OumMnuana cTyAeHTOB M BbIMMYCKHUKOB «Boicimas jura» — 2022 r.
MeToauyeckne peKOMEHIAUMHU U I€eMOHCTPALIMOHHASI BePCHsl 3aKJII0YUTEJIbHOI0 3Tana
no HanpasJjeHuio «130. KyabTyposorus»

Tpexku:

«BocTOYHO-eBpONEHCKHE HCCIeJ0BAHUA Kox —130.1
«MycyabMaHckue Mupbl B Poccun» Kox — 130.2
«KyJbTypHBIe HcC1e10BaAHUSD Kon —130.3

Oo0mas nHpopManust 0 HaNPaBJIeHUH

Onumnuana no HampasiieHUIO «KynbTyposorusi» OpHUEHTHpOBaHAa Ha IOMCK TaJaHTIMBBIX
CTYAEHTOB, CIIOCOOHBIX IPOAEMOHCTPUPOBATH IIYOOKOE MOHUMAaHME KYJIbTYPHO-COLMAIbHBIX
npo0jeM COBPEMEHHOCTH Ha IJI00aJbHOM, HAIMOHAIBHOM M JIOKaJIbHOM YpPOBHE, a TaKXe
CTpEMJICHHE IPUMEHUTh CBOM 3HAHUS B IPAaKTUYECKOM cepe — B TOCYAapCTBEHHOM WM
KOPIIOPAaTUBHOU KYyJIbTYPHOU ITOJIUTHUKE.

TemaTuka 3aganui

Tembl 3a1aHNd OTpaHUYEHBI MEKIUCIIUIIIIMHAPHBIM [TOJIEM, KOTOPOE CETOHS MIPUHSTO HA3bIBATh
HaykaMmu o KynbType (cultural studies). B unBapuanTHoii yacTu 3aanus OyneT npeiokeHa oHa
13 HanOoJyiee aKTyalbHBIX M OOCYKTAE€MBIX B HAy4YHOM KYJIBTYPOJIOTHYECKOM COOOIIECTBE B
nociaeauue roabl TeM. C gaHHON TEMOH B TOM WM WHOM CTEIEHHM JOJDKHBI OBITh 3HAKOMBI
podeCCHOHANIbHBIC KYIBTYPOJIOTH BHE 3aBUCUMOCTH OT WX CIECITHATH3AINH.

Nudpopmanus o nepBom (0TOOPOYHOM) dTaIE

[TpoaoKUTENbHOCTh cOCTA3aHUs — 10 30 MUHYT.

3amanue nmepBoro (0TOOPOYHOro) 3Tamna BKIo4YaeT 10 TECTOBBIX BOIMPOCOB HA PYCCKOM SI3BIKE C
ABTOMAaTUYECKOM MPOBEPKOM OTBETOB. [IpaBUIIbHBIN OTBET HA KaXKIbIA BOMPOC olleHuBaeTcs B 10
6amioB. B cymme yyacTHuK MokeT HabpaTh 100 Oanos.

Nudopmanus o BTOpoM (3aKIHYUTETbHOM) 3Tale

[IpopomxurensHOCTh cocTsi3anus — 180 MunyT.

3amanus BTOPOTO (3aKIIOYMUTEIBHOIO) 3Tama COCTOSIT W3 WHBAPUAHTHOM W BapHMAaTHBHOM
yacTell. 3aJaHuss MHBAPUAHTHOW YACTH NPEAJaraloTCs BCEM Y4YacTHUKAaM IO HAaINpaBIECHUIO, a
KaXJOMY 3aJlaHUI0 BapUAaTHBHOM YaCTH COOTBETCTBYET ONpeAeieHHbIM Tpek. M3 3amanuii
BapUaTUBHOW YaCTH YYaCTHUK MOXET BBIOpATh JIOObIe 3a7aHus, KOTOpPBIE OH XOYET M MOXKET
BBIIIOJIHUTb.

B uHBapHMaHTHOM 4aCcTH yYaCTHUKY IIPEJIAracTCs HAIMCATh aHHOTALUIO HAYYHOU CTaTbU UIIU €€
dbparmenTa. S3pIk aHHOTAIIUK — PYCCKHM, a MPEIaraeMoi CTaThu — aHTJTMHCKHM.

O6wem annoTtaruu — 1-1,5 ThIC. 3HAKOB ¢ MpoOeamMu.

MaxkcumManpHas olleHKa 3a aHHOTAaIUIo — 45 0aJ1J10B.

IIpumep craTbu:

Seven types of forgetting

PAUL CONNERTON, University of Cambridge

Forgetting is not a unitary phenomenon. It might be helpful, then, to try to disentangle the different
meanings that cluster together under this single term. I suggest that we can distinguish at least
seven types.

1 REPRESSIVE ERASURE

Forgetting as repressive erasure appears in its most brutal form, of course, in the history of



totalitarian regimes, where, as in Milan Kundera’s often quoted words, ‘the struggle of man against
power is the struggle of memory against forgetting’. But it long predates totalitarianism. As the
condemnation of memory (damnatio memoriae), it was inscribed in Roman criminal and
constitutional law as a punishment applied to rulers and other powerful persons who at their death
or after a revolution were declared to be ‘enemies of the state’: images of them were destroyed,
statues of them were razed to the ground, and their names were removed from inscriptions, with
the explicit purpose of casting all memory of them into oblivion (Meier, 1996). The French
Revolution sought to eliminate all remnants of the ancien régime in a similar way: monarchical
titles and titles of nobility were abolished; the polite forms of address, ‘Monsieur’, ‘Madame’ and
‘Mademoiselle’ were eliminated; the polite distinction between the two forms of the second
person, ‘vous’ (formal) and ‘tu’ (informal) was supposed to be forgotten; and the names of the
historical provinces of France — Burgundy, Provence, and so on — were consigned to oblivion
(Bertrand, 1975). [...]

2 PRESCRIPTIVE FORGETTING

What might be called prescriptive forgetting is distinct from this. Like erasure, it is pre- cipitated
by an act of state, but it differs from erasure because it is believed to be in the interests of all parties
to the previous dispute and because it can therefore be acknowledged publicly. [...]

