eV JIATA
1 BEITTYCKHWKOB

MeTtoaunueckne peKOMeHAALMN U AeMOHCTPaLMOHHasA BEPCUA 3aK/IIOUUTE/IbHOTO
3Tana no HanpasneHuto «KynbTyponorns»

Tpeku:

«BocTouHO-eBpoOnencKkne ncciefoBaHnA»
«MycynbmaHckmne mupbl B Poccnmn»
«KynbTypHble nccnepoBsaHna»

O6wan nHpopmaLus o HanpaB/eHUN

OnvmMnuaga no HanpasaeHnto «KyabTypoaorna» opueHTpoBaHa Ha NOVCK TanaHTANBBIX
CTYZJ€@HTOB, CMOCOOHbIX MNPOAEMOHCTPUPOBaTL [NyboKoe MOHWMaHWe Ky/lbTypHO-
coumanbHbix Npobiem COBPEeMEHHOCTU Ha rn10b6asbHOM, HaLuMOHAAbHOM WM JIOKaJbHOM
YPOBHe, a TaKxe CTpemieHue MPVMEHUTb CBOW 3HaHWA B MpakTMyeckon cpepe — B
rocyapCTBEHHOW UV KOPNOPATUBHOW Ky/IbTYPHOW MOUTHKE.

TemaTuka 3agaHun

TeMbl 3aZlaHNI OTrPaHNYEHbl MEXANCLUMUMANHAPHBIM MOAEM, KOTOPOE CEroAHs MPUHATO
Ha3bIBaTb Haykamu o KyabType (cultural studies). B HBapvaHTHOM YacTu 3agaHus byzet
npeanoxeHa ofHa W3 Hambonee akTyaNbHbIX U 0OBCYXZaeMbiX B  Hay4YHOM
KY/NbTYpPOJIOrMYeckom cooblectse B nocnegHue rogpl teM. C aHHOW TeMOW B TOM UK
MHOW CTeneHu AOJXKHbI ObiTb 3HAKOMbl MPOGdECcCHOHaNbHble KYAbTypOJOrM BHE
3aBMCMMOCTU OT KX Crieluanmsagmnu.

MNHdopmauma o nepBom (otbopouHom) 3Tane

MpoaoKNTENBHOCTD COCTA3AaHUA — 60 MUHYT.

3agaHve nepeoro (otbopoyHoro) stana BkatovaeT 20 TeCTOBbIX BOMPOCOB Ha PYCCKOM
A3blke C aBTOMAaTUYECKON NpOBepKOoN OTBETOB. [paBU/IbHbIN OTBET Ha KaXAbl BOMpPOC
oueHnBaeTca B 5 6annoB. B cymme yuactHMK MoxeT HabpaTtb 100 6annos.

Nudopmauma o BTopom (3aKiounTesibHOM) dTane

MpoAoMKNTENBHOCTL COCTA3aHNA — 180 MUHYT.

3asaHuna BTOPOro (3aKNH0UNTeIbHOro) 3Tana COCTOAT M3 MHBapUAHTHOW V1 BapuaTUBHOM
yacten. 3afaHMAa MHBAPVMAHTHOW YacTM npejaararoTca  BCeM  y4vacTHMKaM Mo
HanpaB/iIeHMIO, @ KaXKA0MY 3alaHM0 BapMaTUBHOWN YacT! COOTBETCTBYET OnpeseNeHHbIN
Tpek. V3 3agaHnn BapuaTMBHOW 4acCTu Y4YacTHWK MOXeT BbibpaTb ntobble 3agaHus,
KOTOpPbIE OH XO4Y€eT N MOXET BbINOJHUTb.



eV JIATA
1 BEITTYCKHWKOB

B MHBapMaHTHOM YacCTV y4YacCTHUKY NpeaaaraeTca HanmcaTb aHHOTaLMIO HayYHOM CTaTbn
nnu ee dbparmeHTa. A3biK aHHOTaLMW — PYCCKMIA, @ NpeAnaraeMon ctaTbh — aHIIMUCKUN.
O61bem aHHOTauum — 1-1,5 TeiC. 3HaKkoB ¢ Npobenamu.

MakcunmanbHas oueHKa 3a aHHoTauuo — 30 6annos.

Mpumep cratbm:

Seven types of forgetting

PAUL CONNERTON, University of Cambridge

Forgetting is not a unitary phenomenon. It might be helpful, then, to try to disentangle
the different meanings that cluster together under this single term. | suggest that we can
distinguish at least seven types.

1 REPRESSIVE ERASURE

Forgetting as repressive erasure appears in its most brutal form, of course, in the history
of totalitarian regimes, where, as in Milan Kundera’s often quoted words, ‘the struggle of
man against power is the struggle of memory against forgetting'. But it long predates
totalitarianism. As the condemnation of memory (damnatio memoriae), it was inscribed
in Roman criminal and constitutional law as a punishment applied to rulers and other
powerful persons who at their death or after a revolution were declared to be ‘enemies
of the state’: images of them were destroyed, statues of them were razed to the ground,
and their names were removed from inscriptions, with the explicit purpose of casting all
memory of them into oblivion (Meier, 1996). The French Revolution sought to eliminate
all remnants of the ancien régime in a similar way: monarchical titles and titles of nobility
were abolished; the polite forms of address, ‘Monsieur’, ‘'Madame’ and ‘Mademoiselle’
were eliminated; the polite distinction between the two forms of the second person, 'vous’
(formal) and ‘tu’ (informal) was supposed to be forgotten; and the names of the historical
provinces of France — Burgundy, Provence, and so on — were consigned to oblivion
(Bertrand, 1975). [...]

2 PRESCRIPTIVE FORGETTING

What might be called prescriptive forgetting is distinct from this. Like erasure, it is pre-
cipitated by an act of state, but it differs from erasure because it is believed to be in the
interests of all parties to the previous dispute and because it can therefore be
acknowledged pubilicly. [...]

