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MeTtoaunueckne peKOMeHAALMN U AeMOHCTPaLMOHHasA BEPCUA 3aK/IIOUUTE/IbHOTO
3Tana no HanpasneHuto «KynbTyponorns»

Tpeku:

«BocTouHO-eBpoOnencKkne ncciefoBaHnA»
«MycynbmaHckmne mupbl B Poccnmn»
«Knaccnueckunin n coepemeHHbii Boctok»
«KynbTypHble nccneposaHna»

O6wan nHpopmauus o HanpaBaeHUN

OnvmMnuaga no HanpaeaeHnto «KyabTyponorna» opueHTMpoBaHa Ha NOUCK TanaHTANBbIX
CTYZJeHTOB, CMOCOOHbLIX MNPOAEMOHCTPUPOBATL 1yboKoe MOHWMaHWe Ky/bTypPHO-
coumanbHbix Npobiem COBPeMEHHOCTU Ha rnobasbHOM, HaLMOHAAbHOM W NOKaNbHOM
YPOBHe, a Takxke CTpemieHVe MPUMEHUTb CBOM 3HaHUA B MpakTMyeckon chepe — B
rocyAapCTBEHHOMW UM KOPNOPATMBHOW Ky/IbTYPHOW MONUTHKE.

TemaTuka 3agaHuni

TeMmbl 3agaHWI OrpaHMyeHbl MEXANCUUMINHAPHBIM NOJEM, KOTOPOE CEroAHA MPUHATO
Ha3blBaTb Haykamu o KysabType (cultural studies). B nHBapnaHTHOW yacTn 3agaHua byaert
npegnoxeHa ofgHa W3 Hambonee akTyanbHbiX U 0BCYXAaemMbiX B Hay4YHOM
Ky/IbTypOnornyeckom coobuiectse B nocnegHue rogbl teM. C gaHHOW TEMOW B TOU UK
MHOW CTeneHW JOMKHbI ObiTb 3HAaKOMbl MPOPEeCcCUOHaNbHble KYAbTypOJsOrM BHe
3aBMCMMOCTM OT X CneLmanmsaumm.

NHdopmauma o nepsom (otbopouHom) stane

MpoAOIKNTENBHOCTb COCTA3aHMA — 60 MUHYT.

3apaHune nepsoro (otbopouHoro) atana BkatovaeT 20 TECTOBbIX BOMPOCOB Ha PYCCKOM
A3blke C aBTOMaTNYeCckou NPOBEPKOX OTBETOB. [1paBW/bHbIM OTBET Ha KaXAbli BOMPOC
oLeHnBaeTcs B 5 6annoB. B cymme yyacTHMK MoxeT HabpaTtb 100 6annos.

Nudopmauuma o BTopom (3akarountesibHOM) 3Tane

MpoaoKNTENBHOCTb COCTA3aHUA — 180 MUHYT.

3asaHunA BTOPOro (3aK/H0UNTENBHOTO) 3Tana COCTOAT N3 MHBaPUAHTHOM | BapMaTUBHOM
yacten. 3afaHWA MHBApPVMAHTHOW YacTM npejnaratoTca  BCeM  y4yacTHMKaM Mo
HanpaBJEeHMIO, a KaXXAOMY 3aJaHNI0 BapMaTUBHOW YaCTM COOTBETCTBYET OMNpPeAeeHHbIN
Tpek. V3 3agaHni BapuaTMBHOW 4acCTuM Y4acTHWK MOXET BblbpaTb ntobble 3agaHus,
KOTOPbI€ OH XOYEeT U MOXET BbIMOJHUTb.
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B MHBapMaHTHOM YacCTV y4YacCTHUKY NpeaaaraeTca HanmcaTb aHHOTaLMIO HayYHOM CTaTbn
nnu ee dbparmeHTa. A3biK aHHOTaLMW — PYCCKMIA, @ NpeAnaraeMon ctaTbh — aHIIMUCKUN.
O61bem aHHOTauum — 1-1,5 TeiC. 3HaKkoB ¢ Npobenamu.

MakcunmanbHas oueHKa 3a aHHoTauuo — 30 6annos.

Mpumep cratbm:

Seven types of forgetting

PAUL CONNERTON, University of Cambridge

Forgetting is not a unitary phenomenon. It might be helpful, then, to try to disentangle
the different meanings that cluster together under this single term. | suggest that we can
distinguish at least seven types.

1 REPRESSIVE ERASURE

Forgetting as repressive erasure appears in its most brutal form, of course, in the history
of totalitarian regimes, where, as in Milan Kundera’s often quoted words, ‘the struggle of
man against power is the struggle of memory against forgetting'. But it long predates
totalitarianism. As the condemnation of memory (damnatio memoriae), it was inscribed
in Roman criminal and constitutional law as a punishment applied to rulers and other
powerful persons who at their death or after a revolution were declared to be ‘enemies
of the state’: images of them were destroyed, statues of them were razed to the ground,
and their names were removed from inscriptions, with the explicit purpose of casting all
memory of them into oblivion (Meier, 1996). The French Revolution sought to eliminate
all remnants of the ancien régime in a similar way: monarchical titles and titles of nobility
were abolished; the polite forms of address, ‘Monsieur’, ‘'Madame’ and ‘Mademoiselle’
were eliminated; the polite distinction between the two forms of the second person, 'vous’
(formal) and ‘tu’ (informal) was supposed to be forgotten; and the names of the historical
provinces of France — Burgundy, Provence, and so on — were consigned to oblivion
(Bertrand, 1975). [...]

2 PRESCRIPTIVE FORGETTING

What might be called prescriptive forgetting is distinct from this. Like erasure, it is pre-
cipitated by an act of state, but it differs from erasure because it is believed to be in the
interests of all parties to the previous dispute and because it can therefore be
acknowledged pubilicly. [...]

The Ancient Greeks provide us with a prototype of this kind of forgetting. They were
acutely aware of the dangers intrinsic to remembering past wrongs because they well
knew the endless chains of vendetta revenge to which this so often led. And since the
memory of past misdeeds threatened to sow division in the whole community and could
lead to civil war, they saw that not only those who were directly threatened by motives of
revenge but all those who wanted to live peacefully together in the polis had a stake in
not remembering. This thought was famously expressed in 403BC. In that year, the
Athenian democrats, after having suffered defeat at the hands of the dictatorship, re-
entered the city of Athens and proclaimed a general reconciliation. Their decree contained
an explicit interdiction: it was forbidden to remember all the crimes and wrongdoing
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perpetrated during the immediately preceding period of civil strife. This interdict was to
apply to all Athenians, to democrats, to oligarchs and to all those who had remained in
the city as non-combatants during the period of the dictatorship.

Whether at the resolution of civil conflict or after international conflict, the formulation of
peace terms has frequently contained an explicit expression of the wish that past actions
should not be just forgiven but forgotten. [...]

3 FORGETTING THAT IS CONSTITUTIVE IN THE FORMATION OF A NEW IDENTITY

The practice of prescriptive forgetting suggests that we should entertain doubts about
our deeply held conviction that forgetting involves a loss. This conviction is found in our
European and American background, even if it may not be held more widely. But could
not forgetting be a gain, as the case of prescriptive forgetting implies, as well as, or
perhaps more than, a loss? This certainly appears to apply to a third type of forgetting,
which is constitutive in the formation of a new identity. The emphasis here is not so much
on the loss entailed in being unable to retain certain things as rather on the gain that
accrues to those who know how to discard memories that serve no practicable purpose
in the management of one’s current identity and ongoing purposes. Forgetting then
becomes part of the process by which newly shared memories are constructed because a
new set of memories are frequently accompanied by a set of tacitly shared silences. [...]
What is allowed to be forgotten provides living space for present projects. [...]

4 STRUCTURAL AMNESIA

A further type of forgetting, structural amnesia, was identified by John Barnes (1947) in
his study of genealogies. By this he meant that a person tends to remember only those
links in his or her pedigree that are socially important. Thus in the genealogies of the
strongly patrilineal British peerage, as in those of the Nuer and Tallensi, the ascending
male lines are far more memorable than the associated female lines; the names of
ancestors who do not give their names to units within the lineage structure tend to be
forgotten. Among the Lamba, on the other hand, the matrilineal line of descent is more
important than the patrilineal; accordingly, the ascending female lines could be traced for
three to five generations, whereas the ascending male lines could be traced back for only
one or two generations. [...]

