forms of address, ‘Monsieur’, ‘'Madame’ and ‘Mademoiselle’
were eliminated; the polite distinction between the two forms of the second person, ‘vous'
(formal) and ‘tu’ (informal) was supposed to be forgotten; and the names of the historical
provinces of France — Burgundy, Provence, and so on — were consigned to oblivion
(Bertrand, 1975). [...]

2 PRESCRIPTIVE FORGETTING

What might be called prescriptive forgetting is distinct from this. Like erasure, it is pre-
cipitated by an act of state, but it differs from erasure because it is believed to be in the
interests of all parties to the previous dispute and because it can therefore be
acknowledged publicly. [...]

The Ancient Greeks provide us with a prototype of this kind of forgetting. They were
acutely aware of the dangers intrinsic to remembering past wrongs because they well
knew the endless chains of vendetta revenge to which this so often led. And since the
memory of past misdeeds threatened to sow division in the whole community and could
lead to civil war, they saw that not only those who were directly threatened by motives of
revenge but all those who wanted to live peacefully together in the polis had a stake in
not remembering. This thought was famously expressed in 403BC. In that year, the
Athenian democrats, after having suffered defeat at the hands of the dictatorship, re-
entered the city of Athens and proclaimed a general reconciliation. Their decree contained
an explicit interdiction: it was forbidden to remember all the crimes and wrongdoing
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perpetrated during the immediately preceding period of civil strife. This interdict was to
apply to all Athenians, to democrats, to oligarchs and to all those who had remained in
the city as non-combatants during the period of the dictatorship.

Whether at the resolution of civil conflict or after international conflict, the formulation of
peace terms has frequently contained an explicit expression of the wish that past actions
should not be just forgiven but forgotten. [...]

3 FORGETTING THAT IS CONSTITUTIVE IN THE FORMATION OF A NEW IDENTITY

The practice of prescriptive forgetting suggests that we should entertain doubts about
our deeply held conviction that forgetting involves a loss. This conviction is found in our
European and American background, even if it may not be held more widely. But could
not forgetting be a gain, as the case of prescriptive forgetting implies, as well as, or
perhaps more than, a loss? This certainly appears to apply to a third type of forgetting,
which is constitutive in the formation of a new identity. The emphasis here is not so much
on the loss entailed in being unable to retain certain things as rather on the gain that
accrues to those who know how to discard memories that serve no practicable purpose
in the management of one’s current identity and ongoing purposes. Forgetting then
becomes part of the process by which newly shared memories are constructed because a
new set of memories are frequently accompanied by a set of tacitly shared silences. [...]
What is allowed to be forgotten provides living space for present projects. [...]

4 STRUCTURAL AMNESIA

A further type of forgetting, structural amnesia, was identified by John Barnes (1947) in
his study of genealogies. By this he meant that a person tends to remember only those
links in his or her pedigree that are socially important. Thus in the genealogies of the
strongly patrilineal British peerage, as in those of the Nuer and Tallensi, the ascending
male lines are far more memorable than the associated female lines; the names of
ancestors who do not give their names to units within the lineage structure tend to be
forgotten. Among the Lamba, on the other hand, the matrilineal line of descent is more
important than the patrilineal; accordingly, the ascending female lines could be traced for
three to five generations, whereas the ascending male lines could be traced back for only
one or two generations. [...]

5 FORGETTING AS ANNULMENT

If structural amnesia results from a deficit of information, forgetting as annulment flows
from a surfeit of information. Nietzsche gave famous expression to the cultural nausea of
this surfeit in The Use and Abuse of History when he directed his polemic against historical
writing, more particularly against that kind that he called antiquarian historical
scholarship, under the weight of whose remembrance the elementary ability to live and
act, as he saw it, was crushed and withered. In the excess of this historical consciousness
he saw nothing more than ‘the repugnant spectacle of a blind lust for collecting, of a
restless gathering up of everything that once was’ so that ‘'man envelops himself in an
odour of decay’ (Nietzsche, 1957). [...]

6 FORGETTING AS PLANNED OBSOLESCENCE

Yet another type of forgetting flows from the planned obsolescence built into the capitalist
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system of consumption. Given the limits to the turnover time of material goods, capitalists
have turned their attention from the production of goods to the production of services.
Most goods, not by accident known as consumer durables — knives and forks, automobiles
and washing machines — have a substantial lifetime. Services — going to a rock concert or
movie — have a far shorter lifetime. With this shift to the provision of services, the turnover
time of capital is accelerated. The evolution of a product from its first design and
development to its eventual obsolescence — a time span referred to in marketing as the
‘product life cycle’ — becomes shorter. Long-term planning becomes less important, the
facility to exploit market fashions more crucial. Time control focuses more on consumer
desire than on work discipline. Under the control of industrial working time, people were
needed who aspired to the condition of well-oiled machines. Now they are needed to
aspire to the condition of omnivorous children. [...]