The Ancient Greeks provide us with a prototype of this kind of forgetting. They were
acutely aware of the dangers intrinsic to remembering past wrongs because they well
knew the endless chains of vendetta revenge to which this so often led. And since the
memory of past misdeeds threatened to sow division in the whole community and could
lead to civil war, they saw that not only those who were directly threatened by motives of
revenge but all those who wanted to live peacefully together in the polis had a stake in
not remembering. This thought was famously expressed in 403BC. In that year, the
Athenian democrats, after having suffered defeat at the hands of the dictatorship, re-
entered the city of Athens and proclaimed a general reconciliation. Their decree contained
an explicit interdiction: it was forbidden to remember all the crimes and wrongdoing
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perpetrated during the immediately preceding period of civil strife. This interdict was to
apply to all Athenians, to democrats, to oligarchs and to all those who had remained in
the city as non-combatants during the period of the dictatorship.

Whether at the resolution of civil conflict or after international conflict, the formulation of
peace terms has frequently contained an explicit expression of the wish that past actions
should not be just forgiven but forgotten. [...]

3 FORGETTING THAT IS CONSTITUTIVE IN THE FORMATION OF A NEW IDENTITY

The practice of prescriptive forgetting suggests that we should entertain doubts about
our deeply held conviction that forgetting involves a loss. This conviction is found in our
European and American background, even if it may not be held more widely. But could
not forgetting be a gain, as the case of prescriptive forgetting implies, as well as, or
perhaps more than, a loss? This certainly appears to apply to a third type of forgetting,
which is constitutive in the formation of a new identity. The emphasis here is not so much
on the loss entailed in being unable to retain certain things as rather on the gain that
accrues to those who know how to discard memories that serve no practicable purpose
in the management of one’s current identity and ongoing purposes. Forgetting then
becomes part of the process by which newly shared memories are constructed because a
new set of memories are frequently accompanied by a set of tacitly shared silences. [...]
What is allowed to be forgotten provides living space for present projects. [...]

4 STRUCTURAL AMNESIA

A further type of forgetting, structural amnesia, was identified by John Barnes (1947) in
his study of genealogies. By this he meant that a person tends to remember only those
links in his or her pedigree that are socially important. Thus in the genealogies of the
strongly patrilineal British peerage, as in those of the Nuer and Tallensi, the ascending
male lines are far more memorable than the associated female lines; the names of
ancestors who do not give their names to units within the lineage structure tend to be
forgotten. Among the Lamba, on the other hand, the matrilineal line of descent is more
important than the patrilineal; accordingly, the ascending female lines could be traced for
three to five generations, whereas the ascending male lines could be traced back for only
one or two generations. [...]

5 FORGETTING AS ANNULMENT

If structural amnesia results from a deficit of information, forgetting as annulment flows
from a surfeit of information. Nietzsche gave famous expression to the cultural nausea of
this surfeit in The Use and Abuse of History when he directed his polemic against historical
writing, more particularly against that kind that he called antiquarian historical
scholarship, under the weight of whose remembrance the elementary ability to live and
act, as he saw it, was crushed and withered. In the excess of this historical consciousness
he saw nothing more than 'the repugnant spectacle of a blind lust for collecting, of a
restless gathering up of everything that once was' so that ‘man envelops himself in an
odour of decay’ (Nietzsche, 1957). [...]

6 FORGETTING AS PLANNED OBSOLESCENCE

Yet another type of forgetting flows from the planned obsolescence built into the capitalist
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system of consumption. Given the limits to the turnover time of material goods, capitalists
have turned their attention from the production of goods to the production of services.
Most goods, not by accident known as consumer durables — knives and forks, automobiles
and washing machines — have a substantial lifetime. Services — going to a rock concert or
movie — have a far shorter lifetime. With this shift to the provision of services, the turnover
time of capital is accelerated. The evolution of a product from its first design and
development to its eventual obsolescence — a time span referred to in marketing as the
‘product life cycle’ — becomes shorter. Long-term planning becomes less important, the
facility to exploit market fashions more crucial. Time control focuses more on consumer
desire than on work discipline. Under the control of industrial working time, people were
needed who aspired to the condition of well-oiled machines. Now they are needed to
aspire to the condition of omnivorous children. [...]

7 FORGETTING AS HUMILIATED SILENCE

There is a seventh type of forgetting in which, though an element of political expediency
may play a significant role, this is not the primary or defining characteristic. This type of
forgetting is certainly not solely, and may in large part be not at all, a matter of overt
activity on the part of a state apparatus. It is manifest in a widespread pattern of behaviour
in civil society, and it is covert, unmarked and unacknowledged. Its most salient feature is
a humiliated silence. Perhaps it is paradoxical to speak of such a condition as evidence for
a form of forgetting, because occasions of humiliation are so difficult to forget; it is often
easier to forget physical pain than to forget humiliation. Yet few things are more eloquent
than a massive silence. And in the collusive silence brought on by a particular kind of
collective shame there is detectable both a desire to forget and sometimes the actual
effect of forgetting. [...]

The different types of forgetting | have just passed in review have different agents as well
as different functions and values.

This taxonomy makes no claim to comprehensiveness and is offered as an invitation to
think of further types; and if | stop at seven, that is in part because of the magic sometimes
thought to attach to that number.
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B BapmatmBHOM u4acTmh no Tpeky «BocrouHoeBponeKckne wnccnepoBaHNA>»
npegnaraeTcs BbibpaTb OAHY W3 MPEANOXEHHbIX LMTaT M HanucaTb 3CCe, B KOTOPOM
PacKpbIBAaeTCA WNCTOPUYECKUMA W BO3MOXHBIA  aKTyalbHbI CMbICA MPUBELEHHOTO
BbICKa3blBaHMA (A3bIK OCHOBHOMO TeKCTa — PYCCKUW, A3blK aHHOTALMN — aHTIMNCKUN,
HeMeLK1I nan NoabCKniA No Bbibopy aBTopa). MakcmmanbHbin 6ann 3a 3agaHme — 70.