The Ancient Greeks provide us with a prototype of this kind of forgetting. They were acutely
aware of the dangers intrinsic to remembering past wrongs because they well knew the endless
chains of vendetta revenge to which this so often led. And since the memory of past misdeeds
threatened to sow division in the whole community and could lead to civil war, they saw that not
only those who were directly threatened by motives of revenge but all those who wanted to live
peacefully together in the polis had a stake in not remembering. This thought was famously
expressed in 403BC. In that year, the Athenian democrats, after having suffered defeat at the hands
of the dictatorship, re-entered the city of Athens and proclaimed a general reconciliation. Their
decree contained an explicit interdiction: it was forbidden to remember all the crimes and
wrongdoing perpetrated during the immediately preceding period of civil strife. This interdict was
to apply to all Athenians, to democrats, to oligarchs and to all those who had remained in the city
as non-combatants during the period of the dictatorship.

Whether at the resolution of civil conflict or after international conflict, the formulation of peace
terms has frequently contained an explicit expression of the wish that past actions should not be
just forgiven but forgotten. [...]

3 FORGETTING THAT IS CONSTITUTIVE IN THE FORMATION OF A NEW IDENTITY
The practice of prescriptive forgetting suggests that we should entertain doubts about our deeply
held conviction that forgetting involves a loss. This conviction is found in our European and
American background, even if it may not be held more widely. But could not forgetting be a gain,
as the case of prescriptive forgetting implies, as well as, or perhaps more than, a loss? This
certainly appears to apply to a third type of forgetting, which is constitutive in the formation of a
new identity. The emphasis here is not so much on the loss entailed in being unable to retain certain
things as rather on the gain that accrues to those who know how to discard memories that serve no
practicable purpose in the management of one’s current identity and ongoing purposes. Forgetting
then becomes part of the process by which newly shared memories are constructed because a new
set of memories are frequently accompanied by a set of tacitly shared silences. [...]

What is allowed to be forgotten provides living space for present projects. [...]

4 STRUCTURAL AMNESIA

A further type of forgetting, structural amnesia, was identified by John Barnes (1947) in his study
of genealogies. By this he meant that a person tends to remember only those links in his or her
pedigree that are socially important. Thus in the genealogies of the strongly patrilineal British
peerage, as in those of the Nuer and Tallensi, the ascending male lines are far more memorable
than the associated female lines; the names of ancestors who do not give their names to units within
the lineage structure tend to be forgotten. Among the Lamba, on the other hand, the matrilineal
line of descent is more important than the patrilineal; accordingly, the ascending female lines could
be traced for three to five generations, whereas the ascending male lines could be traced back for



only one or two generations. [...]

5 FORGETTING AS ANNULMENT

If structural amnesia results from a deficit of information, forgetting as annulment flows from a
surfeit of information. Nietzsche gave famous expression to the cultural nausea of this surfeit in
The Use and Abuse of History when he directed his polemic against historical writing, more
particularly against that kind that he called antiquarian historical scholarship, under the weight of
whose remembrance the elementary ability to live and act, as he saw it, was crushed and withered.
In the excess of this historical consciousness he saw nothing more than ‘the repugnant spectacle
of a blind lust for collecting, of a restless gathering up of everything that once was’ so that ‘man
envelops himself in an odour of decay’ (Nietzsche, 1957). [...]

6 FORGETTING AS PLANNED OBSOLESCENCE

Yet another type of forgetting flows from the planned obsolescence built into the capitalist system
of consumption. Given the limits to the turnover time of material goods, capitalists have turned
their attention from the production of goods to the production of services. Most goods, not by
accident known as consumer durables — knives and forks, automobiles and washing machines —
have a substantial lifetime. Services — going to a rock concert or movie —have a far shorter lifetime.
With this shift to the provision of services, the turnover time of capital is accelerated. The evolution
of a product from its first design and development to its eventual obsolescence — a time span
referred to in marketing as the ‘product life cycle’ — becomes shorter. Long-term planning becomes
less important, the facility to exploit market fashions more crucial. Time control focuses more on
consumer desire than on work discipline. Under the control of industrial working time, people
were needed who aspired to the condition of well-oiled machines. Now they are needed to aspire
to the condition of omnivorous children. [...]

7 FORGETTING AS HUMILIATED SILENCE

There is a seventh type of forgetting in which, though an element of political expediency may play
a significant role, this is not the primary or defining characteristic. This type of forgetting is
certainly not solely, and may in large part be not at all, a matter of overt activity on the part of a
state apparatus. It is manifest in a widespread pattern of behaviour in civil society, and it is covert,
unmarked and unacknowledged. Its most salient feature is a humiliated silence. Perhaps it is
paradoxical to speak of such a condition as evidence for a form of forgetting, because occasions
of humiliation are so difficult to forget; it is often easier to forget physical pain than to forget
humiliation. Yet few things are more eloquent than a massive silence. And in the collusive silence
brought on by a particular kind of collective shame there is detectable both a desire to forget and
sometimes the actual effect of forgetting. [...]

The different types of forgetting I have just passed in review have different agents as well as
different functions and values.

This taxonomy makes no claim to comprehensiveness and is offered as an invitation to think of
further types; and if [ stop at seven, that is in part because of the magic sometimes thought to attach
to that number.



B BapuaruBHoii yactu mno Tpeky «l130.1. BocrouHo-eBpomeiickue HCCJIEIOBAHUNA»
npeuiaraeTcst BbIOpaTh OJHY M3 MPEUIOKEHHBIX LUTaT M HaAmMCcaTh 3CCe, B KOTOPOM
PacKpbIBaeTCAd UCTOPUYECKUI M BO3MOKHBIN AKTYaJIbHBI CMBICI IPUBEACHHOTO BBICKA3bIBAHMS
(3BIK OCHOBHOTO TEKCTa — PYCCKHIA, SI3bIK aHHOTALUU — aHTJIMHCKHA, HEMEIIKUI WK TTOJIbCKUN
1o BIOOPY aBTOpa)

MeTtoauyeckue peKOMeHAAMU:

Occe TmpencTaBiseT coO0H caMOCTOSTENbHYIO paboTy, coaep)Kaulylo OOOCHOBaHHOE U
pa3BepHyTOE U3JIOKEHHWE TE3HCOB aBTOpa IO BBIOpaHHONW TemMe. B Hem aBTOp IOIIKEH
IIPOJEMOHCTPUPOBATh 3HAHUE PA3JIMUHBIX ACHEKTOB HCTOPUYECKOIO IPOLLIOro, KYJIbTYPBHI,
UJIEHTUYHOCTeH M coBpeMeHHOW cnenuduku llenTpansHoit 1 Boctounoit EBpombl, a Takke
YMEHME IPUMEHSATH 3TU 3HAHUS IPU UHTEPIPETALIMM KOHKPETHOTO TEKCTA.

