JleMoBepcusi nepBoro (0TOOPOYHOro) ITANAa Mo HANpaBJeHUI0 «MeIuaKOMMYHUKAIUN»

3ananme 1.
In traditional mass media of the 20" century, the audience was primarily a passive of
the information; nowadays, within the realm of social media, the audience is a(n)

@ a. Both decoder and encoder... decoder

© b. Both decoder and encoder. .. encoder

® ¢ Decoder... encoder

© d. Decoder... both decoder and encoder

T ¢. Encoder... both decoder and encoder

© £ Encoder... decoder

3amanmue 2.

Conglomeration and concentration of ownership can affect democracy negatively because
they:

i_"‘

a. Allow for radicalism
© . Restrict access to media channels
“ e Diversify media content

® 4. Narrow the range of information available to people

3aganue 3.
Who is the main theoretician of the concept of the public sphere?

¢ a. Marshal McLuhan
® b Jurgen Habermas
© ¢. Denis McQuail

© d. Walter Benjamin

3ananue 4.
Agenda-setting theory suggests: Media may not tell us what to ; but media certainly tell
us what

© a. Do..... Not to do

© . Believe.... Not to trust
® ¢ Think.... To think about
© d. Transmit.... To decode

3aganue 5.

In audience research, the term polysemy refers to the interpretations the
audiences are able to give to a certain text.

.

a. paradoxical
© . unreco gnizable
“ e homogeneous

® 4. multiple
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3ananmue 6.
Aresistive reading of media texts would refer to a reading that is in relation to the
prescribed message of the text.

C a. resonant

© . chaotic

“ e delayed

® 4. oppositional

3aganue 7.
Which theorist conceptualized «race» as a «floating signifier», whose attributes are not fixed
but enabled through media and wider cultural representations.

© a. Nicolas Rose
® b. Stuart Hall

¢ ¢.Noam Chomsky
© d. Marshal McLuhan
© . Christian Fuchs

3aganue 8.

Digital ethnography refers to
® 4. aresearch method that explores media cultures
b. a contemporary American school of thought

c. a theoretical concept pointing to how different ethnicities use digital media

D

d. a writing technique for digital texts

3aganue 9.
Please put the following key theoretical perspectives around media and cultural studies in
the correct chronological order according to the time of their appearance:

Communicative Capitalism (Jodi Dean)
Subcultures (Dick Hebdige)

Culture Industry (Theodor Adorno)
Convergence Culture (Henry Jenkins)

Ortser:

1. Culture Industry (Theodor Adorno)

2. Subcultures (Dick Hebdige)

3. Convergence Culture (Henry Jenkins)
4. Communicative Capitalism (Jodi Dean)

3apanue 10.
According to the relevant theory, a democratic public sphere is corroded by

¢ a. Apathetic individuals
© b. The regulations of the state
® ¢ The unregulated market

© d. Dissident social groups
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3ananme 11.
A moral panic is ...

€ a. The moralization of important issues that have a social and political basis

© b. The castigation of social groups by the media

® ¢ The development of widespread notions of fear and uncertainty

© d. The collapse of individual morality of a person in modern society

3ananme 12.
«Media framingy is the process where...

® 4. the media construct particular ways of viewing different social phenomena

© . the media suggest to the audiences which events and issues should matter most to them

© ¢. the media develop stereotypic and prejudiced meanings on specific social groups and
individuals

© d. the selection of the most important news and information to be published takes place

3aganue 13.

What consists of a «vertical integration» of media production processes...

© a the integration of national media in a specific media corporation

© b, the expansion of media businesses into other spheres of economic practice

© . The privatization of public media by monopolistic private interests

® d.the ownership of different businesses that are part of the same production chain

3amanue 14.

In double conversion business model of media they simultaneously sell:

© a. Entertainment and news to the audiences

. Ideology to consumers and commodity to advertisers

® . Content to the audiences and access to the audiences to the advertisers

© d. The content to the advertisers and access to the audiences

3aganue 15.
The model of «magic bullet» means that:

“ a Message is spread out to the center of the social group

© b. Media effects are long-term and indirect

® . Any behavior of people is the direct reaction to particular media message

© d. The sender of the message simultaneously becomes a receiver

3apanue 16.
What is the central feature of the Gutenberg Galaxy culture?

Y Nothing from mentioned above

© b. The mythological consciousness

® (. The rational reasoning

@ d. The absence of future
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3aganue 17.