Metoagunueckve pekomeHaaLUN:

Jcce npegcTaBaseT cobon camocToATeNbHYO paboTy, cogepikallyto 06OCHOBaHHOE U
pa3BepHYTOe M3/10XKeHNe Te3ncoB aBTopa No BbibpaHHOW Teme. B Hem aBTOp fJOXeH
NPOAEMOHCTPMPOBaTb 3HAHWE Pa3NYHbIX acrekToB WUCTOPUYECKOro  MPOLUAOro,
KyNbTypbl, VUAEHTUYHOCTEN M COBpPeMeHHOW creundukmn LleHTpanbHon n BoctouHowm
EBponbl, a Takke ymeHMe MPUMEHATb 3TW 3HaHMA NMPU UHTepnpeTauumnm KOHKPETHOro
TekcTa.

3asaHve BbINOAHAETCA OYHO. [lpW HanmucaHUM 3cce He paspeluaeTca MoJb30BaTbCs
KaKUM-1mb60o MOBMABHBIMK YCTPONCTBaMU (BK/IKOYAs KalbKyNATOpP), CIOBAPAMMN N KaKOW-
nnbo nHoW cnpaBoyHoW anTepatypon. Obbem 3cce He ABNAETCA PUKCUPOBAHHbBIM — OH
onpefenseTca BPEMEHEM Ha  BbIMOJHEHWEe 3aAaHWns, CAOXHOCTbIO  TeMbl U
VHANBWAYaNbHON CTUANCTUKOW YYacTHWKA OAMMMMaAbl. Icce AOMKHO ObiTb HamMcaHo
pa3bopumBo. MNpn HanncaHnn 3cce HEOHXOAMMO YyKazbiBaTb UCTOYHUKM UAEN, €CIN OHU
He MpuHagiexaT aBTopy 3cce. YunTbiBas ayAUTOPHbIN xapakTep paboTbl, 3TO yKa3aHue
MOXeT MMeTb COKPaLLEeHHbI XapakTep (aBTOp, Ha3BaHWe KHUTW).

B BapuatuBHOM yacty no Tpeky «MycynbmaHckne mupbl B Poccumn» npesnaraerca
npoaHann3npoBaTb pparMeHT TeKCTa UCTOYHMKA U OTBETUTb Ha COMPOBOXAAOLLNE ero
BOMpPOCHI. MpepnaraeMbll  UCTOYHMK OTBevaeT npobiemaTvike peKkoMeHAyeMOou
NmTepaTypbl MO HaNpaBAEHWUIO NPOrpamMmbl.

Ob6bem oTBeTa He A0/KeH NpeBbIwaTh 4-5 cTpaHunL, NncbMeHHoro TekcTa (120-150 cTpok)
Ha ancrte popmata A4. MakcMmanbHas OLleHKa 3a BbiNoJHeHMe 3agaHma — 70 6annos.
ABUTYPUEHT, OCHOBbIBasACb Ha 3HAHVV PEKOMEHAOBAHHOW HayYHOW InTepaTtypbl, AOKEH
NPOAEMOHCTPMPOBATb CNOCOBHOCTb JIOTNYECKM U apryMeHTMPOBaHO 0H6OCHOBaTb CBOKO
NO3MUMIO, YBUAETb aHaJM3UPyeMbl MaTepuan B LUMPOKOM WMCTOPUKO-KYNbTYPHOM
KOHTEKCTE U KPUTUYECKN OLIEHUTb ero etann Ha ¢oHe uenoro. MoXHO BbiCKa3aTb
pa3Hble rmnoTe3sbl, 060CHOBAB KaXAYH U3 HUX.

MeTtoaunueckne pekomeHaaLMMN:

OnvmnuagHble 3agaHua no Tpeky «MycynbMaHckne mupbl B Poccumn (uctopmsa u
KynbTypa)» 0OycnoBieHbl KOHUEeNuuen U1  AUCUUNANHAPHBIMW  3aZayamu  3TON
nporpammbl. OHa agpecoBaHa 6akanaBpam W creunanucTaMm, VMeRLWWUM BbiCLIee
obpaszoBaHMe B 061aCTU r'yMaHUTapPHbIX U COLMaNbHbIX HayK CO 3HaHWEM PYCCKOro M
aHTINACKOro A3bIKOB. [TpeaBapuTenbHOE BOCTOKOBeAHOe obpa3oBaHme He ob6a3aTenbHo.
Mo3ToMy Npw BbINONHEHWM 3a4aHWNI aBUTYPUEHT AOMKEH NPOAEMOHCTPUPOBATh, Npexe
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BCero, NpoyHoe obpas3oBaHve B 06AACTU TyMaHUTAPHbIX W/WAN COLMaNbHbIX HayK W
OPWEHTaLMIO B UX COBPEMEHHOWN mpobiemaTvke M aHaAUTUYECKMX MOAXOAAX, 3HaHWe
BCEMUPHOWN N POCCUMCKON UCTOPUN U AnTepaTypbl, MOHMMaHWe NpobaemM KynbTypHON
nctopun. Bmecte ¢ Tem, uTeHVWe PEKOMEHAOBAHHOW CreuuanbHOW  AnTepaTtypbl MO
MCTOPUIN MyCy/IbMaHCKMX coobuiecTB B Poccun, paccmatpuBaroLiein pasHble acnekTbl X
B3aMMOAENCTBUA C TOCYAApPCTBEHHOW BAAacTblO WM O6LWLECTBOM, OCMBbIC/IEHNE 3TOW
UTepaTypbl U ee TBOPYECKOE UCMOAb30BaHWe Mpu BbIMOAHEHUW 3ajaHN HECOMHEHHO
MOMOXeT abuTypmeHTy KOPPEeKTHO OTBETUTb Ha 3afaHHble Bonpocbl. CnocobHOCTb
OCBOWTb 3Ty IMTEpPaTypy, B COYETaHMM C obLeryMaHUTapHOM rpaMOTHOCTBIO Y YMEHNeEM
AEMOHCTPUPOBATbL  CBOW  3HaHWA, 4YeTKO GOpMyaMpoBaTb  MbICAKN, KPUTUYECKHU
OCMbICNINBATL MPOYMTaHHOE B LUMPOKOM MPOBAEMHOM KOHTEKCTe W aHa/iv3npoBaTb
MCTOYHMKM pPa3HbIX TUMOB KaK pa3 W OLUEHMBaeTca B MnpejjaraeMoMm OJIMMMNNAZHOM
3agaHnn. CoOTBeTCTBYIOLUME HaBblkM OyAyT COBepLUEHCTBOBATLCA Yy MarucTpaHta v B
npouecce y4yebbl. 3HaHME UCNAMCKMX peannid Ha JaHHOM 3Tane HeobA3aTesibHO, HO
ABNAETCA npeuMmyLlecTBOM. Bmecte ¢ Tem, Mbl cuntaem 6onee BaXHbIM, UTOObI
abuTypwreHT 6bi1 cnocobeH yBuAETb aHaM3NPYEMbIN MaTepuan B LUMPOKOM MCTOPUKO-
KY/NIbTYPHOM KOHTEKCTE W YMes KPUTUYECKN OLLeHWUTb ero AeTann Ha GoHe Lienoro, 4em
ytobbl OH JEeMOHCTpupoBan 6e30WnboYHOe 3HaHVe «Troabix» (aKTONOrNYECKmX
nogpobHocTeNn. MpuBeTcTBYeTCA onopa Ha Balue 3HaHWe HayYHOW inTepaTypbl U YMeHne
CCbIIAaTbCA HA MHEHMA KOHKPETHBIX YUYEeHbIX NP apryMeHTaumnm CBOer No3numm B OTBeTax
Ha BOMPOChI OAVMMMaAbI.