3ananue BhINONHAETCA oyHO. [Ipu HanmucaHuu 3cce He pa3peniaercs MoJib30BaThes KaKUM-JTHO0
MOOWJIBHBIMUA YCTPOHCTBAMM (BKJIIOYAs KaJIBKYJIATOp), CIOBApPSIMH M KakOW-TMOO WHOM
CripaBOYHOM JTepaTypoil. O0BeM 3cce He SBIAETCS (UKCUPOBAHHBIM — OH OMPEISIAETCS
BPEMEHEM Ha BBIIIOJIHEHUE 33JaHUS, CIIOKHOCTBIO TEMbl U WHAMBHIYAJIbHON CTUIMCTUKON
y4acTHUKA OJUMMMAAbl. Dcce IOHKHO OBbITh HamucaHo pa3dopuuBo. [Ipu Hammcanuu scce
HE0OXOUMO YKa3blBaTh MUCTOUHUKH WJIEH, €CIIM OHM HE MPUHAAJIEKAT aBTOPY dcce. YUUTHIBas
ayJIUTOPHBIA XapakTep paboThl, 3TO yKa3aHHE MOXET UMEThb COKpAIleHHBIH Xapakrep (aBTop,
Ha3BaHUE KHUTH).

B BapumatuBHoil yactu no tpeky «130.2. Mycyabmanckue mupbsl B Poccum» mnpemiaraercs
MPOAHATU3UPOBATH PPArMEHT TEKCTAa HCTOYHUKA U OTBETUTH HA COMTPOBOXK/IAOIINE €TO BOIPOCHI.
[IpenymaraeMblii  MCTOYHMK OTBEYAET NPOOJIEMATHKE PEKOMEHAYEMOW JUTEpaTyphl IO
HATPABIEHUIO TPOTPAMMBI.

OO0bem oTBETa HE JOJDKEH MpEBbIMATh 4—5 cTpanuil nuchMeHHoro tekcrta (120-150 ctpok) Ha
mucte Gpopmara A4. MakcumalbHas OI[EHKa 32 BBITIOJHEHHUE 3aJaHusl — 55 0aioB. AOGUTYPHEHT,
OCHOBBIBaSICh ~ Ha  3HAaHMM  PEKOMEHJIOBAaHHOM  HAy4yHOM  JHUTepaTyphl,  JOJKEH
MPOJEMOHCTPHPOBATH CITIOCOOHOCTH JIOTUYECKU U apTYMEHTHPOBAHO 00OCHOBATH CBOIO MO3HUIIUIO,
YBUAETh aHAJIM3UPYEMBII MaTepHall B IIUPOKOM UCTOPUKO-KYJIHTYPHOM KOHTEKCTE U KPUTHUECKU
OIICHUTH €ro JeTanu Ha (oHe 1eoro. MoKHO BBICKa3aTh Pa3HbIe THIIOTE3bI, 000CHOBAB KaXKIYIO
U3 HUX.

MeTtoauyeckue peKOMEeHAalHu:

OnuMmnuanHele 33aHus 1Mo Tpeky «MycyiabMaHckue MHpBl B Poccun (MCTOpHUS U KyJIbTypa)»
00yCJI0BJIEHbI KOHIENINEH U JUCIUIUIMHAPHBIMU 33ladaMy 3ToH nporpaMMel. OHa ajgpecoBaHa
OakanmaBpaM M CIEHUAINCTaM, UMEIOIIMM BhIcIIee 0Opa3oBaHHE B OOJACTH T'YMaHUTApHBIX H
COLMAIBHBIX HAyK CO 3HAaHHEM pPYCCKOTO M aHITIMHCKOTo s3bIKOB. [IpeaBapurensbHOe
BOCTOKOBEIHOE 00pa3oBaHue He 00s3aTenbHO. [103TOMY IpH BHINOIHEHUH 33aHUi AOUTYPHEHT
JIOJDKEH IIPOIEMOHCTPUPOBATh, MPEXE BCETO, IPOYHOE 00pa30BaHKe B 00JIACTH T'yMaHUTAPHBIX
W/WIN COLIMANbHBIX HAyK U OPUEHTALHUIO B MX COBPEMEHHOH MpoOjIeMaTHKE U aHAIUTHYECKUX
MoAX0AaxX, 3HAaHWE BCEMUPHOW M POCCHICKON HMCTOPHH W JIMTEPATyphbl, TOHUMAHUE MPOOJIeM
KYJIbTYpPHON MCTOpUU. BMmecTe ¢ TeM, YTeHHe PEeKOMEHAOBAHHOW CIIELUAIBbHON JIMTEPATyPHI 110
UCTOPUH MYCYJIBMAHCKUX cooOmecTB B Poccum, paccmarpuBaromieil pasHble acleKTbl HUX
B3aUMO/JICHCTBUI C TOCYJJapCTBEHHOM BIAcThIO M OOIIECTBOM, OCMBICIICHUE 3TOW JINTEpaTyphl U
€€ TBOPYECKOE HCIOIb30BAHUE MPHU BBIIOIHEHUH 3a/laHU HECOMHEHHO NTOMOXKET a0UTYPUEHTY
KOPPEKTHO OTBETUTH HA 3aJJaHHBIE BOITPOCHL. CIIOCOOHOCTH OCBOUTH ATY JIUTEPATYPY, B COUCTAHUN
C oO0IIeryMaHUTapHOH TpPaMOTHOCTbIO M YMEHHEM JEMOHCTPUPOBATb CBOM 3HAHUS, YETKO
(GopMynHpOBaTh MBICIH, KPUTUYECKH OCMBICIMBATh MPOYUTAHHOE B IIMPOKOM IMPOOIEMHOM
KOHTEKCTE U aHAJIN3UPOBATh MCTOYHHMKH PAa3HBIX TUIIOB KAK Pa3 U OLICHUBAETCS B IIPEAJIAaraeMOM
OJTUMITHATHOM 3a/1aHuH. COOTBETCTBYIOIINE HABBIKU OyyT COBEPLICHCTBOBATHCS Y MaruCTpaHTa
U B Iporiecce y4eObl. 3HaHUE MCIaMCKUX peaInii Ha JaHHOM JTale Heo0sA3aTeNbHO, HO SABISETCA
npeumyuiecTBoM. Bmecte ¢ Tem, Mbl cunTaeM 0ojiee 8axcHbiM, YTOOBI AOUTYPUEHT ObLIT CIIOCOOEH