When the term «soap opera» appeared and to what it refers to:

® a1t refers to radio spectacles broadcasted in US in 1920-s where the advertising of soap

products was placed
© b, It refers to the particular first reproduced vinyl disk music. Soap was used to clean disks up.
€ ¢. It refers to the name of the particular movie in the period of WWI (around 1915-1920)

© . «Soap» means «cleany. It’s the term used in begging of XX century to speak about unbiased
journalistic coverage

3ananme 18.
What is the main difference between narratological and ludological approaches to game
studies?

Y Narratologists study the narrative construction of a video game, and ludologists study its
characters

“ b, Narratologists investigate the connection of the narrative with the gameplay, and ludologists
try to separate these two concepts

© . Narratologists study the dramaturgy of a video game, and ludologists study the player's
perception of the story

© d. There is no difference since these are different names for the same approach

® . Narratologists study the narrative of a video game, and ludologists study its gameplay

3aganue 19.
Evaluate the statement: «The number of acts in TV series script on American terrestrial
television is directly related to the number of ad blocks».

@ BepHo

C Hesepro

3aganue 20.

Kaxkoe 3nauenue nmeer apxerun «Tenb» mo FOHry B KOHTEKCcTEe KHHOCHEHAPHUSI?
© a. 910 MIPUCITYKHUK aHTarOHUCTA

© b. Dro rnasHwii repoil, KOTOpPbIA MOMajl B 3aBUCUMOCTb OT JPYroro IMEepCOHa)Ka: Kak
(bU3HYECKYI0, TAK U TICUXOJIOTHIECKYIO

© ¢ Do MEPCOHAXK, PE3KO MEHSIONIMN CBOM OOJMK OT TMO3UTUBHOTO K HETaTUBHOMY WIIH
HA000pOT

@ d. Oro noAaaBJICHHAsT WM CKpPbITasA 4YaCTb JIMYHOCTU TJIaBHOI'O TICPOs, BOILJIOIIEHHAS B
OTACIIbHOM IICPCOHAXKE

3aganue 21.

BbiOepuTe u3 cnucka Bce KHHO(PHIbMbI, KOTOPbIE MOJTYyYH/IU NpeMuio «Ockap»:
" A« A 30pu 31ech Tuxue» (pex. Cranucnas Poctoukuit, 1972)

¥ b. «Boitna u mup» (pex. Cepreit bonnapuyk, 1965)

S «bponenocer «Ilorémkua»» (pex. Cepreit Ditzenmreiin, 1925)
" d. «3acrasa Wibuua» (pex. Mapnen Xymues, 1964)

[ e «Cobaube cepaue» (pex. Bnagumup boptko, 1988)

¥ £ «Mocksa ciiezam ne Beput» (pex. Bnagumup Menbiios, 1979)
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- g. «JleraT xxypasnn» (pex. Muxann Kanarozos, 1957)

¥ h. «YTomnénnbe conHueM» (pex. Hukura Muxankos, 1994)

3ananme 22.
Kakyio nin kakue ynpapjieHYecKHe Onepaunu MoKeT ObITh He00X0AUMO KOHTPOJMPOBATH
npoarcepy?

a. YIIpaBJIeHHE Ka4e€CTBOM IIPOEKTa

b. YnpaBiieHre cpokaMu MpoeKTa

c. YIpaBiieHHE CTOMMOCTBIO ITPOEKTa

d. YnpaBnenue unTerpanueit mpoexkTa
€. YIpaBieHHe [IEpCOHAIOM IIPOEKTa

f. YnpaBieHnue ydyacTHUKaMH ITPOEKTa

I B B B B B |

g. Bce npennoxeHHble BapHaHThI

™

h. YnpasieHnue copepkaHueM MPOeKTa

3aganue 23.

OuennTe Boicka3piBaHue: «KoJM4€eCTBO AKTOB, HA KOTOPbIE IEJTUTCH CLIEHAPHI cepuajia Ha
aMepHKAHCKOM 3(PUPHOM TeJIeBUAEHUH, HAMIPSIMYIO CBSI3AHO ¢ KOJMYECTBOM PeKJIAMHBIX
0JIOKOBY».