5 FORGETTING AS ANNULMENT

If structural amnesia results from a deficit of information, forgetting as annulment flows
from a surfeit of information. Nietzsche gave famous expression to the cultural nausea of
this surfeit in The Use and Abuse of History when he directed his polemic against historical
writing, more particularly against that kind that he called antiquarian historical
scholarship, under the weight of whose remembrance the elementary ability to live and
act, as he saw it, was crushed and withered. In the excess of this historical consciousness
he saw nothing more than 'the repugnant spectacle of a blind lust for collecting, of a
restless gathering up of everything that once was' so that ‘man envelops himself in an
odour of decay’ (Nietzsche, 1957). [...]

6 FORGETTING AS PLANNED OBSOLESCENCE

Yet another type of forgetting flows from the planned obsolescence built into the capitalist
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system of consumption. Given the limits to the turnover time of material goods, capitalists
have turned their attention from the production of goods to the production of services.
Most goods, not by accident known as consumer durables — knives and forks, automobiles
and washing machines — have a substantial lifetime. Services — going to a rock concert or
movie — have a far shorter lifetime. With this shift to the provision of services, the turnover
time of capital is accelerated. The evolution of a product from its first design and
development to its eventual obsolescence — a time span referred to in marketing as the
‘product life cycle’ — becomes shorter. Long-term planning becomes less important, the
facility to exploit market fashions more crucial. Time control focuses more on consumer
desire than on work discipline. Under the control of industrial working time, people were
needed who aspired to the condition of well-oiled machines. Now they are needed to
aspire to the condition of omnivorous children. [...]

7 FORGETTING AS HUMILIATED SILENCE

There is a seventh type of forgetting in which, though an element of political expediency
may play a significant role, this is not the primary or defining characteristic. This type of
forgetting is certainly not solely, and may in large part be not at all, a matter of overt
activity on the part of a state apparatus. It is manifest in a widespread pattern of behaviour
in civil society, and it is covert, unmarked and unacknowledged. Its most salient feature is
a humiliated silence. Perhaps it is paradoxical to speak of such a condition as evidence for
a form of forgetting, because occasions of humiliation are so difficult to forget; it is often
easier to forget physical pain than to forget humiliation. Yet few things are more eloquent
than a massive silence. And in the collusive silence brought on by a particular kind of
collective shame there is detectable both a desire to forget and sometimes the actual
effect of forgetting. [...]

The different types of forgetting | have just passed in review have different agents as well
as different functions and values.

This taxonomy makes no claim to comprehensiveness and is offered as an invitation to
think of further types; and if | stop at seven, that is in part because of the magic sometimes
thought to attach to that number.
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B BapmatmBHOM u4acTmh no Tpeky «BocrouHoeBponeKckne wnccnepoBaHNA>»
npegnaraeTcs BbibpaTb OAHY W3 MPEANOXEHHbIX LMTaT M HanucaTb 3CCe, B KOTOPOM
PacKpbIBAaeTCA WNCTOPUYECKUMA W BO3MOXHBIA  aKTyalbHbI CMbICA MPUBELEHHOTO
BbICKa3blBaHMA (A3bIK OCHOBHOMO TeKCTa — PYCCKUW, A3blK aHHOTALMN — aHTIMNCKUN,
HeMeLK1I nan NoabCKniA No Bbibopy aBTopa). MakcmmanbHbin 6ann 3a 3agaHme — 70.

Metoagunueckve pekomeHaaLUN:

Jcce npegcTaBaseT cobon camocToATeNbHYO paboTy, cogepikallyto 06OCHOBaHHOE U
pa3BepHYTOe M3/10XKeHNe Te3ncoB aBTopa No BbibpaHHOW Teme. B Hem aBTOp fJOXeH
NPOAEMOHCTPMPOBaTb 3HAHWE Pa3NYHbIX acrekToB WUCTOPUYECKOro  MPOLUAOro,
KyNbTypbl, VUAEHTUYHOCTEN M COBpPeMeHHOW creundukmn LleHTpanbHon n BoctouHowm
EBponbl, a Takke ymeHMe MPUMEHATb 3TW 3HaHMA NMPU UHTepnpeTauumnm KOHKPETHOro
TekcTa.

3asaHve BbINOAHAETCA OYHO. [lpW HanmucaHUM 3cce He paspeluaeTca MoJb30BaTbCs
KaKUM-1mb60o MOBMABHBIMK YCTPONCTBaMU (BK/IKOYAs KalbKyNATOpP), CIOBAPAMMN N KaKOW-
nnbo nHoW cnpaBoyHoW anTepatypon. Obbem 3cce He ABNAETCA PUKCUPOBAHHbBIM — OH
onpefenseTca BPEMEHEM Ha  BbIMOJHEHWEe 3aAaHWns, CAOXHOCTbIO  TeMbl U
VHANBWAYaNbHON CTUANCTUKOW YYacTHWKA OAMMMMaAbl. Icce AOMKHO ObiTb HamMcaHo
pa3bopumBo. MNpn HanncaHnn 3cce HEOHXOAMMO YyKazbiBaTb UCTOYHUKM UAEN, €CIN OHU
He MpuHagiexaT aBTopy 3cce. YunTbiBas ayAUTOPHbIN xapakTep paboTbl, 3TO yKa3aHue
MOXeT MMeTb COKPaLLEeHHbI XapakTep (aBTOp, Ha3BaHWe KHUTW).

B BapuatuBHOM yacty no Tpeky «MycynbmaHckne mupbl B Poccumn» npesnaraerca
npoaHann3npoBaTb pparMeHT TeKCTa UCTOYHMKA U OTBETUTb Ha COMPOBOXAAOLLNE ero
BOMpPOCHI. MpepnaraeMbll  UCTOYHMK OTBevaeT npobiemaTvike peKkoMeHAyeMOou
NmTepaTypbl MO HaNpaBAEHWUIO NPOrpamMmbl.

Ob6bem oTBeTa He A0/KeH NpeBbIwaTh 4-5 cTpaHunL, NncbMeHHoro TekcTa (120-150 cTpok)
Ha ancrte popmata A4. MakcMmanbHas OLleHKa 3a BbiNoJHeHMe 3agaHma — 70 6annos.
ABUTYPUEHT, OCHOBbIBasACb Ha 3HAHVV PEKOMEHAOBAHHOW HayYHOW InTepaTtypbl, AOKEH
NPOAEMOHCTPMPOBATb CNOCOBHOCTb JIOTNYECKM U apryMeHTMPOBaHO 0H6OCHOBaTb CBOKO
NO3MUMIO, YBUAETb aHaJM3UPyeMbl MaTepuan B LUMPOKOM WMCTOPUKO-KYNbTYPHOM
KOHTEKCTE U KPUTUYECKN OLIEHUTb ero etann Ha ¢oHe uenoro. MoXHO BbiCKa3aTb
pa3Hble rmnoTe3sbl, 060CHOBAB KaXAYH U3 HUX.

