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10 HANpaBJeHNK «MeanakoMMyHHKAUI)

3amanue 1.
In traditional mass media of the 20™ century, the audience was primarily a passive of
the information; nowadays, within the realm of social media, the audience is a(n)

@ a. Both decoder and encoder... decoder

© b. Both decoder and encoder. .. encoder

® . Decoder... encoder

T d. Decoder... both decoder and encoder

T e. Encoder... both decoder and encoder

@ f Encoder... decoder

3aganue 2.

Conglomeration and concentration of ownership can affect democracy negatively because
they:

T

a. Allow for radicalism
T b. Restrict access to media channels
“ e Diversify media content

® 4. Narrow the range of information available to people

3ananme 3.
Who is the main theoretician of the concept of the public sphere?

© a. Marshal McLuhan
® b Jurgen Habermas
© ¢. Denis McQuail

© d. Walter Benjamin

3aganue 4.
Agenda-setting theory suggests: Media may not tell us what to ; but media certainly tell
us what

© a.Do..... Not to do

© b. Believe.... Not to trust
® (. Think.... To think about
© d. Transmit.... To decode

3amanue 5.

In audience research, the term polysemy refers to the interpretations the
audiences are able to give to a certain text.

-

a. paradoxical
b unrecognizable
© ¢. homo geneous

® 4 multiple
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3amanue 6.
Aresistive reading of media texts would refer to a reading that is in relation to the
prescribed message of the text.

C a. resonant

© b. chaotic

“ e delayed

® 4. oppositional

3aganue 7.
Which theorist conceptualized «race» as a «floating signifier», whose attributes are not fixed
but enabled through media and wider cultural representations.

T a. Nicolas Rose

b. Stuart Hall
c. Noam Chomsky
d. Marshal McLuhan

@
o
o
© e. Christian Fuchs
3ananmue 8.

Digital ethnography refers to

® 4. aresearch method that explores media cultures

“ b.a contemporary American school of thought

@ ¢. a theoretical concept pointing to how different ethnicities use digital media

© da writing technique for digital texts

3amanmue 9.
Please put the following key theoretical perspectives around media and cultural studies in
the correct chronological order according to the time of their appearance:

Communicative Capitalism (Jodi Dean)
Subcultures (Dick Hebdige)

Culture Industry (Theodor Adorno)
Convergence Culture (Henry Jenkins)

Otser:

1. Culture Industry (Theodor Adorno)

2. Subcultures (Dick Hebdige)

3. Convergence Culture (Henry Jenkins)
4. Communicative Capitalism (Jodi Dean)

3aganue 10.
According to the relevant theory, a democratic public sphere is corroded by

“ a Apathetic individuals
“ b. The regulations of the state
® ¢ The unregulated market

© d. Dissident social groups
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3amanme 11.
A moral panic is ...

© a. The moralization of important issues that have a social and political basis

© b. The castigation of social groups by the media

® . The development of widespread notions of fear and uncertainty

© d. The collapse of individual morality of a person in modern society

3aganue 12.
«Media framing» is the process where...

@ a. the media construct particular ways of viewing different social phenomena

© b. the media suggest to the audiences which events and issues should matter most to them

@ ¢. the media develop stereotypic and prejudiced meanings on specific social groups and
individuals

© d. the selection of the most important news and information to be published takes place

3ananme 13.
What consists of a «vertical integration» of media production processes...

© a. the integration of national media in a specific media corporation

© b. the expansion of media businesses into other spheres of economic practice

© ¢. The privatization of public media by monopolistic private interests

® d. the ownership of different businesses that are part of the same production chain

3aganue 14.
In double conversion business model of media they simultaneously sell:

T a. Entertainment and news to the audiences

“ b Ideology to consumers and commodity to advertisers

® . Content to the audiences and access to the audiences to the advertisers

T d. The content to the advertisers and access to the audiences

3aganue 15.
The model of «magic bullet» means that:

“ a Message is spread out to the center of the social group

© b. Media effects are long-term and indirect

® . Any behavior of people is the direct reaction to particular media message

© d. The sender of the message simultaneously becomes a receiver

3ananme 16.
What is the central feature of the Gutenberg Galaxy culture?

“ a Nothing from mentioned above
“ b. The mythological consciousness
® . The rational reasoning

T d. The absence of future
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3amanue 17.