YBHUIIETh AHAJTU3UPYEMbIH Marepual B IIMPOKOM HCTOPHKO-KYJIbTYPHOM KOHTEKCTE W yMel
KPUTHUYCCKU OHOCHUTHL €TI0 [JCTall Ha q)OHe noejaoro, 4em ‘ITOGBI OH JACMOHCTpPUPOBAJI
0e301mMO0YHOE 3HAHHUE «TOJIBIX» (PaKTONOTHYECKUX MoApoOHOocTel. [IpuBeTcTBYyeTCs omopa Ha
Baiue 3HaHMe Hay4HOU JIMTEPATYPBI U YMEHHUE CChUIATHCA HA MHEHUS KOHKPETHBIX YYEHBIX IIPU
apryMEHTalliu CBOEH IMO3UIMH B OTBETaX Ha BOMPOCHI OJTMMITHA/IBI.

B BapmaTtuBHoM uyactu mo Tpeky «130.03. KyJabTypHble HCCIeI0BAHUS» MPEIJIaracTcs
HAIMCaTh 3CCe Ha OJHY M3 3aJaHHBIX TeM. lIpemmaraembie TEMBI CTPYIITUPOBAHBI B TPH OJIOKA,
COOTBETCTBYIOIIMX TPEM TEMaTUYECKUM HANpPAaBIECHUSM MporpaMMmbl: 1) KynbTypHas
AHTPOTIOJIOT U, 2) BU3YyaIbHbIE UCCIIEIOBAHMS U 3) COLIMANIbHAS SCTETUKA: KYJIbTYpa, BOCIIPUSTHE,
obmectBo. Kaxxgoe acce crienyer npeaBapuTh aHTIOS3BIYHOM aHHOTaIMeln oobeMoM okojio 120
CJIOB. DcCe MOXKHO HaIMMcaTh Ha aHTIIMKHCKOM. B 3TOM citydae aHHOTanus He TpedyeTcs.

MeTonnyeckue peKOMeH/IaluM:

Yro Takoe scce?

Occe mpencTaBiseT coO0H caMOCTOSTENbHYIO paboTy, coaepiKaulylo OOOCHOBaHHOE U
pa3BepHYTOE U3IIOKEHHE TE3UCOB aBTOPA IO BRIOPAHHOM TeMe. APTyMEHTHI, U3JI0KCHHBIC B 3CCe,
OCHOBBIBAIOTCSI HA MPOYUTAHHBIX UCTOYHUKAX U y4COHHWKAX, KOTOPHIE MOTY OBITH JTOTIOJTHEHBI
COOCTBEHHBIMH AapryMEHTaMH YYaCTHHMKA OJHMMIIMAABI W TNpuMepamMu. Tema 3cce OOBIYHO
o0o03HauaeTcss Kak MpodiieMa, KOTOPYKO CIEAYeT PacKphITh aBTOPY B KYJIbTYPOJIOTHYECKOM
KJTIOYE.

O0bem acce He sBIsETCS (UKCUPOBAHHBIM — OH OINPEACISCTCS BPEMEHEM, BBIICICHHBIM Ha
HarmMcaHHue€ 3CCEC, CIIOKHOCTh U HHI[HBH,Z[yaJ’IBHOfI CTHJINCTUKON Y4aCTHUKA OJIMMITUAbI. Occe
JIOJDKHO OBITH HAIMCAHO TPAMOTHO M pazbopunBo. [Ipu HanvmcaHuu 3cce HEOOXOMMO YKa3hIBATh
VUCTOYHMKHU UJCH, €CIIM OHM HE IPHUHAMJIEKAT aBTOPY dCCE. YUUThIBAs ayJUTOPHBIA XapaKkTep
paboThl, 3TO yKa3aHUE MOXKET UMETh COKpAIIEHHBIN XapakTep (aBTOp, Ha3BaHUE KHHUTH).

JleMOHCTPAUMOHHBIE 32JaHUS BAPUATHBHON YacTH
ITo Tpeky «130.1. BocTouHO-eBpoOneiicKue UCCIe10BAHUS

«OOIIeCTBEHHBIA TPECTHXK  BOCTOYHOEBPONEHCKOW  HAIMOHAIBHOW HWHTEJUIMTEHIIUU  TIO
CPaBHCHHMIO C 3alaJHOEBPONEHCKONM OBLI Tropa3o HUWXKE, a €€ MpoIuioe, TPAAUIHNHA U
MOJIMTUYECKAsl KyJIbTypa ropas3/io CKpOMHEE, HO B TO € BpeMs €€ POjb U OTBETCTBEHHOCTH C
TOYKU 3pEHHs] HAllMOHAJIBHOTrO OBITHS ObUIM Topas3no Oosiee BecoMbiMH. Ocoboe 3HAYCHHE B
BOCTOYHOEBPOINEUCKUX CTpaHax MpuoOpena JesATENbHOCTh MpPEICTaBUTENEeH pa3IU4HbIX
TyMaHUTapHBIX Tpodeccuil — mucaTeneld, TUHTBUCTOB, UCTOPUKOB, CBSIIEHHUKOB, YUUTEICH,
STHOrpadoB, 3aHUMABIIMUXCS HW3YYEHHEM, KYJIbTUBUPOBAHHEM BCEX TEX CBOEOOpPa3HbIX,
XapaKTePHBIX MOMEHTOB, KOTOPBIE, KOTOPBIE OJTUIIETBOPSUTH HAITMOHATHHYIO OOITHOCTE. [ToaToMy
3/1eCh KyJbTypa ImpuoOperna ype3BblYaiiHO OOJIBLIYI0 POJb, OJHAKO 3TO O3HAYAJIO HE CTOJIBKO
pacuBeT KyIbTYphl, CKOJIbKO ee noaumusayuto. IIOCKONBbKY 3TH TOCyAapcTBa HE HUMENH
HCTOPUYECKON MPEEMCTBEHHOCTHU B €€ 3aIaJHOEBPONEHCKOM MOHUMAaHUH, TO Ha HAIIMOHAIbHYIO
WHTEJUTUTCHIIMIO JIeTJIa 3a/lada BBISIBICHUS W COXPAHEHHUS CBOWCTBEHHOTO STUM HOBBIM HIIU
BO3POKAAIOMIMMCS HAIUSM SI3bIKOBOTO, ATHHUECKOTO CBOE0Opa3us, a TaKkKe J0Ka3aTelbCTBa
TOTO, YTO 3TU «HOBBIE» ITHOCHI, HECMOTPSI Ha HEMOJHOLEHHOCTh UX HALMOHAJIBHON >KU3HH,
ob0namaroT — 4To OBLIO HA caMOM Jielie — OoJiee TIIyOOKMMH KOPHSMH W SIBIISTIOTCS Ooliee
KHU3HECTIOCOOHBIMH, YEM CYIIECTBYIOIIME TUHACTUYEeCKHEe rocynapcTBay (MmrBan bu6o).