® BepHo

C Hegepno

3aganue 24.
PexyiaMHBIe areHTCTBA, CHENUAJU3UPYIOIIMECS HA MPOJAkKe PEKJIAMHBIX BO3MOKHOCTEM
CMMU, Ha3bIBalOTCA:

C a. CCTCBBIC arCHTCTBA

“ b, mennabdanepsl

C C. KOMMYHUKAIITUOHHBIC arCHTCTBA

® d. MCIHUACCIIIICPhbI

3aganue 25.
CornacHo poccHiicKOMY 3aKOHOAATEeNbCTBY, OOIMII 00beM peKJaMbl B MNEYATHBIX
NEePHOAMYECKUX H3JAHUSX, He CHeNMAJM3UPYIOINMXCA HAa pekyaMe, He J0JKeH
NpeBbIATH:

 a.50% 0o01IeH TUIoIAaar U3IaHUs

® 4. 40% o011eH IUIoIaaN U3AaHNS

¢ 30% o01eil MIoIaau U3IaHust

© d.20% o01eil mIoIaau n3aHus

3aganue 26.
Kakoii ux nepe4yuc/ieHHbIX BUA0B PEKJIAMHBIX MPOJAK NPAKTUKYIOT HA PaAUOCTAHUMAX B
coBpemeHHo# Poccuu?

® a. l_[p0)1a>1<1/1 110 BpCMCHHBIM MHTCPBAJIaM

“ b, [Ipomaxu 1Mo KOJMYECTBY KIMKOB

C C. Hpozlaxm 1o CriciuaJIbHbIM MOJAYJISIM
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©a [Ipoxaxu o peiiTuHram

3aganue 27.

Ha wnaummonasbHOM Meauapbinke BenukoOputanuum unHaekc XephuHaaas-XupummaHa
npuHuMaet 3Ha4yeHus ot 500 no 800. Kakas u3 unTepnperaumnii Hanbdoee MOAXOAUT JIJIsI
XapaKTePUCTUKHU JAHHOTO PbIHKA?

¢ a. Pomox XapaKTEepU3yeTCsl BBICOKUM YPOBHEM KOHILIEHTPALUU

® . Poimok XapaKTEPU3yeTCsl HU3KUM YPOBHEM KOHILICHTPALIUU

€ ¢. D10 MoHOMONBHBI PBIHOK

© d. Pemok XapaKTEepU3yeTCsl CPEIHUM YPOBHEM KOHLIEHTpALUU

3aganue 28.
UYTo M3 mnepevncJeHHOr0 OTHOCAT K HecTpaTerHyecKuM OapbepaM BXoJa Ha PBIHOK
TeJieBelanusa?

Y HeobxoauMocTh co3gaHus UMHIKa HOBOTO TEJIEKaHaja

© b. Pacuenku na pa3MenieHne pekjiaMbl Ha HOBOM TelleKaHaje

® 3arparhl Ha MOKYNKY HE00X0AUMOTro 000pyIOBaHUS

©d. Koppymniiys Y4uHOBHUKOB, BBIIAIOIIMX JTUIEH3HUIO HA TEJICBEIIAHNE

3ananme 29.
MeTanayprudeckuii KOMOMHAT MOKYIAeT PAAUOCTAHIIUIO. Takasi MOKyNKa TPAKTYeTCH KaK

C a. JaroHajlbHass HHTCTpalnusa

“ b, TOPU30HTANIbHAS MHTETpaLys

C C. BCPpTUKAJIbHAs UHTCTpalluAa

® 4. KOHIJIOMEpaTHasl MHTErpaLus

3amanue 30.
Kakoii u3 mnepeuymc/ieHHBIX MeTOA0B MOKeT ObITh HCIOJb30BAaH /IS OLEHKH 00beMa
PEKJAMHOI0 PbIHKA MPH OTCYTCTBUH J0CTYNA K (PMHAHCOBBIM JIOKYMEHTaM?

€ a. Maccossiit ompoc

' b. Konrent-ananms
“ doxkyc-rpymnma

® 4. OKCHepTHBIN OMpocC

3amanmne 31.

Ha kakoil craguM JKU3HEHHOr0 IHMKJIA HAXOAHUTCHA POCCUIICKUI PBIHOK OHJIAH-
BH/I€0CEPBHCOB

i_"‘

a. Ha CTa/IUU yIaJIKa
© b. Ha CTaIuU CTAaOWILHOCTH
® ¢ m CTaiuu OBICTPOTO pOCTa

© d. na cragun 3pesoro pocTa
3aganue 32.