When the term «soap opera» appeared and to what it refers to:

® a1t refers to radio spectacles broadcasted in US in 1920-s where the advertising of soap

products was placed
© b. It refers to the particular first reproduced vinyl disk music. Soap was used to clean disks up.
© ¢ It refers to the name of the particular movie in the period of WWI (around 1915-1920)

“d. «Soap» means «cleany. It’s the term used in begging of XX century to speak about unbiased
journalistic coverage

3aganue 18.

What is the main difference between narratological and ludological approaches to game
studies?

“ a Narratologists study the narrative construction of a video game, and ludologists study its

characters

“ b, Narratologists investigate the connection of the narrative with the gameplay, and ludologists
try to separate these two concepts

“ ¢ Narratologists study the dramaturgy of a video game, and ludologists study the player's
perception of the story

@ d. There is no difference since these are different names for the same approach

® . Narratologists study the narrative of a video game, and ludologists study its gameplay

3aganue 19.
Evaluate the statement: «The number of acts in TV series script on American terrestrial
television is directly related to the number of ad blocks».

® Bepno
C Hesepno

3aganue 20.

Kaxkoe 3nauenue nmeet apxerun «Tenb» no FOHry B KOHTEKCTEe KHHOCHEHAPHSI?
© a. 910 MIPUCITYKHUK aHTarOHUCTA

© b. D10 rnasHbi repoid, KOTOpBIM IOMajd B 3aBUCHUMOCTb OT JPYIOro IMEpPCOHakKa: Kak
($u3NYECKY10, TaK U IICUXOJIOTUYECKYIO

© ¢ 210 MEPCOHAXK, PE3KO MEHSIOMUNA CBOW OOMUK OT MO3UTHBHOIO K HETaTHUBHOMY WJIH
Hao0OpoT

@ d. D10 MoJgaBJICHHAsA WM CKpbITasd 4YaCTb JHUYHOCTU TIJIAaBHOI'O0 TCpos, BOILIOIIEHHAS B
OTACIIBHOM IICPCOHAXKE

3aganue 21.
BbibepuTe U3 cnucka Bce KHHOPUIbMBI, KOTOPbIE MOJIYYHIU NpeMuio «Ockap»:

" a . A 30pu 31ech Tuxuey (pex. CranucnaB Poctoukuid, 1972)
™ b. «Boiina u mup» (pex. Cepreit bonnapuyk, 1965)
" oe «bponenocern «Ilorémkun»» (pex. Cepreit Diizenmreits, 1925)

" d. «3acrasa Unbuua» (pex. Mapinen Xyiues, 1964)
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[ e. «Cobaube cepaue» (pex. Bnagumup boptko, 1988)
' f «Mocksa crezam He Beput» (pex. Bnagumup Menbios, 1979)
- g. «JletsaT xxypaBan» (pexx. Muxann Kanatoszos, 1957)

M h. «YTomnéuuste conmem» (pex. Hukura Muxankos, 1994)

3ananme 22.
Kakyio nin kakue ynpapjeHYecKHe Onepaunu MoKeT ObITb He00X0MMO KOHTPOJIMPOBATH
npoarcepy?

a. YrpaBieHHe KaueCTBOM IPOEKTa

b. YnpasieHnue cpokamMu IpoeKTa

. YpaBieHne CTOUMOCTbBIO TPOEKTa

d. YnpaBnenue unrterpauueii npoekra
e. YpaBieHHe IepCOHANIOM MPOEKTa

f. Yopasienne yyacTHUKaMU IPOEKTa

D B H B e B |

g. Bce npennokeHHbIE BAPUAHTHI

~

h. Ynpasienue copepkaHueM MPOEKTa

3aganue 23.

OuennTe Boicka3piBaHue: «KoJim4ecTBO aKTOB, HA KOTOPbIE AeJTUTCS CIIeHAPHIi cepuajia Ha
aMepUKAHCKOM 3(PUPHOM TeJieBUAECHNH, HATIPSIMYIO CBSI3AHO ¢ KOJMYECTBOM PeKJIAMHBIX
0JIOKOBY».