7 FORGETTING AS HUMILIATED SILENCE

There is a seventh type of forgetting in which, though an element of political expediency
may play a significant role, this is not the primary or defining characteristic. This type of
forgetting is certainly not solely, and may in large part be not at all, a matter of overt
activity on the part of a state apparatus. It is manifest in a widespread pattern of behaviour
in civil society, and it is covert, unmarked and unacknowledged. Its most salient feature is
a humiliated silence. Perhaps it is paradoxical to speak of such a condition as evidence for
a form of forgetting, because occasions of humiliation are so difficult to forget; it is often
easier to forget physical pain than to forget humiliation. Yet few things are more eloquent
than a massive silence. And in the collusive silence brought on by a particular kind of
collective shame there is detectable both a desire to forget and sometimes the actual
effect of forgetting. [...]

The different types of forgetting | have just passed in review have different agents as well
as different functions and values.

This taxonomy makes no claim to comprehensiveness and is offered as an invitation to
think of further types; and if | stop at seven, that is in part because of the magic sometimes
thought to attach to that number.
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B BapuatmBHOMN 4yacTi no Tpekam «BusyanbHas KynbTypa» 1 «MccnepoBaHua KNHO»
npeanaraeTcad HanwucaTb 3CCe€ Ha OAHY W3 3ajaHHbiX Tem. [lpegnaraemble Tembl
CcrpynnupoBaHbl 610KkM, HO BbibpaTb TpebyeTcs TONbKO OAHY TeMy. Jcce cneayet
npeABapuUTb aHrN0A3bIYHOW aHHOoTaumen obbemoM okono 120 cnoB. Icce MOXKHO
HanmcaTb Ha aHTIMCKOM. B 3ToM cnyyae aHHOTaumsA He Tpebyetcsa. MakcnmanbHbii 6ann
3a 3agaHune — 70.

MeTtoanueckmne pekomeHaaumm:

Yrto Takoe acce?

Jdcce npeacraBaseTr cobor caMoCToATeNbHYO paboTy, cogep Kallyto 060CHOBaHHOE U
pa3BepPHYTOE MU3/I0XKEHWE TE3MCOB aBTOPa NO Bbl6paHHOW TeMe. ApryMeHTbI, U3/105KEHHble
B 3CC€, OCHOBBIBAOTCA Ha MPOUNUTAHHbIX MCTOUYHMKAX N yYebHMKaX, KOTOopble MOry ObITb
AOMONHEHbl COBCTBEHHBIMW apryMeHTaMm yyacTHWKa ONMMMnagbl n npuMmepamu. Tema
3cce 0b6bIYHO 0bOO3HauvaeTcA Kak Npobnema, KOTOpPYH C/lesyeT packpbiTb aBTOpPY B
KyJbTYPONOrMYECKOM KtoYe.

Ob6bem 3cce He aBnseTcs GUKCUPOBAHHBIM — OH ONPEeAENAeTCa BPeMEHEM, BblAeNeHHbIM
Ha HanucaHme 3cce, CNOXHOCTb M UHAMBUAYANbHOW CTUANCTUKON YYacTHMKA ONMMMNNAAbI.
Jcce AOMKHO OblTb HamMcaHO TrpaMoOTHO W pas3bopumBo. [Mpu HanmMcaHum 3cce
HeobXoAMMO yKa3blBaTb WUCTOYHWKM WAEN, eCln OHW He MNpUHaANexaT aBTopy 3cce.
YunTbiBas ayaMTOPHbIA xapakTep paboTbl, 3TO yKa3aHWe MOXET MMETb COKpaLLeHHbIN
xapakTtep (aBTOp, Ha3BaHWe KHUTK).

A eMoHCcTpaLoHHbIe 3aaaHNA BapuaTUBHOMN YacTun

BapnaTtuBHas uacTb 3apilaHnA npeacraBaseT coboi acce, HanMcaHHOE NO OAHOW U3
3aflaHHbIX TeM.

Bu3yanbHas kyabTypa:
1. Bu3syanbHble 0b6pa3bl kKak cpesCcTBO GOPMUPOBAHNSA COLMANbHOW N KyIbTYPHOW
NAEHTUYHOCTH
2. TexHVKW BU3yanmsaumnm v UX COLMOKYNbTYPHbIE CNeACTBUA (HayKa, NOAUTUKA,
MeanLUMHa, agMUHUCTPUPOBaHNE)
3. Bu3yanbHble cpesbl COBPEMEHHOTO ropoga (BanaHne Ha GopMbl MOBUABHOCTY,
MPOCTPaHCTBEHHYHO OpPraHM3aLumio 1 NPakTUKy NoTpebaeHns)