MeTtoaunueckne pekomeHaaLMMN:

OnvmnuagHble 3agaHua no Tpeky «MycynbMaHckne mupbl B Poccumn (uctopmsa u
KynbTypa)» 0OycnoBieHbl KOHUEeNuuen U1  AUCUUNANHAPHBIMW  3aZayamu  3TON
nporpammbl. OHa agpecoBaHa 6akanaBpam W creunanucTaMm, VMeRLWWUM BbiCLIee
obpaszoBaHMe B 061aCTU r'yMaHUTapPHbIX U COLMaNbHbIX HayK CO 3HaHWEM PYCCKOro M
aHTINACKOro A3bIKOB. [TpeaBapuTenbHOE BOCTOKOBeAHOe obpa3oBaHme He ob6a3aTenbHo.
Mo3ToMy Npw BbINONHEHWM 3a4aHWNI aBUTYPUEHT AOMKEH NPOAEMOHCTPUPOBATh, Npexe
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BCero, NpoyHoe obpas3oBaHve B 06AACTU TyMaHUTAPHbIX W/WAN COLMaNbHbIX HayK W
OPWEHTaLMIO B UX COBPEMEHHOWN mpobiemaTvke M aHaAUTUYECKMX MOAXOAAX, 3HaHWe
BCEMUPHOWN N POCCUMCKON UCTOPUN U AnTepaTypbl, MOHMMaHWe NpobaemM KynbTypHON
nctopun. Bmecte ¢ Tem, uTeHVWe PEKOMEHAOBAHHOW CreuuanbHOW  AnTepaTtypbl MO
MCTOPUIN MyCy/IbMaHCKMX coobuiecTB B Poccun, paccmatpuBaroLiein pasHble acnekTbl X
B3aMMOAENCTBUA C TOCYAApPCTBEHHOW BAAacTblO WM O6LWLECTBOM, OCMBbIC/IEHNE 3TOW
UTepaTypbl U ee TBOPYECKOE UCMOAb30BaHWe Mpu BbIMOAHEHUW 3ajaHN HECOMHEHHO
MOMOXeT abuTypmeHTy KOPPEeKTHO OTBETUTb Ha 3afaHHble Bonpocbl. CnocobHOCTb
OCBOWTb 3Ty IMTEpPaTypy, B COYETaHMM C obLeryMaHUTapHOM rpaMOTHOCTBIO Y YMEHNeEM
AEMOHCTPUPOBATbL  CBOW  3HaHWA, 4YeTKO GOpMyaMpoBaTb  MbICAKN, KPUTUYECKHU
OCMbICNINBATL MPOYMTaHHOE B LUMPOKOM MPOBAEMHOM KOHTEKCTe W aHa/iv3npoBaTb
MCTOYHMKM pPa3HbIX TUMOB KaK pa3 W OLUEHMBaeTca B MnpejjaraeMoMm OJIMMMNNAZHOM
3agaHnn. CoOTBeTCTBYIOLUME HaBblkM OyAyT COBepLUEHCTBOBATLCA Yy MarucTpaHta v B
npouecce y4yebbl. 3HaHME UCNAMCKMX peannid Ha JaHHOM 3Tane HeobA3aTesibHO, HO
ABNAETCA npeuMmyLlecTBOM. Bmecte ¢ Tem, Mbl cuntaem 6onee BaXHbIM, UTOObI
abuTypwreHT 6bi1 cnocobeH yBuAETb aHaM3NPYEMbIN MaTepuan B LUMPOKOM MCTOPUKO-
KY/NIbTYPHOM KOHTEKCTE W YMes KPUTUYECKN OLLeHWUTb ero AeTann Ha GoHe Lienoro, 4em
ytobbl OH JEeMOHCTpupoBan 6e30WnboYHOe 3HaHVe «Troabix» (aKTONOrNYECKmX
nogpobHocTeNn. MpuBeTcTBYeTCA onopa Ha Balue 3HaHWe HayYHOW inTepaTypbl U YMeHne
CCbIIAaTbCA HA MHEHMA KOHKPETHBIX YUYEeHbIX NP apryMeHTaumnm CBOer No3numm B OTBeTax
Ha BOMPOChI OAVMMMaAbI.

B BapmatmBHOM uactn no Tpeky «Knaccmueckun u coBpemeHHbI Boctok»
y4acTHUKY npeasaraetcs Ha BbIbop ABa 610Ka 3agaHnM — MO KAAaCCMUYECKOW NepCcraCcKom
nutepatype n byaamsmy B NHaum v conpeaenbHbix cTpaHax. Hy>KHO BbIMOAHUTL TO/IbKO
04unH 610K 3ajaHuin No BbIOBOPY yyacTHMKa. Kaxabii 610K COCTOUT M3 ABYX 3ajaHuUin —
nepeBoja TeKCTa C OAHOrO M3 A3bIKOB TPaauuMmM (M OTBETbl Ha BOMPOCHI MO TEKCTY) U
aHa/iM3a HayyHOro TeKCTa MO COOTBETCTBYHOLWEN creuynansHoctn. B 6ioke no
KNaccuyeckon NepcuacKon vtepaTtype npeanaraeTcs nepeBoj TeKCTa C K1acCMyeckoro
NepCcMACKOro fA3bika Ha PyCCKMM 1 aHann3 pparmeHTa MpaHUCTUYECKOro Hay4YHOro TekcTa.
B 6noke, noceaweHHOM 6yaamsmy B NHAUM 1 conpefenbHbIX CTpaHax — MepeBOjA C
CcaHCKpuTa U aHann3 dparMeHTa 6yaA010rMUYECcKOro HayyHoro Tekcra. MakcrMasbHbIV
6ann 3a 3agaHue — 70.

Metoauueckne pekomeHaaLmm:

MNepeBog TekCTa ABNAETCA NPOBEPKON A3bIKOBLIX KOMMETEHLUMNA YYacTHMKA ONNMMMabl.
MpoBepseTca ypoBeHb BAaAEHNA YYaCTHNKA OAHMM 13 BOCTOUHbIX A3bIKOB (KNaccuyeckuni
NepCuACKMA N CaHCKpUT). Kputepmnamu oueHKM ABAAOTCA HaBblk paboTbl 6e3 cnosapa ¢
HeaZanTUPOBaAHHbIM  KNACCUYECKMM TEeKCTOM, YMeHWe onpejenatb MO  KOHTEeKCTy
3HayeHVe He3HaKOMbIX C/IOB, MOHWMaHWE IMTepPaTypHOro N MCTOPUYECKOrO KOHTEKCTa
npov3BeseHuns.
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AHann3 Hay4yHOro TekCTa NpPOBepseT CTeneHb 3HAaKOMCTBa y4acTHMKa ¢ NpobiemaTnKom
COBPEMEHHbIX WCCIeA0BaHWUMA B TOW WM MHOW 0BNacTM BOCTOKOBEAHOIO 3HaHWS.
Oxwnpaetca, 4To B CBOMX OTBETax Ha BOMPOCHI MO TEKCTY YYaCTHUK MNPOAEMOHCTpUpyeT
CBOV YypOBeHb ObLierymMaHuTapHou W ChneLmanbHO-BOCTOKOBEAYECKON 3PyAULIAN,
cTeneHb MOTPY>KEHHOCTM B HayuHyko npobiemMatuky, yMeHMe MbICAUTb KPUTUYECKH,
apryMeHTMPOBaHHO pacKpbiBaTb CBOH no3numio. OnTMManbHbiM 06beM TekcTta — 2
cTpaHunybl dopmata A4 (3500 3HakoB ¢ npobenamn).

B BapuatuBHoWM yacTty no Tpeky «KynbTypHble uccnepoBaHnA» npegnaraeTca Hanvcatb
3CCe Ha OAHY M3 3afaHHbIX TeM. [Mpeasaraemble TeMbl CrpynnuMpoBaHbl B ABa 6Hs0Ka:
KyNbTypHas aHTPOMoONOrvs U Bu3yanbHble wuccnegoBaHus. Kaxpaoe 3cce cnepyet
npeABapuTb aHrN0A3bIYHOW aHHOTaumen obbemoM okono 120 cioB. Icce MOXKHO
HanmcaTb Ha aHTIMACKOM. B 3ToM cnyyae aHHOTaumsA He Tpebyetcs. MakcumanbHbivi 6ann
3a 3agaHune — 70.

MeTtoaunueckmne pekomeHaaLUn:

Yto Takoe 3cce?

Jcce npeacraBnser cobon caMOCTOATENbHYIO paboTy, cogep Kallyto 060CHOBaHHOE U
pa3BepHYTOE M3/I0XKEHWE TE3MCOB aBTOPa MO Bbl6paHHOW TemMe. APryMeHTbl, N3/10XKEHHbIe
B 3CCe, OCHOBbIBAOTCA Ha MPOYUTAHHBIX UCTOYHMKAX U yYebHMKax, KOTopble MOry 6biTb
AOMNONHEHbI COBCTBEHHBIMW apryMeHTaMu y4acTHWKa OAnMnuagel 1 npumepamun. Tema
3cce 0b6bIYHO Ob6O3HauvaeTcA Kak Npobnema, KOTOpPyH C/lefyeT pacKpbiTb aBTOPY B
KybTYPONIOrMYECKOM KJtoYe.