«Bo Bropoii monoBuHe 80-x romoB XX Beka M.Kynpepa, J.Konpan, U.Munom u npyrue
WHTEJUTUTCHTHI-TUCCUICHTHl  CO3aii  MH(] O «IEHTPATbHOEBPONEHCKON» WICHTHYHOCTH.
EctecTBeHHO, 5 BOCXMILAICS KaXJbIM KX CJIOBOM, IOTOMY 4YTO B HMTOI€ OHHU TOBOPWJIH O
JIECOBETU3AIMH PETHOHa, CBOOOIE, HAIlICH MPUHAIIE)KHOCTH, O TOM, YTO YaCTH €IUHOTO IEI0T0
HEM30Ee)KHO cpacTyTcs. bbul B 3TO MeuTe HEKHWA HEBBICKA3aHHBI MECCHaHU3M: HaMm,
[EHTPATHLHOEBPOTICHIIaM, HAUICKUT MPUBECTH B EAMHOE 3alaJlHOe COOOIIECTBO BCE HAPODI,



HaIlUM, CTPaHbl M TOCYAApCTBA 3TOT0 MOCTTOTAIUTAPHOTO MPOCTpaHCTBA. JTa MeTtadopa co
BPEMEHEM HECKOJIbKO MOU3HOCUIIACK. |...]

[TosTomMy s u mogyman: «He snydie 11 BMeCTO LEHTpaIbHOEBpOIIEiIa ctath mepcom?» «Ho kak
CTaHOBATCA IepcamMu?» - 3ajaics s BoIpocoM Beield 3a Monteckbé. «llepc» - 3TO Takoi
CTOPOHHUM, HO TTOCBAIIEHHBIN HAOIIOaTeNb, OJTHOBPEMEHHO UH- U ayTcaiaep, 3HAIOMUN TaHHYIO
Cpedy He XyXXe ee co3JaTelsl U MpeodpazoBaTens, OAHAKO PA3MBIIUISAIOMNANA 0 HEH MOHATHAMU
uHOM cpenbl. OH AaneK OT TOro, 4YToObl OryJIbHO KPUTHUKOBATH WM 0€30MOBOPOYHO MPUHHUMATH
BCE BHJIUMOE, HE HAXOJUTCS B «IIOTPAHUYHON» CUTYaIMH, TpeOyIolIel BHIOOpa ONpeieeHHOM
MPUHAJJIEKHOCTH, OH MPOCTO KUBET B KAKOM-TO MECTE, K KOTOPOMY, BUJIUMO, OOJIbIIE TSATOTEET,
U TpU DTOM HaONIOJaeT, 4eM MOXKET TMOBJIMATH OJHA YelloBedecKas cpela Ha pa3BUTHE
caMOocOo3HaHusi B Jpyrou. «llepcustHCTBO» — 3TO B MPUHIMIIE ECTECTBEHHOE CBOMCTBO
OMJIMHTBU3MA, TIPOSIBIISIONICeCs MIPH MOMBITKE BeIpaboTku uaeHTuuHoct» ([letep Kpactes).

«Cynp0a JIuTBBI — 3TO Hama ¢ TOOOW cyapba. MBI XOTHM, 4TOOBI OHa ObUIa HOPMAJbHBIM,
MPOLBETAIONINM, HEOOXOAUMBIM M TOJIE3HBIM BCEMY MHpPY, F'YMaHHBIM TOCYIapCTBOM, a He
U30JIMPOBAHHBIM, 3aIUTaTHBIM, O3J00MBIIUMCS  3aXOJIyCThEM, JICJICIOIUM  «CaMOBUTHIC
LEHHOCTU» (a Ha Jelie — 3aKPbITOCTh U BOBMYTHTEIBHYIO OTCTAJIOCTh). JTO AUieMMa, Onu3Kas
KaKIOMY 4EJIOBEKY, JKMBYIIEMY B 30HE, KOTOPYIO Thl Ha3blBaellb BOCTOKOM lleHTpanbHOI
EBpomnbl. He TOIbKO MUTOBILY, HO M JIATHIITY, SCTOHILY, MOJISIKY, Y€XY, BEHIPY, TeM Ooiiee cepOy
UM xopmary. [...] Bcro 3oHy ¢ Poccueilr u ['epmaHuell CBA3bIBAET MHOKECTBO HEMPHUSTHBIX
UCTOPUYECKHX BOCIIOMHUHAHMNA. MBI TOXKE€ 4acTO BBIHY)KICHBI BBIOMPATh MEXAY COBECTHIO H
OTEYECTBOM, U 3TOT BHIOOP ObIBaE€T 0COOCHHO JIpaMaTHYECKUM (B «HACTOAIICHY, TO €CTh 3amaHON
EBpone, o Heckonbko jerdye). Ho muiib TOT, KTO BBIOMpAET COBECTh, MOXKET MPUHECTH TOJIb3Y
poaune» (Tomac Beniiora).