Kputepun oueHmBaHuna acce

(Mo Tpekam «BusyanbHasa KynabTypa» n «MccnepgoBaHma KMHO»)
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Kpumepuu ouyeHku

Jcce OLeHMBaeTCa npexae BCero C TOUKM 3peHua cogepxaHua. Kpome TOro,
YUMTbIBAKOTCA A3bIKOBble KOMMeTeHUMn aBTopa. [lpy oueHke cogep>kaHua 3cce
NpoBepAtoLLMe PYKOBOACTBYHOTCA CAeAYHOWNMN KPUTEPUAMMU:

— COOTBETCTBME COAEPIXKAHMA dCCe TeMaTMKe 3ajaHue;

— MOHWUMaHMe Ky/JbTYPHO-NUCTOPUUYECKOrO KOHTEKCTa, yMeHMe onepuposatb daktamu u
KYNbTYPHBIMU peanvamu;

— JIOTUYHOCTb U apryMeHTUPOBAHHOCTb U3JIOXEHWS;

- OMopa Ha pesieBaHTHble TeopeTUYeckme UCTOUYHUKN, TPaMOTHOE M MOJIHOE U3/1I0XKEeHue
TeopeTUYEeCKNX KOHLLEMLMIA; CNOCOBHOCTb K aHaUTUUYeCcKoMy pedeprpoBaHuLo;

- HOBM3Ha N apryMeHTUPOBAHHOCTb BbIABUIaeMbIX 1 3aLUMLLAEMbIX TE3NCOB;

- haKTonornyeckas TOYHOCTb.

|_|pl/| oueHkKe aHHOTauMm Ha WMHOCTPaHHOM  A3blKe OueHWBaeTCa COOTBETCTBUE
Tpe6ye|v|0|v|y o6be|v|y, A3blKOBblE KOMNETEHUNN, TPAMOTHOCTb, COOTBETCTBME aHHOTaUNN
TEKCTY pa6OTbI, JNNOTMYHOCTb U NMNOCN1eA0BaTE/IbHOCTb N3TOXKEHWA, MOJIHOTA N3TOXEHNA.

CyMMapHas oLleHKa cknajbiBaeTcs 3 6annoB 3a cofepxkaHue paboTbl 1 3a aHHOTaLMIO
Ha MHOCTPaHHOM s3blke. MakcuManbHbI 6ann 3a 3cce: 50. MakcMManbHbI Hann 3a
aHHoTauuo: 20. VTorosbii MakcuManbHbi 6ann — 70.

Cnuncok pekomMeHAyeMOW nTepaTypbl ANA NOATOTOBKU
BusyanbHasa KyabTypa
BeedeHus 8 8u3yasibHele uccie008aHUA:

e Sturken M., Cartwright L. (2001/2018, 3rd edition), Practices of Looking: An
Introduction to Visual Culture. Oxford University Press

e Joan Saab, Aubrey Anable, Catherine Zuromskis (ed.). A Concise Companion to
Visual Culture (2021)

e Boylan, Alexis L. Visual culture. Cambridge, Massachusetts: The MIT Press (2020)

e Elkins J. (2003), Visual Studies: Skeptical Introduction.

e James Elkins et al. (eds.) (2013). Theorizing Visual Studies: Writing Through the
Discipline (2012, Routledge) [lMocmoTpuTe BBeAeHME DNKUHCA, NPeACTaBaAstOLLEee
cobou cBOero posa kapTMpoBaHMe Noaa BU3yasbHbIX UCCNEA0BAHMM B UX aHINO-
aMepuKaHCKOW Bepcuu).

e James Elkins, Sunil Manghani, Gustav Frank (ed.). (2015). Farewell to Visual Studies

e Whitney Davis. A General Theory of Visual Culture (2011)

e Susanne von Falkenhausen Beyond the Mirror Seeing in Art History and Visual
Culture Studies
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MIHcmumyyuoHaneHas ucmopus 8u3yasbHslX UCC1e008aAHUU:

e Dikovitskaya, Margaret (2005), Visual Culture: The Study of the Visual after the
Cultural Turn, MIT Press

Memodosioz2us 8u3yansbHbIX UCCAe008aHUU:

e Rose J. (2016), Visual Methodologies. An Introduction to the Interpretation of
Visual Materials. Sage

e Eric Margolis (Ed.), Luc Pauwels (Ed.) (2011). The SAGE Handbook of Visual Research
Methods. SAGE Publications