O6beM 3cce He ABAAeTCH GUKCUPOBAHHBLIM — OH OMNpPeAenseTcs BPpEMEHEM, BblAENEHHbIM
Ha HanucaHWe 3cce, CNOXHOCTb Y UHAMBUAYANbHOW CTUANCTUKOWN Y4aCcTHMKA ONNMINAZbI.
Jcce AOMKHO ObITb HaMMcaHO rpaMoOTHO U pa3bopumBo. [Mpu HanucaHWK 3cce
HeobXoAMMO yKa3blBaTb WUCTOYHWKW WAEN, eCAn OHW He MNpWHaAsexaT aBTopy 3cce.
YuntbiBas ayaUTOPHBIA xapakTep paboTbl, 3TO yKazaHWe MOXET UMeTb COKPaLLEeHHbIU
xapakTtep (aBTOp, Ha3BaHWe KHUTW).

A eMoHCTpaLMOHHbIe 3a4aHNA BapUaTUBHOM HacTn
Tpek «BocTouHO-eBponeiickue uccieasoBaHusA»
Hanuwure 3cce no oagHoOM U3 LUTaT Ha BbI6Op.

«OBLEeCTBEHHbBIA MPECTUX BOCTOYHOEBPOMENCKOM HALMOHANbHON WUHTEANUTEHLUM MO
CPaBHEHWIO C 3amnajgHOEBPOMENCKON Oblan ropa3fo HUXKe, a ee NpoLioe, TPaAULMK U
NoAMTMYECKas KyJbTypa FOpas3fo CKPOMHee, HO B TO Xe BpemMs ee poib W
OTBETCTBEHHOCTb C TOYKM 3PEHUs HauWOHaNbHOro ObiTMs 6blin ropas3go 6Honee
BecoMbiMK. Ocoboe 3HaueHMe B BOCTOYHOEBPOMENCKMX CTpaHax npuobpena
AEeATeNbHOCTb MpPeACTaBUTeNIeN Pa3IMUHbBIX TYMaHWUTapHbIX Npodeccuin — nucatenew,



oV JEAT@
M BBEITTYCKHWKOB

JMHIBUCTOB, WCTOPWUKOB, CBALWEHHMKOB, YyuuTenewn, 3THorpadoB, 3aHWMaBLUNXCA
M3y4yeHneM, Ky/JbTMBMPOBAHWEM BCeEX Tex CBOeObOpa3HbIX, XapakTepHbIX MOMEHTOB,
KOTOpble, KOTOpble ONNLIETBOPAIM HaLMOHaNbHYO0 06LWHOCTb. M03TOMY 3a€ech KynbTypa
npunobpena upesBbiYanHO BONbLUYHO PO/b, OAHAKO 3TO O3Ha4yano0 He CTONbKO pacLBeT
KyNbTypbl, CKO/NbKO ee nosumu3sayuro. [1OCKONbKY 3TW rocyjapcTBa He wmenwu
MCTOPMYECKOW MPEEeMCTBEHHOCTU B €e 3anafHOEeBPONenckKOM MOHMMaHuM, TO Ha
HaLWOHaNbHYH MHTENIUTEHLWIO Ierna 3ajava BblIBNEHMA N COXPaHEHNS CBOUCTBEHHOTO
3TVMM HOBbIM WM BO3POXAAOLWMMCA HaLMAM A3bIKOBOrO, 3THMYECKOro cBoeobpasus, a
TakXXe J0oKa3aTeNbCTBa TOro, YTO 3TW «HOBbIE» 3THOCHI, HECMOTPS Ha HEMOJHOLEHHOCTb
MX HaLMOHaNbHOM XM3HW, 0bnagatoT — uto ObI10 Ha caMoM aene — 6onee raybokMMm
KOPHAMM W ABAAIOTCA 6ONee XM3HEeCNOCOBHbIMK, YeM CyLLEeCTBYIOLLME AMHACTUYECKME
rocypapcrtea» (NwrsaH br6o).

«Bo BTOpon nonosuHe 80-x rogosB XX Beka M.KyHaepa, [.KoHpag, Y.Mwunow n apyrne
MHTENNTEeHTbI-ANCCUAEHTbI CO3Aann MU O «LieHTPaNbHOEBPOMENCKOM» NUAEHTUYHOCTW.
EctecTBeHHO, 5 BOCXULLANCA KaXAbIM UX CIOBOM, MOTOMY YTO B UTOre OHW FOBOPWAN O
AecoBeTn3aLmm permoHa, ceoboge, Halen NPUHaANEXHOCTH, O TOM, YTO YacTu eANHOTO
Llenoro HemsbexxHo cpacTyTca. bbil B 3TO MeuTe HeKW HeBbICKa3aHHbIN MeCCUaHW3M:
HaM, LieHTpasbHOeBpOMenL,am, HagNexunT NPUBeCcTV B eANHOe 3anasHoe CoobLLLeCTBO BCe
HapoAbl, HaUWW, CTpPaHbl U rocyAapcTBa 3TOro MOCTTOTa/MTapPHOrO MPOCTPaHCTBa. JTa
MeTadpopa CO BpeMeHeM HeCKOAbKO NOM3HocKAac. [...]

Moatomy a8 1 nogyman: «He nydiie nnm BMeCTO LeHTpaabHOEBponeKLa ctaTb Nepcom?»
«Ho Kak cTtaHOBATCA MepcaMu?» - 3aanca A BONPOCOM Bcies 3a MoHTeckbé. «[lepc» -
3TO TaKOW CTOPOHHWI, HO MOCBALLLEHHbIV HabtogaTeNb, O4HOBPEMEHHO VH- 1 ayTcangep,
3HaIOWMIN  JaHHYIO Cpedy He Xyxe ee co3gaTtens w npeobpasoBaTens, OAHAKO
Pa3MbILLNAOWMNA O HeW MOHATUAMWU MHOW cpeabl. OH Aanek OT TOro, Ytobbl Ory/sbHO
KPpUTMKOBaTb WM 6E30roBOPOYHO MpUHMMATb BCE BUAMMOE, He HaXOAWUTCA B
«MOrPaHNYHOM» CUTyauun, Tpebytollen Bboibopa onpeseseHHOW MPUHAANEXHOCTY, OH
MNPOCTO XMBET B KAKOM-TO MecCTe, K KOTOPOMY, BUANMO, BOAbLUe TArOTeeT, U Npu 3TOM
HabtofaeT, yeM MOXET NOBAVATL OAHa YenoBeyeckas cpesa Ha pa3BUTe CaMOCO3HaHUA
B Apyrouv. «[lepCcuaHCTBO» — 3TO B MPWUHLMMNE eCcTeCTBEHHOe CBOMWCTBO OMAMHIBU3MA,
npoasastoLeeca Npy NonbiTke BbipaboTkn naeHTnyHocTu» (Metep Kpactes).