@ BepHao
C Hesepno

3aganue 24.
PexsiaMHbIe areHTCTBA, CNEHUAJU3UPYIOIIMECS HA MPOAAKe PEKJIAMHBIX BO3MOKHOCTE
CMM, Ha3bIBalOTCA:

C a. CCTCBBIC aIrCHTCTBA

“ b Meaunabanepsl

C C. KOMMYHHUKAIITUOHHBIC arCHTCTBa

® 4. Mearaceuiepsl

3amanmue 25.
CorjiacHO PpoOCCHIICKOMY 3aKOHOAATEJLCTBY, OOIIMIT 00beM pekjamMbl B MeYaTHBIX
NepuoAUYeCKUX M3AAHUAX, He CHeNUATH3UPYIOIIUXCS HA pekKjiaMe, He d0JLKeH
NMPeBbIIATH:

© a.50% 0011IeH TUIOMANA U3AAHUS

® b 40% 001IIel TTONIAaIN N3 HaHUs

C . 30% 001IEel TUIoMAAN U3AaHUS

Cd.20% o01e wIomany u3aaHus

3aganue 26.

Kakoii ux nepe4uc/ieHHbIX BUA0B PEKJIAMHBIX MPOJAK NPAKTUKYIOT HA PaJUHOCTAHUMAX B
coBpemeHHo# Poccuu?

® a [Ipomaxku 110 BpeMEHHBIM HHTEpPBaIaM
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b [Ipoxaku Mo KOJIMYECTBY KIMKOB

C C. Hpona;xn 110 CliciuaJIbHbIM MOAYJISIM

C [Tponaxku o pedTHHraM

3aganue 27.

Ha nanmonHanbHOM MeauapbiHke BeiamkoOputanum wunHaexkc XeppuHaanasi-XupmiMaHa
npuHuMaet 3HadyeHus ot 500 g0 800. Kakas u3 unTepnperaumnii Haudoee MOAXOAUT s
XapaKTePUCTUKHU JAHHOIO PbIHKA?

© a. PeiHok XapaKTEepPU3yeTCsl BHICOKUM YPOBHEM KOHLICHTPALIUU

® . Pomox XapaKTEPU3yeTCsl HU3KUM YPOBHEM KOHLIEHTpALUU

@ ¢. D10 MoHOMONBHBII PBIHOK

© d. Pomox XapaKTEepU3yeTCsl CPEAHUM YPOBHEM KOHLIEHTpALUU

3aganue 28.
UYTo M3 mnepevmncJeHHOr0 OTHOCAT K HecTpaTerHuyecKuM OapbepaM BX0Ja Ha PBIHOK
TeJieBelanusa?

C a Heo0xonmMocTh co3manus HMHIKa HOBOT'O TeJIEKaHajIa

© b. Pacuenxu Ha pa3MelieHe peKiiaMbl Ha HOBOM TeJleKaHalle

® . 3aTpatrhl Ha TOKYTIKY HEOOXO0IUMOT0 000pYyI0BaHUS

C d. Koppynunﬂ YHUHOBHUKOB, BBIAAIONIMNX JIMICH3UIO HA TCJICBCIIAHUC

3amanue 29.
MeTanaypruyeckuii KOMOMHAT MOKYNAaeT paanocTaHuuio. Takasi moKynka TpakTyeTcsl Kak

C d. uaroHajibHast MHTCTpalus

C b. TOpU30HTAJIbHAA UHTCTpaAlluA

C C. BEPpTUKaJIbHAs UHTCTpalns

® 4. KOHIJIOMEpaTHasl MHTErpanys

3amanue 30.
Kaxkoii M3 mnepeumc/ieHHBIX METOA0B MOXKeT ObITh HCHOJb30BaH [JI OLEHKH O00beMa
PEKJAMHOI0 PbIHKA MPH OTCYTCTBUH J0CTYNA K (PMHAHCOBBIM JOKYMeHTaM?

© a. Maccossiit onpoc

© b. Kourenr-anams
“ . dokyc-rpymnmna

® 4. DKCIepTHBIN Onpoc

3amanue 31.

Ha xakoii cTaguM SKM3HEHHOT0 UIMKJIA HAXOAUTCH POCCHHCKHI PBIHOK OHJIANH-
BH/1€0CEPBHCOB

™

a. Ha CTaJM ynajka
© b. Ha craguu craGuibHOCTH
® ¢ ma craguu OBICTpPOTrO pocTa

C d. Ha CTauu 3peJIoro pocCTa

3aganue 32.
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HNHCTPpYMEHT CTPAaTerH4ecKoro MeIMaMapKeTHHIa, NAKIIUA OLEHKY NpeuMyllecTB H
HEJ0CTATKOB, BO3MOKHOCTEH 1 YIrpo3 MeuanpeInpusaTis, HA3bIBACTCH:

“ a Matpuna BKI'

' b. PEST-anamm3

.. Marpuna Mak-Kunsu

® 4. SWOT-anamms

3ananme 33.
ITapameTrp «AIR» onuchIBaeT ayiuToOpuIo:

® 4. IMewarnerx CMU

C p. Pammo

R Tenesugeuus

“q. WuTepnera

3aganue 34.
Kakoii u3 Ha0opoB mnapaMeTpoB ayIMTOPHM NPOrpaMMbl COAEPKUT JIOTHYeCcKoe
NpoTUBOpeyue?