CoumanbHasa 3CcTeTuKa: KyJ/bTypa, Bocnipuartue, O6I.U,eCTBO

e Asu Schroer, Sara (ed.). Exploring atmospheres ethnographically (2018)

e Bohme G. Atmospheric Architectures: the Aesthetics of Felt Spaces (2017)

e Bbhme G. The Aesthetics of Atmospheres (2017)

e Borch Christian. Architectural Atmospheres. Birkhauser (2014)

e Born Georgina, Lewis Eric, Straw Will eds. Improvisation and Social Aesthetics. Duke
University Press (2017)

e Bourriaud, Nicolas. Relational Aesthetics (1998)

e Carvalho, John. Thinking with Images: An Enactivist Aesthetics (2019)

e Danto A. The Artworld (1964)

o Dewey J. Art as Experience. A Wideview/Perigee Book, 1980.

e Dickie G. The Institutional Theory of Art // Carroll N. (Ed.), Theories of Art Today.
The University of Wisconsin Press, 2000.

e Featherstone M. The Aestheticization of Everyday Life // Featherstone M. Consumer
Culture and Postmodernism, Sage (2007).

e Fischer-Lichte, Erika. Asthetik des Performativen.

e Griffero Tonino, Tedeschini Marco. Atmosphere and Aesthetics. A Plural
Perspective (2019)

e Griffero, Tonino. Atmospheres: Aesthetics of Emotional Spaces (2010)

e Griffero, Tonino. Quasi-Things. The Paradigm of Atmospheres (2017)

e Griffero, Tonino. Places, Affordances, Atmospheres: A Pathic Aesthetics-Routledge
(2020)

e Gumbrecht H.U. Aesthetic Experience in Everyday Worlds (2008)

e Haug, Wolfgang Fritz. Critique of Commodity Aesthetics (1971) [Wolfgang Fritz
Haug. Kritik der Warenéasthetik Uberarbeitete Neuausgabe (2009)]

e Hennion A. Those Things that hold us together (2007)

e Hennion A. Objects, Belief, and the Sociologist: The Sociology of Art as a Work-To-
Be-Done (2019)
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Manovich L. Al Aesthetics (2018)

Manovich L. The aesthetic society: or how | edit my Instagram // Peter
Mortenbdck, Helge Mooshammer (ed.) Data Publics: Public Plurality in an Era of
Data Determinacy (2020)

Mccormack, Derek P. Atmospheric Things: On the Allure of Elemental Envelopment
(2018)

Nanay, Bence. Aesthetics as philosophy of perception (2016)

Nog, Alva. Strange Tools (2015)

Perullo, Nicola. Taste as experience: the philosophy and aesthetics of food (2016)
Pfaller, Robert. Interpassivity: the aesthetics of delegated enjoyment (2017)
Postrel, V. (2004), The Substance of Style: How the rise of aesthetic value is
remaking commerce, culture, and consciousness. New York: HarperCollins.
Ranciere J. Aesthetics and its Discontents. Polity Press, 2010.

Ranciere J. The Aesthetic Revolution and its Outcomes (2002) // New Left Review,
vol. 14, 2002.

Reckwitz A. The Creativity Dispositif and the Social Regimes of the New (2018)
Reckwitz, Andreas. The Invention of Creativity: Modern Society and the Culture of
the New (2017)

Schulze G. The Coming of the Intrinsic Age // Anders Michelsen, Frederik Tygstrup
(ed.) Socioaesthetics: ambience — imaginary. Leiden/Boston: Brill, 2015.
Shusterman R. Thinking through the Body: Essays in Somaesthetics (2012)

Seel M. Aesthetics of Appearing. Stanford, 2005 (book)

Seel M. On the Scope of Aesthetic Experience // Shusterman R. (ed.), Aesthetic
Experience. Routledge, 2008.

Shaviro, Steven. Accelerationist Aesthetics // Shaviro S. No Speed Limit. Three
Essays on Accelerationism (2015)

Sumartojo, Shantiand, Pink Sarah. Atmospheres and the Experiential World. Theory
and Methods. Routledge (2019)

Torvinen, Juha (ed.). Music as Atmosphere. Collective Feelings and Affective Sounds
(2020)

Welsch W. Aesthetics Beyond Aesthetics // Action, Criticism, and Theory for Music
Education. Vol. 2, #2 (December 2003). http://mas.siue.edu/ACT/v2/Welsch03A.pdf
BeHbamuH B. [lpou3sBeseHve WCKycCcTBa B 3MOXYy €ro  TEXHUYECKOU
BocnpomussogmmocTn. Mocksa, 1996.

Fagamep X.-T. BBegeHue k «/IcToky Xyao>xXeCcTBEHHOro TBOpeHus» // Xangerrep M.
PaboTbl pa3Hbix neT. M., 1993.

F'ymbpext X. Y. [Ipon3BOACTBO NPUCYTCTBUA: YEro He MOXET rnepesatb 3HaUeHMe.
Mocksa, 2006.

Monnok I'. Co3epuas NCTopuro NCKycCTBa: BUAEHWE, No3numa 1 BaacTs // BeegeHve
B reHaepHble nccnegosanHus. CIe6. 2001. C.718 — 737.