«Cyabba JIntBbl — 3T0 Hawa ¢ Tobou cyabba. Mbl XOTUM, UTOObI OHa Obl1a HOPMabHbIM,
npouBeTatoLWwM, HeoHXOAMMbIM 1 MONE3HBIM BCEMY MUPY, T'YMaHHbIM rocyapCcTBOM, a
He N30/IMPOBAaHHbIM, 3aLUTaTHbIM, 03106MBLUMMCA 3aX0NYCTbEM, IENEIOLLMM «CaMOBUTbIE
LEeHHOCTU» (a Ha Jene — 3aKpblTOCTb WU BO3MYTUTE/IbHYHO OTCTaNoCTb). ITO AMNEMMA,
613Kan KaXAOMYy YeNoBeKy, XMWBYLLEMY B 30HE, KOTOPYHO Tbl Ha3biBaellb BOCTOKOM
LieHTpanbHoWM EBponbl. He TONbKO NNTOBLY, HO M 1aTbilly, 3CTOHLY, MOAAKY, YeXy, BEHIPY,
Tem 6onee cepby wam xopearty. [..] Bcto 30Hy c Poccven n FepmaHven cBAsbiBaeT
MHOXECTBO HEMPUATHbIX UCTOPUYECKMX BOCMOMUHAHWUA. Mbl TOXe 4acTo BbIHY>AEHbI
BbibMpaTb MeXJy COBeCcTblo W OTeyecTBOM, W 3TOT BblbOp ObiBaeT 0cObBeHHO
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ApamaTnyeckmm (B «HacTosLLen», TO eCcTb 3anagHoun EBpone, oH Heckonbko nerye). Ho
Wb TOT, KTO BbIBMpPaET COBECTb, MOXET MPUHECTN NoAb3y poanHe» (Tomac BeHunosa).

Tpek «MycynbmaHckne mupbi B Poccnn»

3apaHue 1. AHanu3 ¢PpparmeHTa TeKCTta UCTOUYHMKA. BHUMaTenbHO npouutaunte u
npoaHanusupyute ¢pparmeHt. Korga, kak Bbl npegnonaraete, mor 6biTb HanucaH
3T10T TekcT? KTo mMor 6biTh €ro aBTOpom — 4Ye/IoBEK KaKoro couuasibHOro crartyca,
npodeccnn, 3THUUECKOW U KOHPeccmoHasnbHOW npuHagnexxHoctn? Kak Bbl
npeanosaraete, COBNaAaroT M B3r/iAAbl aBTOpa TeKCTa C MAEAMM ero nepcoHaxxa?
B uem coCTOUT C/IOXKHOCTb U MPOTMBOPEUMBOCTb BbiCKa3aHHbIX 3Aecb upaen?
KakoBbl cnocobbl ux aprymeHtaumn? KakoBo OTHOWIEHWE aBTOpa K MOJIMTUKE
Poccumn B onucbiBaeMomM pernoHe, 04HO3HauYHoO /i oHO? BuauTt v oH nyTn pewieHus
onucaHHbiX npobnem m B uem? Kak 6b1 Bbl oxapaktepu3oBasm B LUMPOKOM,
TUNOZIOFNUYECKOM MNJIaHe MUPOBOCNPUATME aBTOpPa, NPOABUBLLEECA B 3TOM TeKcTe?
O6bem oTBeTa He A0/DKEH npesbiwaTbh 4-5 ctpaHuy nucbmeHHoro Tekcra (120-150
CTpOK) Ha nncrte popmata A4. OTBeT MOXKET BK/IIOUaTb pa3Hble NPeAno/I0dKeHUA C
aprymMeHTamMm 3a U NpoTMB Ka)kaou us Bawwmx runores.

— Koraa s 6biBaro, — rosopun CyntaH, —y BbICLLEro HayaabCTBa, TO YyBCTBYHO, UTO A XaH U
reHepan-nenTeHaHT, KOrAa e A 3Jecb B CBOEM AOMe, TO TepPAOCh B Jorajkax: KTo a? —
3TV NOAJ/ble MPUCTaBa W CTaHWYHble HaYalbHUKW KPUYaT Ha MEHA, KaKk U Ha BCAKOro
Horanua. Ha cnpasegivByto e >anoby MO HavanbCTBO Monuut. [paBo, A 3aBuAyHo
nociefHeMy ropuy, >XMBYLLEMY He MOJ FHeTOM 3TuUX Herogses.. bbino 6bl ropasgo
YyesiOBeYHEE N MoJsie3Hee, ecan Hbl NPaBUTENLCTBO, CO3HaBasA CBOE MOTYLLECTBO U AOAT
BEJINKOW lep>KaBbl, C NpuxoA0B cBoMM Ha KaBkas, He npuberas Kk pa3HbIM HEYMECTHbIM U
HEAOCTOMHbBIM YXULLPEHUAM MPAMO, COraCcHO CBOMM MpPOKJaMauMsaM U CAOBECHbBIM
obeLlaHnaM 3aHAN0Ch Bbl Ha NNOAOPOAHOW MOYBE €ro NOCEBOM CEMSH LIMBUAN3ALMM Ha
obuee 6naro. Torga pykoBogrmoe borom, OHO HenpemMeHHO M1 CKOPO ycrneno 6bl pa3BuTb
M yKpenutb K Poccmm umctocepgeuHyto ntoboBb YECTHbIX M CMOCOBHbIX KaBKa3CKMX
HapOAOB, MMes 3@ HUX MOPYKOH MX YyBCTBO 61arofapHOCTU M BbIFOAbI XXU3HW.

Ans pocTuxeHns 3ToM 6aaropofHON U BEAUKOAYLWHOW uenn 6bina 6bl faxe CAULLKOM
AOCTaTOYHA ThICAYHAA YaCTb TeX XEepPTB U PacxoAOB, KOTOPble OHO B TeyeHue bonee
OoAHOro Beka ynotpebuno Ha KaBkasze /vWb TONbKO AN MOCEBa 3/1a U NPOANTUS B
yLenbax u JoAnHax 6e3 BCAKOro cocTpajaHnsa HEBUHHOW PYCCKOW U Ty3eMHOW KPOBMW.

A ana onpasgaHua cebsa nepes NpaBoOCyAMEM KAEBELLET Ha MYCY/lbMaHCKYHO Penuruio,
6yaTto Obl OHa Bpar BCAKOW LMBWUAM3ALMK, TOTAa Kak MyCy/lbMaHCKasa penurva cumraer
HayKn M WCKYCCTBA MCTOYHMKOM BCex bnar 3Toro v 6yayuiero Mmpa v npeanucbiBaet
MCcKaTb WX Kak CBOe cyacTbe. Ha 3ToM ocHOBaHuM Bce 6biBIne Xanndbl 1 noBeamTenn ¢
HEYTOMUMOK  [eATeNIbHOCTbIO  CTPeMuancb K bnary  4yenoBeyectBa, CWJIbHO
MOKPOBUTENbCTBOBAAM YMCTBEHHOMY W HPaBCTBEHHOMY OOpa3oBaHWIO, pa3BuBaIM B
Hapoge QAYXOBHYIO W MaTepuanbHyro cuay. [paBocyame CywectBoBasO AN BCeX
O/ANHAKOBO.
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Korga >e, K HecuacTblo, BNacTb WX JOCTaBajnaCb YeNOBEKY, 3aMEHSABLUEMY WX
AeATeNbHOCTb NPAa3AHOCTbIO, UX CTPOTYHO XWN3Hb — HAaCKaXAeHUAMM, TOrAa, Kak Be3ze, Bce
OTpacAun ynpaB/ieHNs C HAPOAHbIM HoraTcTBOM Aenannce Aobblueto cTpacTten. Bcreacteune
Yyero wmcyesasna [JyXOBHas W MaTepuanbHas cuna, 6e3 KOouxX rocyAaapctBO — Kak U
yesioBeyeckoe Teno 6e3 Ayn — CyL,ecTBoBaTb HE MOXKET.

CnepoBatenbHO geno He B daHaTM3Me, a B YMEHUM W CNOCOBHOCTM MOHUMATb U
pasnnyaTb BeLLW.

Poccus, ocBoboamBLUMCE OT TaTap, MMena yaobHble cayvan pacluMpuTb CBOE roCyAapcTBO
COCeAHVMWN MYCYNbMaHCKMMW HapoaMW U B HacTosllee BpemMs MMeeT U3 HUX
noAjaHHbIMKU 6onee ABeHaALaTU MUIIMOHOB Ayll. Heuero roBoputb 0 TOM, UTO MeXAy
HUMW eCTb MHOTO GaHaTMKOB W 3/10HAMEPEHHbIX AYXOBHbIX /ML, KOTOPble, HE BHMMas
ronocy KopaHa, UCTONIKOBbIBAOT €ro npeepaTtHo, ynotpebastot Lapuat opyavem ans
cBOVX BMAOB. Ho Beab pa3Be B 3TOM BMHOBAaTa MyCy/IbMaHCKaa Pesinrmga, a He pycckoe
NPaBMTE/NIbCTBO, KOTOPOE K Be/nuyalilleMy YAMBAEHUIO, B TEYEHUE HECKOJIbKMX BEKOB
BOIOA M BNajea MycylbMaHaMu, He MOAYMano NPUroToBUTb KOPEHHbIX PYCCKMX XOPOLLIMX
UMHOBHWKOB C OCHOBATe/IbHbIM 3HAaHWEM MpPaBUA U 3aKOHOBEAEHWUS MYCY/JbMaHCKOM
BEPbI.