@ a. Peittunr = 8%, noms aynurtopuu = 18%, oxsat ayauropuu = 12%

© b, Peittunr = 6%, nons aynuropuu = 12%, oxsat ayguropuu = 18%

® ¢ Peiitnuar = 7%, nonst aynuropuu = 6%, oxBaT ayautopun = 12%

© d. Peitrunr = 9%, nons aynuropuu = 22%, oxsat ayauropun = 21%

3ananme 35.
Ao00OpeBuarypa GRP nepeBoauTcsi Ha pyCCKHH SI3bIK KAK

C da. OXBAaT ayAUTOpUU

© b. uena 3a TBHICSYY Y€JIOBEK ayJUTOPUH
® .. CyMMapHbI PEUTUHT

© d.ucnasa MYHKT peHTHHTa

3amanmue 36.
Penakiivs BOCBMMIIONOCHOW Ta3eThl, MpoJaBacMoOll B PO3HHILY, MPHUAEPKUBAECTCA CTpATETUU
MUHUMH3aMK pekiambl. Tupax razersl — 10000 »sk3. [locTosiHHBIE W3ACPKKH H3TAHUS

cocTaBisA0T exeMecsiuHo 80 Thic. py0., a NMEpeMEHHble H3JCPKKU — M3 pacueTa 7 pyo. 3a
IK3EMILIAP.
Haiigure neny, npu KoTopoii 0yaeT JOCTUTHYTa TOYKa 0e3y0ObITOYHOCTH.

Orter: 15 pyOneil.

3aganue 37.

HoBas xoMmmaHus-omiepaTop IIATHOTO KaOenbHOTO TB TUIaHupyeT eXeMEeCSYHO pacxoioBaTh
600000 py0. HE3aBUCHUMO OT YuciIa a00OHEHTOB (TU1aTa 3a apeH Iy, 3a CUTHAI, Ha 3apa0O0THYIO I1aTy
COTPYAHHMKAM, HAJOTH M Tp.). DKCIUTyaTanus OOOpYyIOBaHHUS OXHOTO abOHEHTa OOXOIUTCS
kommnanu B 200 py6. B mecsan. Kommnanusi B3sja JONTOCPOYHBIA KPEIUT, U JIJIST TOTO, YTOOBI
PACCUHTATRLCS TI0 HEMY U TIOJIYYUTh HEOOJBITYIO TPUOBLIE, OHA JODKHA oOectieunTh cede 20%-1o
peHTabenbHOCTh. [Ipu ATOM BennurHa aOOHEHTCKOM MIaThl 10 OM3HEC-TUIaHy JO0KHA COCTaBUTh
480 py0. B MecHIl.
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Haijitu koJn4yecTBO a0OHEHTOB, KOTOpPOe TMO3BOJMJIO Obl KOMIAHMM o0ecHeYuThb
IUIAHUPYEeMbIil YPOBEHb PEHTA0EJIbHOCTH N0 OM3HeC-IIaHY.

OTtBet: 3000

3aganue 38.
Kak Mo:xHO Ha3BaThb cOOCTBeHHOe Meaua /Jisi IIMPOKOH ayIuTOPHHU, KOTOpoe H31aeT
HeMequiiHasi KoMIaHus (HanpuMmep, KoHuepH «Kanamuankos» win 6ank Tunbkodd):

C a. Tpancmenua

“ b MynbTumeana

.. CoumanbHas pexkiama

® 4 bpenamenna

3ananme 39.
CooTHecHTEe HAYYHBIH TEPMUH C €r0 3HAYeHHEM

AKCHOJIOTHUECKUHN — UMEIOIINIT OTHOIIEHUE K KATErOpUM 1IEHHOCTEN
I'HOCeoTOrnYecKnii — CBA3aHHBIN C TO3HAHUEM

[IponpuerapHsbIii — HeCBOOOIHBII

MHIyKTUBHBINA — CBS3BIBAIONINN YaCTHOCTHU JUIsl (JOPMHUPOBAHHUS HEKOTO BHIBO/IA

Kpeonn3upoBaHHBIN — 110 OTHOIIEHHIO K TEKCTY: COUETAIOLIMI BepOalbHYIO U HEBepOAIbHYIO
qacTu

3ananmue 40.
3amonauTe Tponycku Bapuantamu: MVP, A/b tectupoBanue, uccnenosareneii UI/UX, UTM
MeTkn, AR.