ITo Tpeky «130.2. MycyabmaHnckue Mupbl B Poccun»

3ananue 1. AHaam3 ¢QparMeHTa TeKCTAa HCTOYHMKA. BHUMAaTelbHO mnpouWTaiiTe H
npoananusupyire ¢pparment. Korna, kak Bel nmpeamoJiaraere, Mor ObITh HammcaH 3TOT
TekcT? KTO MOr OBITH €ro aBTOPOM — 4eJI0BEeK KaKOro COIHAJbHOIO cTaryca, npodeccumu,
ITHUYECKOH M KOH(peccHOHAILHOM npuHaaiexHocTu? Kak Bel npeanosaraere, copnagamot
JM B3IJsAAbl aBTOPAa TEKCTA ¢ HAEsIMH €ro mepcoHa:ka? B 4eM COCTOMT CJI0KHOCTH H
NPOTHBOPEYUBOCTh BBICKa3aHHBIX 37ech HMIel? KakoBbl cmocodbl MX aprymeHTanuu?
KakoBo oTHOLICHHE aBTOPA K MOJIUTHKe Poccu B OnMCBHIBA€MOM PeruoHe, OAHO3HAYHO JIU
OHO? BuIMT JM OH NYTH pelleHHs ONHCAHHBIX mnpoldjgeM u B 4Yem? Kak 0b1 Bbl
0XapPaKTEePH30BAJIM B IIMPOKOM, THIIOJOTMYECKOM ILIaHEe MHPOBOCIPHATHE AaBTOPA,
NposiBHBIIeeCs B ITOM TeKcTe?

O0bem oTBeTa He N0JIKeH NMPeBbINATH 45 cTpaHul NMcbMeHHoro Texkcera (120-150 crpok)
Ha jgucrte popmata A4. OTBeT MOXKeT BKJIKYATH PasHbIe NMPEANOJI0KeHUs C apryMeHTaMu
3a M MPOTUB Kaxao0i u3 Bammx rumnores.

— Korna s OviBato, — roBopun CynTaH, — y BBICIIET0 HayaJlbCTBA, TO YYBCTBYIO, UTO 5 XaH U
TCHEpaI-JICUTEHAaHT, KOrAa Xe A 34eCh B CBOEM JIOME, TO TEPAIOCh B AOrajKax: KTO A7 — 3TH
noJIbIC MprucCTaBa U CTAHUYHLIC HAYaJIbHUKU KpUYaT Ha MCHS, KaK U Ha BCIAKOI'O Horaﬁua. Ha
CIPaBEAJIUBYIO )K€ JKajo0y MO0 HauanbcTBO MoauuT. IlpaBo, s 3aBuayrO mocieaHeMy ropuy,
KHUBYIIIEMY HE IOl THETOM 3THUX HETrOJsieB... BpIJIo ObI ropa3o 4eaoBeYHee U MoJie3Hee, €Clu Obl
IIPABUTEILCTBO, CO3HABAs CBOE MOTYILECTBO M JOJT BEIMKOM IEPKaBbl, C IPUXOJOB CBOUM Ha
KaBka3, He npuberas K pa3HbIM HEYMECTHBIM M HEJIOCTOMHBIM YXHIIPEHUSM HPSIMO, COTIACHO
CBOMM IPOKJIaMallUM M CIOBECHBIM OOCLIAaHMAM 3aHsUIOCH Obl Ha IUIOJIOPOJHON IIOYBE €ro
IIOCEBOM CEMSH IIMBHIIM3AIMK Ha obuiee Onaro. Torna pykoBogumoe borom, 0oHO HEMPEMEHHO U
CKOpO ycreso Obl pa3BUTh U yKpenuTh K Poccun uncrocepieuHyto 11000Bb YECTHBIX M CIIOCOOHBIX
KaBKa3CKUX HApOJIOB, UMEsl 32 HUX MTOPYKOIO UX YYBCTBO OJIArOIaPHOCTH U BBITObI )KU3HU.

JInst mocTWKEHUsT ATOW O1aropogHON W BEJIMKOMYIIHOW Iieu Oblla OBl Ja)Ke CIHIIKOM
JIOCTaTOYHA THICSYHAS YaCTh TE€X JKEPTB U PACX0/I0B, KOTOPBIE OHO B TeUeHHUE 0oJiee OTHOTO BeKa



ynotpebuno Ha KaBkase JMIIb TOJIBKO A7 11OCEBA 3714 M MPOJIUTUS B YHIEIbSIX U J0OJIMHAX 0e3
BCAKOI'O COCTPaJaHusl HEBUHHOW PYCCKOM U TY3€MHOM KPOBH.

A nns onpaBaaHus ceOs nepes MpaBoCyANEM KIIEBELET Ha MyCYJIbMAHCKYIO PEIUTHUI0, OyTO ObI
OHa Bpar BCSKOM LIMBUWIM3ALMM, TOTJa KaK MYCYJIbMAaHCKasl PEJINTUS CUNTAET HAYKH U UCKYCCTBa
UCTOYHUKOM BceX OJiar 3Toro v OyAyIlero Mupa U MpeanuchiBaeT UCKATh UX KaK CBOE CUACThE.
Ha stom ocHoBanuu Bce ObiBIMe Xanugbl U TMOBEIUTENIH C HEYTOMHUMOIO ACATEIbHOCTHIO
CTPEMHJIUCh K OJlary 4eloBEYeCTBA, CUJIbHO IOKPOBHUTEIbCTBOBAIN YMCTBEHHOMY U
HPaBCTBEHHOMY O0Opa30BaHUIO, pPa3BUBAJIM B HApOJE JyXOBHYI0 M MAaTEpUAIBHYIO CHITY.
[TpaBocynue CymecTBOBaJIO ISl BCEX OJAMHAKOBO.

Korma ke, k HecdacTblo, BJIACTh UX JIOCTaBaJIaCh YEJIOBEKY, 3aMEHSBLIEMY UX AEATEIbHOCTD
IIPA3AHOCTBIO, UX CTPOTYIO KU3Hb — HACJIAXKICHUAMH, TOT 14, KaK BE3/I€, BCE OTPACIIN YIIPABIICHUS
C HapOJHBIM OOTaTCTBOM JIENaJKMCh 100bIUEI0 cTpacTell. BenencTsue uero ucuesana TyxoBHas U
MaTepHalbHasl cujia, 0€3 KOUX rocy1apCcTBO — KaK M YeJI0BEUECKOe TeJI0 0e3 AyIln — CYIIeCTBOBATh
HE MOXET.