He 3Hato, UTO Ha 3TO MOXET cKa3aTb MPaBUTENBCTBO, HO A CKaXy MCTUHY, He TPebyHoLLYHO
HMKaKOro AoKa3aTenbCTBa.

Pycckoe NpaBUTENBCTBO HE MPUHANIO Mep K PacnpoCTPaHEHWUID MeXAy KaBKa3CKUMMU
HapoZaMu NPOCBELLEHNSA NMOTOMY, YTO CTPEMMUNOCH K COBEPLUEHHOMY YHNUUTOXEHMIO He
TONbKO FOPLEB U MyCy/NbMaH, HO U Y TPY3UH M apMsiH CO3HaHUSA CBOEro AOCTOUHCTBA,
Aabbl UMETb MX KaK JOHCKMX Ka3akoB 6e3ycnoBHbIMKU pabamu.

C 3TON MbIC/IbIO MEepBOO 3ajavert ero 6bi10 HPaABCTBEHHO M MaTepuasbHO YHU3UTb
ropAyto apuCcTOKpaTMO MU ANA 3TOrO NPUBWUTL MPOTUB TPY3VH U apMSAH HPaBCTBEHHYHO
6one3Hb, T.e. 60Ne3Hb POCKOLLM, 6aNOB, JOPOrMX HAPAAOB, LYMHbIX 06e40B, KAPTEXHbIX
Urp n BooblLue pa3BpaT B OOLIMPHOM 3HAaYEHUM, N YeM AOCTUTHYTa KOBapHasa Lienb: Bce
FPY3MHCKME KHA3bA OCTannch 6e3 Kycka xieba Mo ylwm B HeOMAaTHbIX AOJrax Hy>Aasnch
A0 KpalHOCTW B LLapckou cny>cbe.

ApMsiHe He NoAAannCb, OHW, HAMPOTUB TOrO, OUYEHb XOPOLLO MOHSAB, CAMW YMHO U OBKO
NONb30BaNNCh CyYasMU YBENNUMBATL CBOE COCTOAHME, B YEM MMeNN HONbLION ycrex.
MycynbMaHCKas >e apucTokpaTus YHUUTOXKEHa, Kak Bbllle CKa3aHO, COBEPLUEHHO W
HaBcerga cuioto 6ecuenoBeyHOro Npom3Bona.

Bce BbllLecka3aHHOE MyCTb OCTaeTcs B 061aCTV TAXKKOrO M MeyvanbHOro NpoLioro nog
CyZJOM MO34HelLero noToMcTBa.

Obpatnm cBoW B30p K ByayliemMy U UMCTOCEPAEYHO 3aMeTUM Ty UCTMHY, UuTo Poccus
HEeCKOJ/IbKO BEKOB BpaXkAya C MyCy/lbMaHaMmu, ogepxkana Haj HUMKU nobesy v HUYeM He
yrnpouuna ee 3HaydeHue. [Jo cux Nop nojaep>KMBaeT ee TObKO Y>KaCoOM CBOEro OpPY>XMA.
He nmes npaBa Ha 4yBCTBO 61arofapHOCT MHOTOUYMCAEHHbIX €M NOAAAHHbIX MyCybMaH,
HacyeT KOMX OHa MHOro paclimpunacb 1 Bce elle pacteT. Ho! ocHOBbIBasCb Ha AICHbIX
dakTax, NpUXOANTCA CKazaTb, YUTO pacTeT NoJ MPakoM TaUHCTBEHHOCTU: HUKTO KpoMe bora
Mo Cue BPeMA He BeAaeT, pacTeT OHa B MOJb3y WM BO Bpes CBOMW.
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Mo3ToMy O4eHb >kenaTenbHo, UTobbl ee NPaBUTENLCTBO, BHUMATENbHO U 34paBO OKNHYB
cBoe byayuiee, Npu3Hano 6ol HEOHXOANMMOCTb 3aMEHUTL MPOTUB MYCY/bMaH BCHO CBOKO
CUCTEMY, OCHOBAHHYKO Ha MpaBe CWIbHOrO, CUCTEMOIO, CTpemsLlietoca K Jobpy,
nonb3yroLeroca 1 Ar60BbIo, 1 AOBEPUEM HAaPOAOB.

OHa bygeT 6amxe k obemy 6aary, T.e. K coamxeHnto Poccnm ¢ uenbiM MyCyibMaHCKUM
mMupom. [pyx6oto, koTopon Poccus, obecrneumBlum cBoto nobeady, 6bina 6bl OYeHb
6orata, Cu/bHa 1 NPOYHa.

Nmena 661 B EBpone 1 Aznm mexxay Aep>kaBamu NoBeSUTEbHYHO POJb.

B npotuBHOM >e cnayvae OHa, Kak AJOOGPOBONBHO OCNEMAEHHbI, B KOHLE KOHLIOB
HenpemMeHHO ByaeT MeTb B UTOTe NeYasbHble pe3ynbTaTbl U MNO34Hee packasHue.

Tpek «Knaccuueckuin n coepemeHHbii Boctok»

BbinonHuTe 3agaHnA TONbKO oaHOro u3 610koB Ha Bbibop.

bnok «Knaccuueckaa nepcupackasa nutepatypa»

3apaHue 1.

lNepeBeanTe TEKCT MUCbMEHHO (MPUMEYaHUA MEePEeBOAUTb HE HYXXHO) C MepcuicKoro
A3blKa.

lNcbMeHHO OTBEeTbTE Ha CeayroLme BONPOChI:
1) Kak Bbl cumTaete, korga (NpubansntenbHo) 6bin HanwucaH 3TOT TekcT? Kakume

NMPWU3HaKKM Ha 3TO yKaBbIBaI-OT?

2) KakoBa >aHpoBas NPUHaANEXHOCTb COYMHEHMS, U3 KOTOPOTO B3AT 3TOT OTPbIBOK?
MNMouemy Bbl Tak cumtaete? Kakme cOUMHEHMA 3TOroO XaHpa Bbl MOXeTe Ha3BaTb?
Kak 0bbI4YHO CTPOATCA COUMHEHUs NoA06HOro xaHpa? K Kakon 4acTn COUMHEHUS
MOXKEeT, MO-BaLleMy, OTHOCUTBCA AaHHbIN OTPbIBOK?

3) MNonpobynTe NpeanoNOXKUTb, KTO aBTOP TeKCTa.
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3apaHue 2.
MpouunTanTe TEKCT N OTBETbTE Ha BOMPOCHI

1) Yto Takoe Persianate? B uem coctont Bkiag PparHepa B pa3BuUTUN 3TON
KoHuenumum?
2) MNouemy, Ha BaLl B3r/ia4, B COBPEMEHHOM NEPCUACKOM A3blKe HET KBUBAJIEHTA

cnoBa Persianate? ApryMeHTUpynTe CBOWN OTBET.

From: Amanat, Abbas. "Remembering the Persianate”. In The Persianate World,
(Leiden, The Netherlands: Brill, 2018).

Despite this long textual and literary heritage, the notion of the Persianate was
never consciously conceptualized in the sense that we recognize it today. The old
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nomenclature for Persian, ‘ajam, a non-Arabic-speaking alien, was by and large a
derogatory term. It evokes an inescapable sense of otherness attached to non-Arab
peoples and cultures. The association with Persian culture, however, even as late as the
twentieth century — for example in Muhammad Igbal Lahori's Zabur-e “‘Ajam (Persian
Psalms) — denotes a preferred usage not only in contradistinction to Arabic of the
classical era, but Urdu and other languages of South Asia. Even farsi (Persian), as a term
defining the geographical heartland of Persian language and literature, is not an ideal
equivalent.