Cpenu HanOoIee MepcrneKTUBHBIX MEANACTICIUATBHOCTEN MOKHO BBIICIHUTh , KOTOpbIE
MIPOBEPSIIOT TUIIOTE3BI O TOM, KaK Pa3MEICHHE HIEMEHTOB Ha CalTe MW B MPUIIOKEHUH BIUSET
Ha TIOBeJIeHUE ToJb30BaTenei. UToObl MOHATH, Kakoil BapuaHT 3P deKTHBHEE, OHU MPUMEHSIOT
Takxe OBICTPO pa3BUBACTCS TEXHOJIOTHS, KOTOpash TMO3BOJIIET CMapToHy
pacno3HaBaTh OOBEKTHI, MOMABIIME B Kamepy, M CHaOXaThb UX MOACHSAIOIMIMMHU HAJIMUCSIMHU.
CoOKpallleHHO 3Ta TEXHOJIOTUSl Ha3bIBACTCS . Ecnu y Bac ecth nmpopbiBHast uzesi, Bbl
MOJKETe TPE3eHTOBaTh €€ IMOTEHIMAJbHBIM HMHBECTOpaM, HO HaumOOJBbIIMNA MIAHC MOJYYHUTh
WHBECTULIMHM — 3TO CO3JaTh . [IpoaBuras Bail J3HAMHT, UCIIOJIb3YHTE
OHU NOKaXYT ¢ KAKUX PEKIAMHBIX [IOU[aI0K MPUILUTH JTUIbI.

OrtBert:

Cpenu Hamboree MEPCIEeKTHBHBIX MEIUACTICIIMATbHOCTEH MOXHO BBIICTUTH HCCIIeI0BaTeleiH
Ul/UX, xoTopble TPOBEPSIOT THIOTE3bI O TOM, KaK pa3MeIIeHUE JJIEMEHTOB Ha caiTe WIH B
NPWIOKEHUU BIUSET Ha TOBEIEHUE ToNb30oBaTeneil. YToObl TOHSATH, KAaKOW BapuUaHT
s dextuBHee, oHn npuMeHsOT A/b-tectuporanue. Takke OBICTPO pa3BHBACTCS TEXHOJIOTHS,
KOTOpasi MO3BOJISIET cMapT(HOHY pacro3HaBaTh OOBEKTHI, MOMABIINE B KaMeEpy, U CHA0XaTh HX
NOSICHAOIMMY Haanucsamu. COKpalieHHO 3Ta TeXHOJIorHs Ha3biBaeTcsa AR. Ecnm y Bac ecth
MPOpPBIBHAS UEs, BBl MOXKETE MPE3CHTOBATh €€ MOTCHIIMATBLHBIM WHBECTOPaM, HO HAUOOJBIINUN
HIaHC MOJYYHUTh MHBECTHLMU — 3TO co3xarb MVP. IlpoxgBuras Baml JISHOWMHT, MCHOJB3YWTE
UTM-metku. OHM NOKaXYT € KAKUX PEKJIIAMHBIX TUIOMIAJ0K MPUIIUTH JIAIBI.

3ananue 41.
ConocraBbTe NOHATHA W UX ABTOPOB
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KanuTanu3M miatgopm — Mupka Mannany u Jpansa Muiep
riy0okas meauaruzanus — Cpanyex Huk

nonumenua — Anjipeac Xenn u Hux Koynapu

Cumyssakp — JKan boapuiisp

«XOJIOAHBIE» U «ropsture» meaua — Mapan Makiioss

3amanue 42.