CrnenoBatenbHO J1e710 He B (paHaTH3ME, a B YMEHUU U CIOCOOHOCTH MOHUMATh U Pa3INdaTh BEIH.
Poccus, ocBoOoAMBIINCHE OT Tarap, UMena YAOOHBIE CIy4yaW PacIIUPUTh CBOE TOCYJapCTBO
COCEIHMMH MYyCYJIbBMaHCKMMH HapoJlaMH M B HAaCTOSIIEE BpeMsI IMEET U3 HUX OJAaHHBIMU OoJiee
JIBEHA[aTH MIJIJIMOHOB AyIl. Heuero roBoputk 0 TOM, 4YTO MEX1Yy HUMHU €CTh MHOTO (DaHATHUKOB
U 3JIOHAMEPEHHBIX JYXOBHBIX JIMII, KOTOpbIE, HE BHUMas rojocy KopaHa, HCTOJIKOBBIBAIOT €r0
npeBpatHo, ynorpeousator Illapuar opynuem ans cBoux Bugos. Ho Benp pa3se B 3TOM BUHOBATa
MYCYJIbMaHCKasi PEJIUTHs, & HE PyCCKOE NTPaBUTENIBCTBO, KOTOPOE K BEIUYANILIEMY YAUBIICHUIO, B
TE€YCHHE HECKOJIBKHX BEKOB BOIOS M BIaJesl MyCylIbMaHaMH, HE MOIyMall0 IPUIOTOBHUTH
KOPEHHBIX PYCCKHUX XOPOIINX YNHOBHUKOB C OCHOBATEIbHBIM 3HAHUEM IIPABUJI M 3aKOHOBEICHUS
MYCYJIbMaHCKOM BEPHI.

He 3Hato, 4T0 Ha 3TO MOXKET CKa3aTh MPABUTEIHCTBO, HO 51 CKaXy HCTHHY, HE TPEOYIOLIYyIO
HUKAKOT'0 JOKa3aTeJIbCTBA.

Pycckoe npaBuTENbCTBO HE MPUHSAIO MEP K PAaCHPOCTPAHEHUIO MEXYy KaBKa3CKMMHU HapoJaMu
IIPOCBEUICHMS TIOTOMY, YTO CTPEMMJIOCH K COBEPIICHHOMY YHHYTOXXKEHHUIO HE TOJIBKO TOpPLEB U
MYCYyJbMaH, HO ¥ y TPY3UH U apMsiH CO3HaHMSI CBOETO JIOCTOMHCTBA, 1a0bl UMETh UX KaK JJOHCKUX
Ka3aKoB 0€3yCIIOBHBIMHU pabaMu.

C oTolf MBICTBIO TIEPBOIO 3a7aycii ero ObUI0O HPABCTBEHHO M MAaTEPUAIBHO YHH3UTH TOPAYIO
apUCTOKPATHIO M JAJS ATOr0 HNPUBUTH NMPOTHB TPY3UH U apMsH HPABCTBEHHYIO OOJI€3Hb, T.C.
00JIe3Hb POCKOILM, 0alloB, AOPOTHUX HApPSJIOB, IIYMHBIX 00€I0B, KapTEKHBIX UIPp U BOOOIIE
pa3Bpar B OOIIMPHOM 3HAUEHHM, U YEM JIOCTUTHYTA KOBapHas IIe€Jb. BCE I'PY3MHCKHE KHS3bs
ocTanuchk 0e3 Kycka xje0a 1Mo Yy B HEOIUIaTHBIX JIONTax HYXKIasch 10 KPalHOCTH B IIApCKOM
ciyxoe.

ApMsiHE HE NOJAANUCh, OHU, HANPOTHUB TOrO, OYEHb XOPOILIO IOHSB, CaMHM YMHO U JIOBKO
HOJI30BAJIUCH CIY4assMU YBEIMUUBATh CBOE COCTOSIHUE, B UEM MUMENIH OONBIION ycIeX.
MycynbMaHCKas ke apUCTOKpaTHsl YHUYTOXKEHA, KaK BBIIIE CKAa3aHO, COBEPIIECHHO M HaBCErza
CHJIOI0 O€CcueIOBEYHOr0 MPOU3BOJIA.

Bce BhIeckazaHHOE IMyCTh OCTAETCSl B 00JACTH TSHKKOTO M MEYAIbHOTO MPOILIOro MO CYIOM
MO3IHEHIIEero MOTOMCTBA.

OO6patuM cBOIi B30p K OYAyIIEeMy H YUCTOCEPACYHO 3aMETHM Ty UCTUHY, 4TO Poccusi HECKOIBKO
BEKOB BpaXIys C MYCyJbMaHaMH, OA€p)kKaja HaJ HUMHM [0OOeAy M HUYEM HE yNpoyuia ee
3HaueHue. /[0 cux nmop noAiepKUBaET €€ TOIBKO Y>KACOM CBOETO OPYKHSL.

He nmest npaBa Ha 4yBCTBO 0J1ar01apHOCTH MHOTOUUCIIEHHBIX € NOJIaHHBIX MYCYJIbMaH, HaCYeT
KOMX OHa MHOIO paciuupuiack M Bce emie pacter. Ho! ocHOBbIBasich Ha SICHBIX (hakTax,
IIPUXOJUTCS CKa3aTh, YTO PacTeT IO MPaKOM TaMHCTBEHHOCTH: HUKTO KpoMe bora 1o cue Bpems
HE BEJIAET, pacTET OHA B I0JIb3Y WM BO BPE]] CBOM.

[TosTOMy OYeHb kenaTenbHO, YTOOBI €€ MPAaBUTEILCTBO, BHUMATEIbHO U 3/1paBO OKHHYB CBOE
Oyaymiee, mpu3Haio Obl HEOOXOIUMOCTh 3aMEHHUTh MPOTHUB MYCYJIbMaH BCIO CBOIO CHCTEMY,
OCHOBAHHYIO Ha IIpaB€ CHUJIBHOIO, CHCTEMOIO, CTpPEMSILEICs K J00py, MOJIb3YIOIIeocs U
JT1000BBIO, M JOBEPHEM HApOJIOB.



Omna Oyznet Ommxe K 001emy Oiary, T.e. K COMmKeHno Poccuu ¢ 11e1pIM MyCyJIbMaHCKUM MUPOM.
Hpyx06010, koTopoit Poccus, obecneunBmin cBOO modemy, Obuia ObI O4eHb Oorarta, CUIbHA U
MPOYHA.

Nwmena 661 B EBponie u A3um Mexay JepKaBaMH MOBETUTEIbHYIO POJIb.