For one thing, the “Persian domain,” a translation of galamru-ye zaban-e farsi,
tends to overlook the diversity of vernacular languages and cultures within which the
Persian language operated. Moreover the term “Persian” does not reflect the
socioeconomic and sociocultural complexities of the region in question. The use of
“Persian” can also imply a sense of Iranian hegemony, which defeats the purpose and
contradicts the emphasis on the shared contribution of diverse societies. This sense of
cultural hegemony may be to the delight of pan-Iranists (and other cultural
expansionists) but by no means can it engender the spirit of commonality that is at the
core of the term "Persianate.”

The recently adopted farsi-zaban (Persian speaker) is perhaps the closest to
Persianate even though it has its own limitations, since it implies Persian-speaking as the
criterion for inclusion in the Persianate space. Not all Persianate societies, it may be
argued, speak Persian. In this respect it is akin to the term persephone and persophonie,
proposed by Bert Fragner. Other permutations, like farsi-gu (those who compose poetry
in Persian) for instance, have their own shortcomings, and shebheh-farsi(quasi-Persian)
sounds pejorative. Perhaps fari-san (or parsi-san) comes closer to “Persianate” without
being pejorative. As alternatives one may propose farsivareh (or parsivareh) and
farsiyaneh (or parsiyaneh). Both possessive suffixes, —vareh and —aneh, pertain to
resemblance and likelihood, which may correspond to the English —ate.

Beyond Hodgson, one of the first to articulate the notion of Persianate, as
persophonie, was Bert Fragner in his essay Die Persophonie. The weight of Fragner's
pioneering conceptualization is linguistic, and more broadly, cultural. He argues that
modern Persian successfully resisted expansion of Arabic as a dominant vernacular in
the eastern Islamic lands. Over a period of a millennium, Persian not only remained the
language of most of Central Asia and the Iranian plateau but also over the course of the
thirteenth to the eighteenth centuries served as the lingua franca for a vast expanse,
stretching roughly from Asia Minor to eastern Turkistan. Developed as an Islamicate
language, moreover, Persian produced its own body of literature that included prose
and poetry, both epics and lyrics, and historiography. The persophoniethus is more than
a temporal but a spatial reality that gave expression to cultures of the eastern Islamic
world and turned them into a cultural zone beyond just a geographical space occupied
by successive dynastic empires of ethnically and linguistically diverse origins. In this
respect Fragner made the Persianate a more tangible concept, despite an essentially
emic approach that placed the Persian language at the core of the Persianate. Yet by its
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very definition, the persophonie project barely moves beyond the world of language and
ethnicity, to explore aspects of political culture, socioreligious networks, material culture,
trade and economy, even terrain and ecology; aspects that could open new avenues,
and in some respect serve as the continuum beyond the "high culture” of the literary
elites, be it courtly or scholastic — the latter being the product of the madraseh.

bnok «byaansm B HaAUM U conpepenbHbIX CTpaHax»

3apaHue 1.

MNMncbMeHHO NepeBeanTe TEKCT C CaHCKpUTa.

MNM1CbMEeHHO OTBeTbTE Ha C/ieayroLLme BOMPOChI:
1) O uem NamMATHUK, GparMeHT KOTOPOro NpeaaoXeH ANnd nepesosa’?
2) K KakOMy >XaHpy OTHOCUTCA 3TOT TeKCT?
3) YT0 37O 3a Npom3BefeHMe U KTO ero aBTop?

WETENS SIS AT GAEUHRE GUAuTA |
IS’ TASAE gL AZY: HUSH IF* 1=
fafmaa R39 T FATENGE qSTAAT |
JHTEUAT FRCTATET " BATIAT AT THRS 1AW 13 1

3apaHue 2.

MpouunTanTe TEKCT N OTBETbTE Ha BOMPOCHI

1) MNouemy, Ha Baw B3rna4, aBTOp CYUMTaET AMTepaTypHble MaMATHUKNA OCHOBHbIM
MCTOUYHWKOM 3HaHWK o0 byaansme?

2) B uem aBTOp BMAUT POJb 3NMUrpaduKn 1 apxeosornmn B passmTtumn byanonorum?

From: Schopen, Gregory. “Archaeology and Protestant Presuppositions in the
Study of Indian Buddhism.” History of Religions 31, no. 1 (1991)

When Europeans first began to study Indian Buddhism systematically there were already
two bodies of data available to them, and the same is true today. There was, and is, a
large body of archaeological and epigraphical material, material that can be reasonably
well located in time and space, and material that is largely unedited and much of which
was never intended to be "read." This material records or reflects at least apart of what
Buddhists — both lay people and monks — actually practiced and believed. There was,
and is, an equally large body of literary material that in most cases cannot actually be
dated and that survives only in very recent manuscript traditions. It has been heavily
edited, it is considered canonical or sacred, and it was intended — at the very least — to
inculcate an ideal. This material records what a small, atypical part of the Buddhist
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community wanted that community co believe or practice. Both bodies of material, it is
important to note, became available to Western scholars more or less simultaneously.
The choice of sources for the scholar interested in knowing what Indian Buddhism had
been would seem obvious. But the choice made was, apparently, not based on an
assessment of the two kinds of sources as historical witnesses, but on some other kind
of an assumption. This assumption, it appears, more than anything else has determined
the status and use of archaeological and epigraphical sources in the study of Indian
Buddhism, and this assumption, apparently, accounts for the fact that an overriding
textual orientation was in place very early in Buddhist studies.

In discussing Burnouf, who died in 1852 and whom he calls "the brilliant founder of the
study of Buddhism," de Jong, himself the most recent historian of Buddhist studies, says:
"Burnouf stressed the fact that Indian Buddhism had to be studied on the basis of the
Sanskrit texts from Nepal and the Pali texts from Ceylon .... Burnouf was well aware of
the fundamental importance of the study of texts for the history of Buddhism. His idea
with regard to India at the time of the Buddha, the doctrine of the Buddha and its later
development, the relation of Buddhism to caste, etc., which he develops in the
Introduction, are all based on a careful study of the texts" (emphasis added).

De Jong himself has made a number of statements that clearly indicate that the position
he ascribes to Burnouf in the first half of the nineteenth century is very much his own
position in the second half of the twentieth: "Each of these vehicles [the three main
"divisions" of Buddhism] has produced a rich literature. Undoubtedly, this literature is
the most important source of knowledge of Buddhism. Buddhist art, inscriptions, and
coins have supplied us with useful data, but generally they cannot be fully understood
without the support given by the texts. Consequently, the study of Buddhism needs first
of all co be concentrated on the texts..."

De Jong's statement is of interest both because it is recent and representative and
because it makes explicit some of the assertions and assumptions that lie behind it.
Notice first that de Jong gives a variant version of the all-too-common, simplistic view
of archaeology as "the handmaiden of history.” But he goes even further: not only must
archaeology be the handmaiden of literary sources, it and the evidence it brings forth
can only be "fully understood" with "the support given by the texts"; not only must
archaeology support and amplify the literary sources, it must also be supported and
amplified by them; otherwise, it has no real use. It cannot be an independent witness. It
cannot, therefore, tell a different story.

But notice too that this position, which gives overriding primacy to textual sources, does
not even consider the possibility that the texts we are to study to arrive at a knowledge
of "Buddhism" may not even have been known to the vast majority of practicing
Buddhists — both monks and laity. It is axiomatically assumed that the texts not only
were known but were also important, not only were read but were also fully
implemented in actual practice. But no evidence in support of these assumptions, or
even arguments for them, is ever presented.
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Notice too that no mention is made of the fact that the vast majority of the textual
sources involved are "scriptural”, that is to say, formal literary expressions of normative
doctrine. Notice, finally, that no thought is given to the fact that even the most artless
formal narrative text has a purpose, and that in "scriptural” texts, especially in India, that
purpose is almost never "historical" in our sense of the term. In fact, what this position
wants to take as adequate reflections of historical reality appear to be nothing more or
less than carefully contrived ideal paradigms. This is particularly clear, for example, in
regard to what these canonical texts say about the monk. But in spite of this, scholars of
Indian Buddhism have taken canonical monastic rules and formal literary descriptions of
the monastic ideal preserved in very late manuscripts and treated them as if they were
accurate reflections of the religious life and career of actual practicing Buddhist monks
in early India. Such a procedure has, of course, placed archaeology and epigraphy in a
very awkward position. If, then, archaeology and epigraphy are to be in the service of a
"history" based on written sources of this kind, then they are going to have to "support
and amplify" something that very probably did not exist: they are going to have to sit
quietly in the corner spinning cloth for the emperor's new clothes.