B BapuaTtuBHoWm yacTty no Tpeky «KynbTypHble uccnepoBaHnA» npegnaraeTca Hanmcatb
3CCe Ha OAHY M3 3afaHHbIX TeM. [Mpeasaraemble TeMbl CrpynnuMpoBaHbl B ABa 6s0Ka:
KyNbTypHas aHTPOMoONOrvs U Bu3yanbHble wuccnegoBaHus. Kaxpaoe 3cce cnepyet
npeABapuTb aHrN0A3bIYHOW aHHOTaumen obbemoM okono 120 cioB. Icce MOXKHO
HanmcaTb Ha aHTIMACKOM. B 3ToM cnyyae aHHOTaumsA He Tpebyetcs. MakcnmanbHbii 6ann
3a 3agaHne — 70.

MeTtoaunueckmne pekomeHaaLUn:

Yto Takoe 3cce?

Jcce npeacraBnser cobon caMoOCToATENbHYIO paboTy, cogep kallyto 060CHOBaHHOE U
pa3BepHYTOE M3/I0XKEHWE Te3MCOB aBTOPa MO BblIbpaHHOW TemMe. APryMeHTbl, N3/10XKEHHbIe
B 3CCe, OCHOBbIBAOTCA Ha MPOYMTAHHbIX UCTOYHMKAX U yUebHMKax, KOTopble MOry 6biTb
AOMNONAHEHbI COBCTBEHHBIMW apryMeHTaMu y4acTHWKa OAnUMnuagel 1 npumepamun. Tema
3cce 0b6bIYHO Ob6O3HauvaeTcA Kak Npobnema, KOTOpPyH C/lefyeT pacKpbiTb aBTOpPY B
KybTYPONIOrMYECKOM KJtoYe.

O6beM 3cce He ABAAeTCH GUKCUPOBAHHBLIM — OH OMNPeAeNseTcs BPpEMEHEM, BblAeNEHHbIM
Ha HanucaHWe 3cce, CNOXHOCTb Y UHAMBUAYANbHOW CTUANCTUKOWN Y4aCcTHWKA ONNMINAZbI.
Jcce AOMKHO ObITb HaMMcaHO rpPaMoOTHO U pasbopumBo. [Mpu HanucaHWMM 3cce
HeobXoAMMO yKa3blBaTb WCTOYHWKW WAEN, eCAn OHW He MNpUHaAiexaT aBTopy 3cce.
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YuntbiBas ayauTOpPHBIA xapakTtep paboTbl, 3TO yka3aHWe MOXET UMEeTb COKPaLLEeHHbIV
XapakTep (aBTOp, Ha3BaHWeE KHUTN).

[ eMoHcTpauMoHHbIe 3aaHuA BapuaTMBHOMN YacTu
Tpek «BocTtouHO-eBponenckme ncciesoBaHNA»
Hanuwwure 3cce no oaHoM U3 LMTaT Ha Bbi6op.

«ObLeCcTBEHHbIM MPECTUXX BOCTOYHOEBPOMENCKOW HaLWMOHANbHON WHTENIUTEHLUM MO
CPaBHEHWIO C 3aMnajHOEBPOMNENCKON Obla ropa3fo HUXKE, a ee NPOLUIoe, TPAAULMK U
NosMTUYeckas KynbTypa ropa3jo CKPOMHee, HO B TO Xe BpemMa ee poib W
OTBETCTBEHHOCTb C TOYKW 3pPEHUS HauMOHanbHOro 6biTMaA 6blan ropas3go 6onee
BecombiMn. Ocoboe 3HaueHMe B BOCTOYHOEBPOMEWCKUX CTpaHax npuobpena
AEATENbHOCTb MpeacTaBuUTeNeN Pa3NYHbIX FTYMaHWUTapPHbIX Npodeccmi — nucatenen,
JMHTBUCTOB, WCTOPWKOB, CBALLEHHWKOB, YyuuTenen, 3THorpadoB, 3aHWUMAaBLUMXCA
M3yYeHNEeM, Ky/JbTUBMPOBAHWEM BCEX Tex CBOeObOpPa3HbIX, XapakTepHbIX MOMEHTOB,
KOTOpbl€, KOTOPblEe ONNLIETBOPSAAN HALMOHaAbHY OB HOCTb. [To3TOMY 34€eChb KyabTypa
npunobpena upesBblYanHO BONbLUYH POJb, OAHAKO 3TO O3Ha4yaso He CTONbKO pacLBeT
Ky/NbTypbl, CKO/MbKO ee noaumusayuro. [loCKoNbKy 3T rocysapctBa He UMenu
MCTOPUYECKOW MPEEeMCTBEHHOCTU B €€ 3anafHOEBPOMENCKOM MOHMMaHuK, TO Ha
HaLMOHaAbHY MHTEANVUTEHLMIO IerNa 3a4aya BbIBIEHNSA N COXPaHEHNS CBONCTBEHHOTO
3TMM HOBbIM WAN BO3POXAAROLLMMCA HaUMAM A3bIKOBOrO, 3THMYECKOro cBoeobpasus, a
Takoke AoKa3aTesbCTBa TOro, UTO 3TU «HOBbIE» 3THOChI, HECMOTPA Ha HEMOJHOLLEHHOCTb
MX HaLMOHaNbHOWM XM3HW, 061ajatoT — Uto ObII0 Ha caMOM Aene — 6onee rayb6oKMMK
KOPHAMWN M ABAAOTCA 6onee XM3HeCNOCOOHbIMK, YeM CyLLeCcTBYHOLME ANHACTUYECKME
rocygapctea» (MwteaH bnbo).