NHCcTpyMeHT CcTpaTern4eckoro MeIMaMapKeTHHIA, NAKOIIMI OLEHKY NpPeHuMYyLIecTB H
HEI0CTATKOB, BO3MOKHOCTEH M YIrpo3 MeIHanpeAnpUsiTHs, Ha3bIBaeTCs:
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Y Matpuna BKI'

' b. PEST-anamm3

¢ .. Marpuna Mak-Kun3zu

® 4. SWOT-amamm3

3aganue 33.

IMapamerp «AIR» onuceiBaeT ayIuTOpHIO:
® 3 Tewarnsx CMU

. Pammo

¢ .. TeneBunenusa
© . WNuTtepuera

3apanue 34.
Kakoii u3 Ha0opoB mnapaMeTpoB ayIMTOPUM MNPOIrPaMMbl COHAEPKUT JIOTHYECKOe
NpoTUBOpevue?

© a. Peiirunr = 8%, nons ayauropun = 18%, oxsar aynutopuu = 12%

© b, Peitrunr = 6%, nons ayauropuu = 12%, oxsart ayauropun = 18%

® . Peittunr = 7%, nonst aynuropuu = 6%, oxBaTt ayautopuu = 12%

© d. Peittunr = 9%, nons aynuropun = 22%, oxsat ayauropun = 21%

3aganue 35.
AoboOpesnarypa GRP nepeBoautcsi Ha pyccKHii A3bIK KaK

© a. oxsar ayIUTOPUU

© b. nena 3a TBHICSIUY YEJIOBEK ayAUTOPHUH

® CYMMAapHBIA PEUTUHT

© d.uenasa MYHKT PEUTHHTA

3ananme 36.

Penakius BOCBMHIIONIOCHOW Ta3eThl, MpoJaBaeMOW B PO3HHILY, HMPHUIEPKUBAECTCA CTpaTeruu
MuHUMH3auud pekiaMmbl. Tupax razerst — 10000 »sk3. [locTostHHBIE M3IEPKKU HU3JAHUA
COCTaBISIIOT exeMecsyHo 80 Thic. pyO., a MEpeMEeHHBbIC M3ACPKKM — W3 pacyeta 7 pyoO. 3a
AK3EMILIISIP.

Hajigure nueny, npu KOTopoi OyaeT J0CTUTHYTA TOYKA 0€3y0ObLITOYHOCTH.

OtBer: 15 py6neii.

3apanue 37.

HoBas xommaHus-omepaTop IMIaTHOrO KaOenbHOro TB muiaHupyeT eXeMecsYHO pacxoa0BaTh
600000 py6. HE3aBUCUMO OT Yrclia a0OHEHTOB (Tu1aTa 3a apeH/1y, 3a CUTHaJ, Ha 3apa00THYIO TUIATy
COTPYIHUKAM, HAJIOTU M TMp.). DKCIUTyaTanus OOOpyIOBaHUS OJHOTO aboOHEHTa OOXOAUTCS
komraau B 200 py6. B mecsn. Kommanus B3sija TOJITOCPOYHBIA KPEIUT, W JUIsI TOTO, YTOOBI
paccynTaThCs 10 HEMY U MOIYYUTh HEOOJBINYIO MPUOBLIbL, OHA JOJKHA oOecieunTsh cede 20%-10
penTabenbHOCTh. [Ipu 5TOM BenuurHa aOOHEHTCKOM IUIAThI 10 OM3HEC-TIIaHy JAO0JKHA COCTABUTh
480 py0. B mecs.

Hajitu kosiM4ecTBO Aa0OHEHTOB, KOTOpPOe TMO3BOJWJIO Obl KOMIAHUU O0ecCHeYnuTh
IVIAHNPYeMbIi YPOBEHb PeHTA0eJbHOCTH 10 OM3HeC-TIaHYy.
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OTtBert: 3000

3apanue 38.
Kak Mo0:kHO Ha3BaThb COOCTBEHHOe MeAua IS HIMPOKON ayAUTOPUM, KOTOpPOe H31aeT

HeMeIniiHasi KOMIIaHuA (HanpuMmep, KoHuepH «Kanamnukos» uiam 6ank Tunbkodd):