Tpek «KynbTypHble nccnegosaHma»

BapuatnBHas yactb 3agaHuA npeacrasaseTr cobomn scce, HaNnMcaHHoOe MO OAHOW U3
3af,aHHbIX TeM.
KynbTypHas aHTponoiorus:

1. KynbTypHble NpakTMK1 COBPEMEHHOrO roposa

2. ®opmumpoBaHue coobuiecTs B undppoBbIX cpegax

3. TeHaepHOe n3MepeHne CoBPeMEeHHbIX MUTPaLMOHHbIX MPOLLEeCCOB

Bu3yanbHasa KyabTypa:
1. Bu3syanbHble obpa3sbl Kak CpesCcTBO GOPMUMPOBAHNA COLMANbHOW N Ky/IbTYPHOW
MAEHTUYHOCTYU
2. TexHWKW BM3yanmsauum n nx COLMOKYNbTYPHbIE CNEACTBUA (HayKa, MONNTMKA,
MeAMLMHA, a4MUHNCTPUPOBAHME)
3. Bu3yanbHble cpesibl COBPEMEHHOrO ropoAa (BansHme Ha Gopmbl MOBMABHOCTH,
MPOCTPaHCTBEHHYO OpraHM3aL Mo N NPakTUkn notpebaeHns)

Kpm‘epvwl oueHnBaHuMA 3cce

(Mo  Tpekam  «KynbTypHble uccnegoBaHusa» U «BoctouHoeBponeiickue
nccnepoBaHNA»)

Kpumepuu oyeHku

Jcce OLeHMBaeTCa nMpexae BCero C TOUKM 3peHua cogepxaHua. Kpome TOro,
YUMTbIBAIOTCA A3bIKOBble KOMMeTeHuun asTopa. [lpu oueHke cogep>aHus 3cce
npoBepsAtoLne PyKOBOACTBYHOTCA CAEAYHOLNUMN KPUTEPUAMMU:
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— COOTBETCTBME COAEP>KaHMSA 3CCe TeMaTUKe 3aZaHus;

— MOHVMaHWE KyJIbTYPHO-UCTOPUUYECKOTO KOHTEKCTA, YMEHUE OnepupoBaTh GakTamu U
KYNbTYPHbIMU peannamu;

— JIOTMYHOCTb Y apPryMEHTUPOBAHHOCTb U3JIOXEHWS.

CymmMapHas oLeHKa cknajbiBaetca u3 6annoB 3a cogepxxaHve paboTbl K 3a aHHOTALMIO
Ha MHOCTPaHHOM A3blke. MakcMManbHbIi 6ann 3a acce: 40. MakcMManbHbIA Hann 3a
aHHoTauuro: 30. Torosbi MakcuManbHbi 6ann — 70.

Kputepun oueHumBaHma 3agaHui no Tpeky «Knaccmueckmn n coBpemMeHHbIU
Boctok»

KonunuectBeHHble KpUTepuMM OLeHMBaHMA 3ajaHuin no Tpeky «MycynbmaHckue
Mupbl B Poccun»

3ajlaHne COCTOUT B aHanmn3e pparMeHTa TeKCTa UCTOYHMKA U OTBETE Ha NPeA/iOXKEeHHbIe B
CBA3M C HMM BOMPOCHI.

CyMMapHasa oueHKa cknajblBaetca M3 6annoB 3a KaXAbli BUA BbIMOJHEHHOW paboTbi:
MakcrManbHbIv 6ann 3a oTBeTbI Ha 3agaHne no Tpeky — 70 6annos..

Kputepun oueHumBaHma 3agaHui no Tpeky «Knaccmueckmn n coBpemMeHHbIU
Boctok»

3apaHue 1. NepeBog TekcTa.
MakcrmanbHasa oueHka 3a 3agaHue — 40 6annoB. OCHOBHbIE KPUTEPUM OLLEHKM 3aJaHNS:

1. MNoHMMaHWe OpUrMHaIbHOTO TeKCTa, ero NEKCUKKN, rpaMMaTrKmM 1 CUHTaKCuKca.

2. YMeHne npaBuibHO N KOPPEKTHO C TOUKM 3PEHUA PYCCKOro fi3dblka NepeBOAUTb
TEKCTbl C BOCTOYHOTO fA3bIKa.

3. MNoHnMaHue nTepaTypHOro KOHTEKCTa NPeaIoXXeHHOro AN Nnepesoja TekcTa.

4. YMeHve rpaMOTHO, CTPOMHO W KOPPEKTHO OTBeYaTb Ha BOMPOCbl K TEKCTY,
BJaZeHME HaBblKaMW HayUYHOW apryMeHTaLunun.

5. YpOBEHb 3HaHWI U 3pyANLIAN.

3apaHue 2. AHanu3 Hay4yHoOro TekcTa.
MakcrmanbHas oueHka 3a 3agaHue — 30 6annoB. OCHOBHbIE KPUTEPUM OLLEHKM 3aJaHNS:

1. MNoHVMMaHWe N TOYHOCTb N3NOXXEHUA OCHOBHBIX UAEW TeKCTa.

2. YMeHVe apryMeHTMPOBaHO M3aaraTb CBOK TOYKY 3peHMA. 3HaHNEe COBPEMEHHOrO
COCTOSAIHWUA HAay4YHOW 061aCTK, 3aTPOHYTON B TEKCTE.

3. CTpPOVHOCTb, HENPOTUBOPEUNBOCTb, TIOTUUYHOCTb U3I0XKEHNA CBOEN TOUKM 3PEHNS,
60raTCcTBO 1 TOUHOCTb A3bIKA.

4. MNoHMMaHMe NOCTaBAEHHOW TEMBI.

5. YpOBEHb 3HaHWI U 3pyANLIN.
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Cnuncok pekomeHayemMon nTepatypbl ANA NOATOTOBKMN MO TPEKY
«MycynbmaHckue mupsbl B Poccnn»
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BeccmepTtHas O.HO. MoHWMaHWe ncTopun 1 MAEHTUYHOCTb aBTOPa B BO3PaXKeHUAX
A. bas3utoBa 3. PeHaHy // Islamology 2019, 1-2. C. 54-79.

bobposHukoe B. lNpeducnosue; BsedeHue. Pocculickuli ucaam 8 2yMaHumapHsix
uccnedosaHusx: noodxodel u npobaemel // MycynemaHe 8 HoO80U UMnepckou
ucmopuu. M.: Cadpa, 2017. C. 5-22.

CesepHsili Kaskas 8 cocmase Poccutickou umnepuu. M.: Hos. aum. 06o3p., 2007. (I'n.
5-8 11, 14).

Xodapkosckuti M. [opekuli 8blbop: 8epHoCMb U npedamesnbCmeo 8 3N0Xy
poccutickoeo 3asoesaHusi CesepHozo Kaska3za. M.: Hos. num. 0603p., 2016.

10. UenmpaneHasa Azua 8 cocmase Poccutickou umnepuu. M.: Hos. aum. 06o3p., 2008.
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Edward. Orientalism. New York: Vintage Books, 1994 unu 2003 (1st ed. 1978)).
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Cnucok peKkomMeHAyeMoi auTepaTtypbl AJi NOArOTOBKM No Tpekam «KynbTypHble
uccnepoBaHua» u «BoctouHo-eBponeiickue ucciefoBaHUA»
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Introduction to Visual Culture. Oxford University Press
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