Kakue U3 nepe4ncaieHHbIX METOA0B IPUMEHSIETCH AJIsl H3yYeHUs] MeIMaKOHTEHTAa?
— [Icuxorpaduueckuit aHanus
b. JIHeBHHKOBas TIaHEIb

c. SWOT-ananu3

d. ®peiim-ananus

Kl O O

<

e. HappaTuBHblii aHanmu3

3apanue 43.
Kakas ncciienoBaresibckasi KOMIIAHUSA SBJIAETCSH OCHOBHBIM «H3MepHTeJIeM» ayJIUTOPHH B
Poccun? (Ha3BaHue nuiem ¢ 00J1b110# OYKBBI)

OtBet: Mediascope

3apanue 44.

N3BecTHBIN COBETCKUN XYIOKHUK, (hoTorpad, OJMH U3 OCHOBOIOJIOKHUKOB KOHCTPYKTHBU3MA,
MPOCJIABUBIIMICA, B TOM YHCIIE, TEM, YTO CO3Jal B TBOPUECKOM TaHaeme ¢ B. MaskoBckum
pooOpa3 COBpeMEHHOT0 HHGOPMAITMOHHOTO U PEKJIAMHOTO areHTCTBA.

Ha3zoBure ums.

OTtBet: Anekcanap Muxainosuu Porguenko

3aganue 45.

[Ipouiecc mnepemaunm wHbOpPMAIMU B CJIOBaX, 3BYKaX W/WIM W300PAKECHHIX, HEPEAKO B
UMIIPOBHU3AIIMOHHON WIIM IPUYKPALICHHOM (OopMe, C HATUYHEM IpaMaTyprudecKuX IpUeMoB, IpH
KOTOPBIX JIBI)KEHUE UCTOPUH MPOUCXOIUT OT IMOLUHU K IMOILIUH.

Ha3zoBuTe npouecc.

OTBeT: CTOPUTEIIIMHT

3aganue 46.

BoiOepuTe cpeam mepevmMciaeHHBIX HMKe (paMuimMii Te, KOTOpPble NMPUHALIEKAT ABTOPaAM
KHUTH «besoe 3epkano», nepsoro B Poccnu yueOHMKA 10 HHTEPAKTHBHOMY CTOPHUTE/IMHTY
B KMHO, VRHM nMMepcuBHOM TeaTpe

' a. A. Vrkun
b. A. Hocux

c. M. 3biraps

Xl O O

d. H. TTokpoBckas

-

e. A. AM3un

3amanue 47.
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IIpeacraBuresin poccHiickoil MeIHAHHAYCTPHH B IOCJeHUE TOAbI He Pa3 CTAHOBMJIUCH
o0JaaTeIAMH NPECTHAKHBIX MEKAYHApoAHbIX npemuil. ComocTtaBbTe MeIHANPOEKT H
Ha3BaHHMe NIPeMHHU, KOTOPOii OH ObLT y10CTOEH

MynpTuniaukanuoHHbIi Guiasm «Ctapuk 1 Mopey, pexuccep A. IlerpoB — Ockap

VR-npoekt «Mexanuka aytusma», PUA HoBoctu — European Digital Media Awards

Cepust CHUMKOB 0 MUTpaHTax-0exeHnax, pororpad C. I[lonomapes — [lynuTtiiepoBckast npemus
WutepaktuBHblil puibM «Bcee cnoxxHoy, moptan «Takue nena» — G8 Awards

3amanmue 48.

B nauane 2021 roaa x 1o0uiero mosTa cepeOpsSHOro Beka BbIles NpoeKT «CoxpaHu MO0 pedb
HaBceraa». Ha ctuxu storo mosta NoizeMC, OxcumopoHn, Unbs Jlaryrenko, Jleonnn AryTaH u
JpyTue 3amucaiu TPUOBbIOT-adb0OM, TOCTYNHBIM HAa KPYHHBIX CTPUMUHIOBBIX cepBHcax. Tak
3HAMEHUTBIE TEKCThI 3a3By4Yajy B HOBOM MEIUIHON cpefe.

Ha3zoBurte ums u ¢pamMuInio nosra.

OtBet: Ocun MannenbniraM

3amanue 49.
00 o0mecTBe CIEKTAKJISA U 0011eCTBE MOTPEOJIeHU HANMCAJ OAMH U TOT e aBTOP

C Bepno
® Hegepno

3amanue 50.
CouuanbHble ceTH BO3HUKJIU BMecTe ¢ UHTepHeTOM

C Bepno
® Hegepno

OnuMnuaga cTy/IeHTOB U BbIIyCKHUKOB «Bbicmias gura», 2020/2021 yu.r.