C a Tpancmenua

C . MynbeTumenna

@ ¢. Counanphas pekiama

® 4. bpennmenua

3ananme 39.
CooTHecHTe HAYYHBIH TEPMUH € €r0 3HAUYeHHeM

AKCHOJIOTUYECKUH — UMEIOIINI OTHOLIEHUE K KATErOPUU IEHHOCTEN
['HOCEOIOTNYECKHM — CBA3AHHBIN C [TI03HAHUEM

[IponpuerapHsblii — HECBOOO IHBII

NHayKTUBHBINA — CBSI3BIBAIOIINI YACTHOCTH JIJIsl (JOPMUPOBAHUST HEKOTO BBIBOJIA

Kpeonu3upoBaHHBINA — 110 OTHOIIEHUIO K TEKCTY: COUYETANOUINN BepOaIbHYO U HEBepOaIbHYIO
YacTH

3amanue 40.
3anonnute mpomycku Bapuantamu: MVP, A/b tectupoBanue, uccnenosareneir UI/UX, UTM
MeTkH, AR.

Cpenu Hanbosee NepCrneKTUBHBIX MEANACTICIIHATLHOCTEH MOYKHO BBIJICTTUTD , KOTOpBIE
HPOBEPSIIOT TUIOTE3BI O TOM, KaK Pa3MEIICHHE IEMEHTOB Ha CaiiTe MM B IPWIOKCHUN BIHACT
Ha MOBe/IeHUE Toib3oBarenell. YToObl MOHATh, Kakol BapuaHT 3(PQeKTUBHEE, OHU MPUMEHSIOT
Takke OBICTPO pa3BUBACTCS TEXHOJOTHSA, KOTOpas IO3BOJISET CMapThoHY
pacro3HaBaTh OOBEKTHI, MOMABIINE B KaMepy, M CHa0XaThb MX MOSCHAIOUIMMH HAIIHCIMU.
CoOKpaIlleHHO 3Ta TEXHOJIOTHS Ha3bIBACTCS . Ecnm y Bac ectp nmpopsIBHas ujes, BbI
MOYXET€ MPE3eHTOBATh €€ MOTEHIMAJbHBIM HMHBECTOpPAaM, HO HAWOOJBIIWN IMIAHC MOJYYHUThH
MHBECTHIINU — 3TO CO3/1aTh . [lponBuras Bam JIPHIMHT, UCTIONB3YHTE
OHM MMOKaXYT € KaKUX PEKJIIAMHBIX IO JOK ITPHUIIUIN JIABL.

OrtBer:

Cpenu Hambojee MEpCIeKTHBHBIX MeIUacIelMaJbHOCTeH MOYKHO BBIIEIUTH HCCIeI0BaTeNei
UI/UX, xoTopble TPOBEPSIOT THIOTE3bI O TOM, KaK pa3MEIIeHUE DJIEMEHTOB Ha CalTe WA B
NPUIOKEHNU BIMAET Ha IOBEJEHHE TMoJsib30BaTeneil. YrToObl MOHSATh, Kakoil BapuaHT
apdexTuBHEE, OHU TpUMeHA0T A/b-tectupoBanue. Taxke OBICTPO pa3BUBAETCS TEXHOJIOTHS,
KOTOpas MO3BOJIAET CMapTQOHY pacro3HaBaTh OOBEKTHI, MONABLIME B KaMepy, U CHa0XaTh UX
nosICHsIFOIMMH HagnucsiMu. COKpallleHHO 3Ta TexXHojorus HaseiBaercs AR. Ecim y Bac ecThb
IPOPBIBHASA UAES, Bbl MOXKETE IIPE3EHTOBATh €€ MOTEHIMAIbHBIM UHBECTOPAM, HO HaHuOOJIbIINH
LIAHC IOJYyYUTh HMHBECTHULMU — 3TO co3xarb MVP. Ilpoxsuras Bam JISHIUHT, WUCIOJIB3YHTE
UTM-Mmetkn. OHM TOKaXKYT € KaKUX PEKJIaMHBIX TUIOMIAI0K MPUIILIA JIAIbI.

3ananue 41.
ConocraBbTe NOHATHS U UX ABTOPOB

KanuTanusM miatgopm — Mupka Manuany u [Isuusa Muiep
riyOokast Meauaruzanus — Cpanuex Huk
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nonmumenna — Anapeac Xenn u Huk Koynjipu
Cumynsikp — JKan boapuiisp
«XOJOAHBIE» U «TOopsture» Mmeaua — Mapan MakiiiosH

3apanue 42.