«Bo BTOpONn nonosuHe 80-x rogos XX Beka M.KyHaepa, A.KoHpaz, Y.Munow v gpyrue
WHTENINTEHTbI-ANCCUAEHTBI CO34ann MUG O «LLeHTPabHOEBPOMNENCKON» UAEHTUYHOCTW.
EctectBeHHO, A BOCXMLLAACA KaXAbIM UX CNIOBOM, MOTOMY YTO B UTOre OHU FOBOPUAN O
AecoBeTM3aLmn pernoHa, ceobose, Hallen NpMHaANEXHOCTH, O TOM, YTO YacTh eauHOro
LLenoro HemsbexxHO cpacTtyTcs. bbil B 3TO MeuTe HeKWA HeBbICKa3aHHbIA MeCCUaHW3M:
HaM, LleHTpa/ibHOeBpOnenLam, Haa1exnT NPUBECTN B eANHOe 3anajgHoe coobLecTBo BCe
HapoAbl, HaLUWMW, CTPaHbl M rocyjapcTeBa 3TOr0 MOCTTOTAa/IMTapPHOrO MPOCTPaHCTBa. JTa
mMeTadopa CoO BpeEMEHEM HEeCKONbKO NMOU3HOCUAACS. [...]

Moatomy s 1 nogyman: «He nydiie nn BMeCTO LeHTpaabHOEBponeKLa cTaTb Nepcom?»
«Ho Kak cTaHOBATCA nepcamMn?» - 3agajnca A BONPOCOM Bcaes 3a MoHTeckbé. «[lepc» -
3TO TaKOW CTOPOHHUI, HO NMOCBALLEHHbIV HabatogaTeNb, O4HOBPEMEHHO VH- W ayTcanaep,
3HAMOWMA  JaHHYHO Cpedy He Xyxe ee co3gaTens u npeobpasoBatend, OAHaAKO
Pa3MbILLNAOWMNA O HEN MOHATUAMWU MHOW cpeabl. OH Aanek OT TOro, Ytobbl Ory/sbHO
KpUTMKOBaTb uAM 6e30roBOPOYHO MPUHUMATb BCE BUAMMOE, HE HaxoAuTCA B
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«MOTPaHNYHOM» CUTyauun, TpebytoLllein Boibopa onpeseNeHHON MPUHAANEXHOCTH, OH
MPOCTO XMBET B KaKOM-TO MecCTe, K KOTOPOMY, BUANMO, BoAbLUe TAroTeeT, N Npu 3TOM
HabatoAaeT, YeM MOXET NOBANATL OAHa YesloBeYecKas cpeda Ha pa3BuTMe CaMOCO3HaHMA
B ApPYyron. «lepcMaHCTBO» — 3TO B MPUHLMMNE eCTeCTBEHHOe CBOWCTBO OWMAMHIBM3MA,
nposABAsAtoLWeecs NPU NonbITke BbIPaboTkn naeHTnuHoctTn» (Metep Kpacres).

«Cyabba JInTBbl — 37O Hawa ¢ Tobou cyapba. Mbl XOTUM, UTO6bI OHa 6bln1a HOPMasbHbIM,
NpOLBETAOLLMM, HEOOXOAMMbBIM U MONE3HBIM BCEMY MUPY, T'YMaHHbIM FOCyapCTBOM, a
He N30/IMPOBaHHbIM, 3aLUTaTHbIM, 03N10OMBLUMMCA 3aX0NYCTbEM, JIeNEOLLNM «CaMOBUTbIE
LEeHHOCTU» (@ Ha Aene — 3aKPbITOCTb M BO3MYTUTE/IbHYHO OTCTaNOCTb). IJTO AUAEMMA,
6113Kan KaxXAOMYy 4eNoBeKy, XMWBYLLEMY B 30HE, KOTOPYH Tbl Ha3biBaellb BOCTOKOM
LleHTpanbHOW EBpOnbl. He TONbKO ANTOBLYY, HO 1 aTbILy, 3CTOHLLY, MO/IAKY, YeXy, BEHTPY,
TemM 6onee cepby wam xopsarty. [..] Bcto 30Hy c Poccven n FepmaHuven cBsa3biBaeT
MHOXECTBO HEMNPUATHbIX NCTOPUYECKMX BOCMOMMHAHUW. Mbl TOXE 4acTO BbIHY>XAEHbI
BblbMpaTb MeXJy COBEeCTblO W OTeyecTBOM, W 3TOT Bblbop ObiBaeT 0cCOBeHHO
ApamaTtnyeckmm (B «HacTosALLen», TO eCcTb 3anagHou EBpone, oH Heckonbko nerye). Ho
NNLWb TOT, KTO BbIOMpPAET COBECTb, MOXET MPUHECTN NOAb3y poanHe» (Tomac BeHuioBa).