B mpoTHBHOM ke ciy4yae oHa, KaK JOOPOBOJIEHO OCJICIUICHHBINW, B KOHIIC KOHIIOB HEIIPEMEHHO
6YI[GT HUMCTBb B UTOI'C ICUAJIbHBIC PC3YJIbTATHI U ITO3AHCC pACKAAHUC.

ITo tpexky «130.3 KyJabTypHbIe HCCIeI0BaAHUD)

BapuaTtuBHasi yacTh 3aJaHus NPeECTABJsIET CO00H Icce, HANMCAHHOE M0 OAHOI U3 3aJaHHBIX
TeM.
KynbrypHas antponosorusi:

1. KynbTypHblE IPAaKTUKH COBPEMEHHOT'O TOpOa

2. ®opmupoBaHue cOOOIIECTB B IIU(PPOBBIX cpeaax

3. T'eHnepHOE U3MEpPEHUE COBPEMEHHBIX MUTPALIMOHHBIX IPOLECCOB

BusyanbHas kyapTypa:
1. BusyanbHble 00pa3bl KaK CpeicTBO (HOPMUPOBAHUS COIMAIBHON U KYIbTYpPHOU
UACHTUYHOCTHU
2. TexHuku BU3yanHu3ald U UX COLUOKYIbTYpPHBIE CIECTBUSA (HayKa, OJUTUKA,
MEJUIMHA, AAMUHUCTPUPOBAHUE)
3. BusyanbHbIe Cpebl COBpEMEHHOTO Topo/ia (BiIusHUE Ha (HOPMBI MOOMIIBHOCTH,
IPOCTPAHCTBEHHYIO OPTaHU3ALUIO U IPAKTHKH MOTPeOICHNUS)

CouunanbHas 3CTeTUKA:
1. YyBCTBEHHOM OMBIT KaK (DaKTOp COIUATHHON TUHAMUKHU
2. Tlpomecchl 3cTeTU3anuu OOIIECTBA: HX UCTOKH U CIIEICTBUS
3. MarepuanbHas KyJbTypa B IIU(QPOBYIO TMOXY

Kpurepun oueHuBanms cce

(ITo Tpexam «KyJabTypHbIe HCCaeT0BaHUs» 1 «BoCcTOUHO-eBponelicKue UCCaeT0BAHUS)
Kpumepuu oyenxu

Dcce OLEHMBAETCs MPEXAE BCEro ¢ TOYKU 3peHust coaepkaHus. Kpome TOro, yduTsIBaroTcs
SI3BIKOBBIE  KOMIETEHIMM  aBTopa. Ilpu  omeHke coxepkaHHus 3cce  IPOBEPSIOLINE
PYKOBOACTBYIOTCS CHEAYIOIIMMHI KPUTEPHUIMMU:

— COOTBETCTBHE COAEP KAHMS 3CCE TEMATUKE 3a/1aHNUS;
— TOHMMaHHE KYyJbTYPHO-UCTOPUYECKOTO KOHTEKCTa, YMEHHE OIlepupoBaTh (akTaMu Hu
KYJIbTYPHBIMU PEATUSIMH;
— JIOTUYHOCTh U apIYMEHTHPOBAHHOCTD U3JI0KEHHUS.

[Ipu mpoBepke 3cce YUMUTHIBAETCS KakK MPEACTABICHHBIM aBTOpOM OEJOBOM BapuaHT, TaK H
YEPHOBHUK (B CiTy4ae, €CJIM aBTOP HE YCIel MOJIHOCTHIO MEPeNucaTh TEKCT HA0EIO).

CymMapHas OLIEHKa CKJIaJbIBAacTCs M3 OalloB 3a cojep:kaHue paOOThl M 3a aHHOTALMIO Ha
MHOCTPAaHHOM si3bIKe. MakcuMalbHbIN Oam 3a acce: 40. MakcumainbHbli 0a 3a aHHOTanuio: 15.
HToroBelii MakcUMaibHbIN Oamt — 55.

KosmuyecTBeHHbIe KpUTEPUHM OLECHMBAHMA 3aJaHUH MO Tpeky «MycyjlbMaHCKHe MHUPBI B
Poccumn»

3aaHue COCTOUT B aHalIM3e (pparMeHTa TeKCTa HCTOUYHUKA U OTBETE Ha MPEAJIOKEHHBIE B CBA3H C
HHUM BOITPOCHI.

CymmapHas OlLIeHKa CKJIaJbIBaeTcsi W3 OayioB 3a KaXAbld BHJ BBINOJHEHHON palOoThI:
MaxkcuManbHBIN 0alll 32 OTBETHI HA 3aJJaHUE 110 TPEKy — 55 06aioB.



CnucoK peKOMeHyeMOoi JJUTEePATYPbI AJIS MOArOTOBKH 0 TPeKy «MycyJibMaHCKHEe MUPbI
B Poccunm»
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0603p., 2020.

Khalid, A. The Politics of Muslim Cultural Reform: Jadidism in Central Asia. Berkeley,
1998(https://publishing.cdlib.org/ucpressebooks/view?docld={t8 25008rv&chunk.id=0&t

oc.id=d0e9432 &brand=eschol).

Aobamun C.H. CoBeTckuil KUIIUIAK: MKy KOJIOHUATM3MOM M MojiepHu3anueii. M.: Hos.
auT. 0003p., 2015.

Becemeptras O.1O. [loHmmanwe HCTOPUU M HISHTUYHOCTH aBTOPA B BO3PAKCHHSIX
A. baszutosa D. Penany // Islamology 2019, 1-2. C. 54-79.

Bo6posuukoB B. Ilpenucnosue; Bpenenme. Poccuiickuii ucmam B TyMaHUTapHBIX
MCCJICIOBAHMSAX : TTIOXOIBI M TpoOIeMbl / MycyinbMaHe B HOBOM UMITEPCKON UCTOPUH. M.:
Canpa, 2017. C. 5-22.

Cesepnbiii KaBkas B cocraBe Poccuiickoit mmmnepun. M.: HoB. mut. 0603p., 2007. (I'n. 5-
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Cnucok pekoMeHAyeMOW JMTepaTypbl sl MNOAroTOBKM 1o TpekaMm «KyiabTypHble
Hcciae10BaHus» U «BocTouHO-eBponeiickne uccjie10BaHus)
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