Kakue U3 nepe4ncjieHHbIX METO0B MPUMEHSIETCS /1JIsl U3yYeHUsI MeTMAKOHTEHTA?
" [cuxorpaduueckuii ananus
b. JIHeBHMKOBas TTaHEIb

c. SWOT-ananu3

d. ®peiim-ananus

X O O

<

e. HapparuBHblii aHam3

3aganue 43.
Kaxkas uccienoBarebcKasi KOMIAHHUS SIBJISIETCS OCHOBHBIM «HM3MeEpUTeIeM» ayIHuTOPHHU B
Poccun? (Ha3BaHue mumem ¢ 001b1I0H OYKBBI)

Otset: Mediascope

3amanmue 44.

W3BecTHBIN COBETCKUU XYTOXKHHK, (hoTorpad, OMUH U3 OCHOBOIOJIOKHUKOB KOHCTPYKTUBHU3MA,
MPOCJIaBUBIIMICA, B TOM YHUCJE, TEM, YTO CO3Jal B TBOPUECKOM TaHaeme ¢ B. MaskoBckum
pooOpa3 COBPEeMEHHOT0 HH(GOPMAITMOHHOTO U PEKJIAMHOTO areHTCTBA.

Ha3zoBure ums.

OTtBer: Anekcanap Muxaiinosud Ponguenko

3ananme 45.

[Iponiecc mepenaum wHGOpPMAIMKM B CIOBaX, 3BYKaX W/WIM HW300paKECHHUSIX, HEPEIKO B
UMIIPOBHU3AIIMOHHON WIIM IPUYKPAIIIEHHOM popMe, C HATMYUEM JpaMaTypruuecKux MpueMoB, Ipu
KOTOPBIX JABMKEHUE UCTOPHH MTPOUCXOTUT OT SMOILIUHU K IMOIIHH.

Ha3zosuTe nmpouecc.

OTBeT: CTOPUTEIIIUHT

3ananmue 46.

BriOepuTe cpeay mepedyucIeHHBIX HMKe (PamMuINil Te, KOTOPble NMPUHAAJEKAT aBTOPaM
kHUTH «besoe 3epkaio», nepsoro B Poccuu yueOHUKA 10 HHTEPAKTUBHOMY CTOPUTE/INHTY
B KHHO, VRM uMMepcuBHOM TeaTpe

M a. A. Vrkun
b. A. Hocuk

c. M. 3birapn

Xl 0O O

d. H. TTokpoBckas

-

e. A. AM3un

3ananue 47.

IIpeacTaBuTEe M POCCHHMCKON MeIHMAMHAYCTPHUH B IOC/IEIHHE IOAbI He pa3 CTAHOBUWIHCH
o0aiaTeJIAMU TPECTHKHBIX MEKIYHApPOAHBIX mnpemuili. ComocraBbTe MeIMANPOEKT M
Ha3BaHMe NIPEeMHUH, KOTOPOii OH ObLT yI0CTOCH
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MynbTunakaioHHbIi Guiasm «CTapuk 1 Mopey, pexuccep A. IlerpoB — Ockap

VR-npoekt «Mexanuka aytusmayn, PUA HoBoctu — European Digital Media Awards

Cepust CHUMKOB 0 MUTpaHTax-0exeHnax, ¢pororpad C. [Tonomapes — [lynutiieposckas mpemus
WNuTepaktuBHbii uiibM «Bcee cnoxxHoy, moptan «Takue nena» — G8 Awards

3aganue 48.

B nagane 2021 roma x ro0usiero mosTa cepeOpsHOTO BeKa BhIMIET MPOeKT «CoXpaHu MOIO peyb
HaBceraa». Ha ctuxu storo nmosta NoizeMC, OxcumopoHn, Unbs Jlaryrenko, JIeonun AryTuH u
Jpyrue 3anucaiu TpUObIOT-aab0OM, IOCTYNHBIM Ha KPYIHBIX CTPUMMHIOBBIX cepBHcax. Tak
3HAMEHUTBIE TEKCTHI 3a3By4Yail B HOBOW MEIUIHON Cpee.

Ha3zoBute ums u pamuiinio nmosra.

OtBer: Ocun MangnenapinramM

3aganue 49.
00 o0mecTBe ceKTaKIIsA M 001ecTBe MOTPeOJIeHUsI HANMCAJI OIMH H TOT Ke aBTOP

C Bepuo
® Hesepno

3aganue 50.
CouunajibHble ceTH BO3HUKJIU BMecTe ¢ UHTepHeTOM

C Bepuo
@ Hesepno

OauMnuana cTyIeHTOB U BbIMYCKHUKOB «Bbicmas auray, HUY BIID