Tpek «MycynbmaHckue mupbl B Poccun»

3apgaHue 1. AHanu3 ¢PpparmeHTa TeKCTa UCTOUHMKA. BHUMaTenbHO npouuTanTe U
npoaHanunsupyute ¢parmeHT. Korga, kak Bbl npeanonaraere, mor 6biTb HanucaH
a1OT TekcT? KTto mMor 6biTh ero aBTOpom — Ye/lIoBeK KaKoro couuasibHOro crartyca,
npo¢geccnmn, 3THMUECKOMW W KOHPeccuoHanbHOW npuHagnexxHoctn? Kak Bbl
npeanonaraerte, COBNaAaloT N B3rNsAAbl aBTopa TeKCTa € UAeAMU ero nepcoHaxa?
B uem coCTOMT C/IOXKHOCTb U MPOTMBOPEUMBOCTb BbICKa3aHHbIX 3AeCb wupaen?
KakoBbl cnocobbl ux aprymeHtaumun? KakoBo OTHOWEeHWe aBTOpa K MOJAMTUKE
Poccum B onucbiBaeMoOM permoHe, 0AHO3HauYHO iM OHO? BuauT am oH nytu pewneHuvs
onucaHHbIX npobnem m B uem? Kak 6bl Bbl oxapakTepuM3soBanu B LUMPOKOM,
TUMOJIOFMUYECKOM NJIaHe MUPOBOCNPUATUE aBTOPA, NPOABUBLLEECA B 3TOM TeKcTe?
O6bem oTBeTa He A0J/KeH NnpeBbiwaTb 4-5 cTpaHuL, NMcbMeHHOro TekcTta (120-150
CTPOK) Ha nncte ¢popmarta A4. OTBET MOXKET BK/IIOUATb pa3Hble NPeAnosIodKeHUs ¢
aprymeHTamMm 3a M NpoTMB KaXkaou us Bawmnx runores.

— Koraa s 6biBaro, — roeopun CynTaH, — y BbICLLErO HayanbCTBa, TO UYyBCTBYHO, UTO A XaH U
reHepan-nenTeHaHT, KOrAa Xe A 34ecb B CBOEM AOMe, TO TePAOCh B Jorajkax: KTo f? —
3TV NOoAJible NPUCTaBa W CTaHMYHblE Ha4YalbHUKW KpMYaT Ha MEHA, KaK MU Ha BCAKOro
Horanua. Ha cnpaBegnvByto e >anoby Mot HauanbCTBO MonuuT. [paBo, A 3aBUAYHO
nocnegHeMy ropuy, >KMBYLLEMY He Moj THeTOM 3TWX Herogdes.. bbino 6bl ropasgo
yesoBeYHee N nosesHee, ecan Hbl NPaBUTENBCTBO, CO3HaBasA CBOE MOTYLLECTBO W AOAT
BE/NIMKOW ep>KaBbl, C NPUXOA0B CBOUM Ha KaBkas, He npuberas K pa3HbIM HEYMECTHbIM W
HEeAOCTOMHbBIM YXMLLPEHUAM MNPSAMO, COracHO CBOWMM MpPOK/JaMauvsM W CIOBECHbIM
obeLaHnam 3aHanock 6bl Ha NNOAOPOAHOW MOYBE ero MOCEBOM CEMSH LMBUAN3ALMM Ha
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obuiee 6naro. Toraa pykoBoanmoe borom, oHo HenpeMeHHO 1 CKOpO ycneno 6bl pa3BuTb
M ykpenutb K Poccum umctocepaeuHyto H060Bb UYECTHbIX M CMOCOOHBIX KaBKa3CKMX
HapOAOB, MMes 3a HUX MOPYKOH UX YyBCTBO 61arofapHOCTU 1 BbIFOAbI XXN3HWN.

Ana poctmkeHusa 3Ton 6aaropogHON U BENVKOAYLWHOMW Lenan 6bina 6bl gaxke CAMLIKOM
AOCTaTOYHaA ThICAYHAsA 4YacTb TeX XXEepPTB M PacxofoB, KOTOpble OHO B TeuyeHWe Hosee
o4HOro Beka ynoTpebuno Ha KaBkaze Aulb TONbKO AnA MOcCeBa 371a U MPOAUTUA B
yLEeNbAX U JOANHAxX 6e3 BCAKOro coCTpajaHns HEBUHHOW PYCCKOW N TY3EMHOM KPOBMW.

A ana onpaBgaHua cebsa nepes NpaBOCyAMEM KAEBELLET Ha MYCY/NbMaHCKYHO PeNuruio,
6yaTo Obl OHa Bpar BCAKOM LMBUAM3ALMK, TOTAa Kak MYyCy/lbMaHCKas pPenurus cumtaert
HayKu M WCKYCCTBa WMCTOYHMKOM BCex bnar 31oro m byayuiero mupa v npeanucbiBaeTt
MCKaTb MX Kak CBOe cyacTbe. Ha 3ToM ocHOBaHMM Bce GbiBLIMe Xanndbl U MOBEAUTENN C
HEYTOMUMOK  AeATeNIbHOCTbIO  CTPEMWUAUCb K bnary  4yesoBeyecTBa, CWJIbHO
MOKPOBUTENLCTBOBANM YMCTBEHHOMY W HPABCTBEHHOMY OOpa3oBaHWIO, pa3BuBaIM B
Hapoge JYXOBHYIO W MaTepuanbHyro cuay. [paBocyame CyLiecTBOBaiO ANs BCEX
OAMHaKOBO.

Korma »>e, K HecuyacTblo, BiacTb WX JAOCTaBanacb YeNoBeKy, 3aMeHfBLUEMY WX
AEeATEeNbHOCTb NPA34HOCTLHO, UX CTPOTYHO XXM3Hb — HAaCaXAEHNAMMN, TOTAA, Kak Be3Je, BCe
OTpac/Iv ynpaBaeHua C HapOAHbIM HOraTcTBOM Aenannce fobblueto cTpacten. Bcneacteme
yero wucuyesasna AyXxoBHas W MaTepuanbHas cuna, 6e3 Koux rocyaapcTtBO — Kak U
yenoBeyeckoe Teso 6e3 AyLn — CyLecTBOBaTb HE MOXKET.

CnepoBatenbHO Aeno He B daHaTM3Me, a B YMEHMM W CNOCOBHOCTU MOHUMATb U
pa3inyatb BeLn.

Poccus, 0cBO6OAMBLUMCH OT TaTap, UMena y400Hble Cyyan paclumpuTb CBOE roCyAapCTBO
COCeAHVMWN MYCY/bMaHCKMMM HapoJamMu W B HacTosAwee BpPeMA MMeeT W3 HUX
NoAZaHHbIMKW bonee ABeHaALLATV MUIIMOHOB AyLl. Heyero roBopuTb O TOM, UTO MeXAyY
HAMW eCTb MHOTO GaHaTMKOB N 3/I0HAMEPEHHbIX AYXOBHbIX /UL, KOTOPbIE, HE BHUMAas
ronocy KopaHa, MCTONKOBbIBAtOT €ro npeBpaTtHo, ynotpebastot Lapuat opyanem ans
cBomx BUAOB. Ho Beab pasBe B 3TOM BMHOBAaTa MyCy/ibMaHCKas peaunrvs, a He pycckoe
NPaBUTENbCTBO, KOTOPOE K BeanyaulleMy YAUBAEHWUIO, B TEYEHWE HECKONbKUX BEKOB
BOIOS W BNajea MyCy/lbMaHaMu, He MOAYMano NPUroTOBUTb KOPEHHbIX PYCCKMX XOPOLLMX
UMHOBHWKOB C OCHOBATe/IbHbIM 3HaHWEM MpPaBUA UM 3aKOHOBEAEHMA MYCY/IbMAaHCKOW
BEPbI.

He 3Hato, UTO Ha 3TO MOXET CKa3aTb MPaBUTENBCTBO, HO A CKaXy UCTUHY, He TPebyHoLLyHO
HWKaKOro JoKa3aTeNbCcTBa.

Pycckoe MpaBUTENLCTBO HE MPUHANIO Mep K PacnpOCTPaHEHUIO MEXAY KaBKa3CKMMMU
HapoAamMun NPOCBELLEHNA MOTOMY, UTO CTPEMUIOCH K COBEPLUEHHOMY YHUUTOXEHUIO He
TO/IbKO FOpPLEB U MYCY/NbMaH, HO U y TPY3MH W apMsH CO3HaHMA CBOEro JOCTOMHCTBA,
Aabbl MMETb MX KaK AOHCKMX Ka3akoB 6e3yCc/ioBHbIMY pabamu.

C 3TOM MbIC/IbKO MEPBOO 33ajauyert ero OblI0 HPaBCTBEHHO W MaTepuanbHO YHU3UTb
rOpAyt0 apuCTOKpaTUIO MU ANA 3TOrO MPMBUTb MPOTUB FPY3VH M apMAH HPABCTBEHHYHO
6one3Hb, T.e. 60NE3Hb POCKOLIN, BanoB, AOPOrMX HAPAAOB, LYMHbIX 00€0B, KapTEXHbIX
urp 1 Boobluue pa3BpaT B OOLUIMPHOM 3HaYE€HUW, N YeM AOCTUTHYTa KOBapHas Leb: BCe
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FPY3UHCKME KHA3bsi OCTaANCh 6e3 Kycka xneba Mo ylu B HeoMnAaTHbIX JOArax HY>Aasch
A0 KpanHOCTW B LLapckou cnyxbe.

ApMsiHe He NoAAaNNCh, OHW, HAaNPOTUB TOTO, OYEHb XOPOLLO MOHSB, CAMU YMHO W JIOBKO
NONb30BaNNCh CyYasMU YBEINUMBATL CBOE COCTOSHME, B YEM MMeNN HONbLION ycrex.
Mycy/ibMaHCKas e apucToKpaTus YHWUTOXEHA, KakK Bbllle CKa3aHO, COBEPLUEHHO U
HaBcerga cuioro 6ecuenoBeYHOro Npom3Bona.

Bce BbiWweckasaHHOe MyCTb OCTaeTCs B 061acTy TAXKKOro M NeyanbHOro NPOoLAOro MoA
CyAOM MO34HeNLero NoToMcTBa.

O6patm cBOW B30p K OyaylleMy MU UYUCTOCEPAEYHO 3aMEeTUM Ty UCTUHY, 4To Poccus
HEeCKOJ/IbKO BEKOB BpaxXkAys C MyCy/lbMaHamK, oZepxkana Haj HUMU nobesy v HUYEM He
yrnpounna ee 3HauyeHue. Jo cux Nop NOAAEP>KMBAET €€ TONbKO Y>KacOM CBOErO OPYXMs.
He nmes npaBa Ha 4yBCTBO 61arolapHOCTM MHOTOUYMUCIEHHbIX € NOAAAHHbIX MyCybMaH,
HacyeT KOMX OHa MHOTO paclimpuaach 1 Bce elle pacteT. Ho! OCHOBbIBasCb Ha ACHbIX
dakTax, NpUXOANTCA CKazaTb, UTO PacTeT NOA MPaKOM TaUHCTBEHHOCTU: HUKTO KpoMe bora
MO CUe BPEMs He BeAaeT, pacTeT OHa B MOJb3y WM BO BpPeZ CBOM.

Mo3TOMy O4eHb XenaTenbHo, YTobbl ee NPaBUTENLCTBO, BHUMATENbHO U 34paBO OKMHYB
cBoe byayliee, NpusHano bbl HEOBXOAMMOCTb 3aMEHUTb MPOTUB MYCYJibMaH BCHO CBOHO
CUCTEMY, OCHOBAHHYKD Ha MpaBe CWIbHOIO, CUCTEMOMD, CTPeMsALLEercs K Aobpy,
MONb3YHOLWECH N NHOOOBbLIO, N JOBEPUEM HAPOAOB.

OHa bygaet 6anxe k obuemy baary, T.e. K cOAnKeHno Poccum ¢ LenbiM MyCyIbMaHCKUM
MupoMm. [pyx6oto, KoTopoh Poccus, obecneumslum cBoto nobeay, Obina Hbl OUEHb
6orata, cMabHa M NPOYHa.

Nmena 6b1 B EBpone 1 A3nm mexay Aep>kaBaMy NOBENUTE/IbHYHO POb.

B npoTvBHOM >e c/iyyae OHa, Kak AOOPOBO/ILHO OC/NEMNNEHHbIN, B KOHLE KOHLOB
HernpeMeHHO ByaeT MMeTb B UTOTe NevasibHble pe3ynbTaThbl U MO34HEe packasHue.

Tpek «KynbtypHble uccneaosaHnsa»

BapuatuBHas uacTb 3agaHua npeacTtaBaseT coboii acce, HaNMcaHHOe MO O4HOMN U3
3af,aHHbIX TeMm.
KynbTypHas aHTponosiorus:

1. KynbTypHble NpakTUKM COBPEMEHHOTO roposa

2. ®opmupoBaHue coobects B LMMPOBLIX Cpesax

3. TeHaepHOe n3MepeHne COBPEMEHHbIX MUTPaLMOHHbIX NMPOLLeCCOB

BusyanbHas kyibTypa:
1. BusyanbHble 0bpasbl Kak cpeAcTBO GOPMUPOBAHNA COLIMANBHON N KYNbTYPHOW
NAEHTUYHOCTU
2. TexHuKKn BM3yanm3aumm 1 nx COLMOKYIbTYpHbIE CIeACTBUA (HayKa, MONUTUKA,
MeauLMHa, aAMUHUCTPUPOBaHME)
3. BusyanbHble cpeAbl COBPEMEHHOrO ropoga (BAnsHne Ha Gopmbl MOBUIBHOCTH,
MPOCTPaHCTBEHHYH OpPraHM3aLuio 1 NPakTMky noTpebaeHuns)
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Kpm‘epvwl oueHunBaHuMA 3cce

(Mo  Tpekam  «KynbTypHble uccnegoBaHus» U «BoctouHoeBponeiickue
nccnepoBaHNA»)

Kpumepuu oyeHku

Jcce OLeHMBaeTCa npexae BCero C TOUKM 3peHua cogepxaHua. Kpome ToOro,
YUMTbIBAOTCA A3bIKOBble KOMMeTeHuun asTopa. [lpu oueHke coaep>kaHus 3cce
npoBepsAtoLne PyKOBOACTBYHOTCA CAEAYHOLUMN KPUTEPUAMMU:

— COOTBETCTBME COAEP>KaHNA 3CCe TeMaTuke 3ajaHuns;

— MOHMMaHMe KyAbTypPHO-NUCTOPUYECKOrO KOHTEKCTa, yMeHMe onepupoBatb dakTtamn u
Ky/JIbTYPHbIMU peannamu;

— IOTMYHOCTb M apryMeHTUPOBAHHOCTb M3NOXKEHMA.

CymMapHas oLeHKa cknajbiBaetca u3 6annos 3a cogepxxkaHve paboTbl 1 3a aHHOTALMIO
Ha MHOCTpPaHHOM f3blke. MakcMManbHbIi 6ann 3a 3cce: 40. MakcMManbHbI Hann 3a
aHHoTauuro: 30. VTorosbi MakcuManbHbi 6ann — 70.

KonunuectBeHHble KpUTEpuUM OLEHUBaAHUA 3aAaHMU no Tpeky «MycynbmaHcKkue
Mupbl B Poccn»

3asaHve cOCTOUT B aHann3e pparmeHTa TeKCTa UCTOYHMKA M OTBETE Ha NMPeA/IOKEHHbIe B
CBA3WN C HUM BOMPOCHI.

CymMMapHasa oueHKa cknajbiBaeTca 13 6annoB 3a KaXAbl BUA BbIMOJHEHHOW paboTbi:
MakcumanbHbIn 6ann 3a OTBETHI Ha 3a4aHune no Tpeky — 70 6annos..

Cnncok pekoMmeHAyeMoW InTepaTypbl A1A NOATOTOBKN NO TPEKY
«MycynbmaHckne mupbi B Poccnn»

OcHOBHas nuTeparypa.

1. Bobrovnikov V. Islam in the Russian Empire // The Cambridge History of Russia.
Vol. Il: Imperial Russia, 1689-1917. Cambridge, 2006. P. 202-223.

2. Campbell E.I. The Muslim Question and Russian Imperial Governance.
Bloomington&Indiana, 2015.

3. Crews R. Empire and the Confessional State: Islam and Religious Politics in
Nineteenth-Century Russia // The American Historical Review (2003), Vol. 108, No.
1; naun: Kpy3 P. 3a npopoka v uaps. icnam n numnepus B Poccum n LieHTpanbHOM
A3un. M.: Hosoe aunTt. 0603p., 2020.

4. Khalid, A. The Politics of Muslim Cultural Reform: Jadidism in Central Asia. Berkeley,
1998(https://publishing.cdlib.org/ucpressebooks/view?docld=ft8g5008rv&chunk.
id=0&toc.id=d0e9432&brand=eschol).
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A. bas3utoBa 3. PeHaHy // Islamology 2019, 1-2. C. 54-79.
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(Tn. 5-8, 11, 14).

XopapkoBckmn M. Topbkuii BbIGOp: BEpPHOCTb W MNpeaaTesibcTBO B 3MOXY
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JononHutenbHasa nAntepartypa
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AHpepcoH bB. Boobpaxaemble coobliectBa: pa3mbilieHna 06 unctokax w
pacnpocTpaHeHnn HaumoHanmsma. Mocksa: Kyukoso none, 2016 (nam 2001).
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BusyanbHasa KynAbTypa

BsedeHus 8 8uU3ydJibHble uccnedosaHus:

Sturken M., Cartwright L. (2001/2018, 3rd edition), Practices of Looking: An
Introduction to Visual Culture. Oxford University Press
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Visual Culture (2021)

Boylan, Alexis L. Visual culture. Cambridge, Massachusetts: The MIT Press (2020)
Elkins J. (2003), Visual Studies: Skeptical Introduction.



eV JIATA
1 BEITTYCKHWKOB

e James Elkins et al. (eds.) (2013). Theorizing Visual Studies: Writing Through the
Discipline (2012, Routledge) [[MTocmoTpuTe BBeAeHMe IKUHCA, NpeAcTaBaAstoLLee
cobor CBOEro poza KapTMpoBaHMe Noas BU3yasbHbIX UCCNEL0BAHWUA B UX aHTIO-
aMepuKaHCKOW Bepcum].

e James Elkins, Sunil Manghani, Gustav Frank (ed.). (2015). Farewell to Visual Studies

e  Whitney Davis. A General Theory of Visual Culture (2011)

e Susanne von Falkenhausen Beyond the Mirror Seeing in Art History and Visual
Culture Studies
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