BocTtokoBepeHune

Bonpoc VlHd)O

YBarkaeMble yHaCTHUKN!

OnuMnmnagHoe 3afgaHne No HanpasieHnto «BocTokoBeaeHNE» COCTOUT MHBAPUAHTHON 1
BapuaTUBHOWM YacTen.

MHBapuaHTHasa YacTb npeacTasBsieHa 3agaHueM 1. Ero Heo6Xx04ANMO BbINOJIHTL BCEM Y4aCTHUKaM
Ha aHIJIMUCKOM fi3blKe.

BapuaTunBHas 4acTb pa3fesieHa Ha TPeKU:

o Tpek «<BocTOoKOBeneHue: coBpeMeHHas A3us» pa3fesiéH Ha pernoHasbHble 610KuU:
«CoLnanbHo-NoanTHYeckne namMeHeHns 8 Kutae (KHP)» (saganus 2-3), «CoumanbHo-
nonnTuyeckue nsmeHenus s Kopee (PK, KHIOP)» (3agaHus 4-5), «CoumanbHo-NoanTUYeckme
n3MeHeHns B INoHNUM B Havane XXI B (3agaHus 6-7), «CounanbHO-NONMTUYECKME U3MEHEHUA B
cTpaHax BavxHero BocToka u CeBepHol Adpukin B XX-XXI BB.» (3aaaHns 8-9). B pamkax Tpeka
HeobxoauMo BbIbpaTh 3a4aHNSA TOJILKO OAHOIO 13 pernoHasbHbiX 6/10KOB 1 BbINOJHUTL UX HA
QHIJIMNCKOM fi3blKe.

o Tpek «<BocTOKOBeAeHue: Klaccuieckum BocTtok» pasnenéH Ha 6noku: «ctopusa OpeBHei
MeconoTamuu» (3agaHue 10), «KOro-BocTouHaa A3na: A3blkun, UCTOPUK, KyabTypbl» (3aganmve 11),
«TpaguUMoHHas AnoHus. IcTopus, CNOBECHOCTL, KybTypa» (3aaaHue 12). YH4acTHUKY
HeobxoanMo BbIGpaTh TONILKO OAMH BNOK 3a4aHNIN TPeKa U BbINMOJIHUTL €ro Ha PYCCKOM
fA3bIKE.

Bbl MOXKeTe coCcpeoTO4MTbCS Ha BbIMOJIHEHUN 3alaHNIA 0QHOIr0 TPeKa, YTobbl NpeTeHA0BaTb Ha
cTaTyc gunaomanTa |, Il, lll cTeneHn, nam NocTapaTbCs BbIMOJHUTL 3a4aHns obonx TPEKOB Ha
BbICOKOM YPOBHE, 4TOObI MpeTeHA0BaTb Ha CTaTyC MeAasIncTa No HanpaBJIeHMIO.

Bce 3afaHuns BbIMOJHAIOTCA B 3TON CUCTEME: peweHna BHOCUTE B CneunasibHOe noJsie gns OTBeTOoB.

Mpw BINOSIHEHNM 3a4aHUIT TONLKO Tpeka «BocTokoBeaeHMe: coBpeMeHHas Asns» (noboro n3
pernoHasbHbIX 6JI0KOB) pa3peLleHo Nob30BaThCsA pecypcaMu Ans nepesoja As nepesoaa
NCKJIIOYNTESIbHO OTAEbHbIX C/IOB U BbipaXKeHWIA. 3anpeLleHo NepeBoanTb Liesible pparMeHTbl
TekcTa. lpyrumm pecypcamm 1 CrpaBoYHbIMY MaTepuasamMim nosib30BaTbCs 3anpeLLeHo.

Bepwvm B BaLu ycnex!

Bonpoc]
Bann: 50,00

Read the article and answer the questions in English!
ROBERT A. LEATH

"After the Chinese Taste": Chinese Export Porcelain and Chinoiserie Design in Eighteen Century
Charleston

In 1756, the British poet James Cawthorn described the vogue for Chinese inspired art and
architecture in 18th century Europe in his poem entitled On Taste. Cawthorn (1756) wrote:

3akounTenbHbIn 3Tan Onumnuaabl CTYAEHTOB U BbINMYCKHUKOB «Bbicwwias nura» 2023-2024 yu.r.


https://et.hse.ru
javascript:void(0);
https://et.hse.ru/user/index.php?id=5084
https://et.hse.ru/badges/view.php?type=2&id=5084
https://et.hse.ru/theme/moove/certificates.php?id=5084
https://et.hse.ru/admin/tool/lp/coursecompetencies.php?courseid=5084
https://et.hse.ru/grade/report/index.php?id=5084
https://et.hse.ru/my/
https://et.hse.ru/?redirect=0
https://et.hse.ru/calendar/view.php?view=month&course=5084
javascript:void(0);
https://et.hse.ru/user/files.php
https://et.hse.ru/contentbank/index.php?contextid=1867437
https://et.hse.ru/my/

BocTtokoBepeHune
Of late, tis true, quite sick of Rome and Greece We fetch our models from the wise Chinese European
artists are too cool and chaste

For Mand'rin is the only man of taste.. . .

Whose bolder genius fondly wild to see His grove of forests and his pond a seq, Breaks out-and
whimsically great designs Without the shackles of rules or lines.

Formd on his plans our farms and seats begin

To match the boasted Villas of Pekin

On evry hill a spire-crowned temple swells

Hung round with serpents and a fringe of bells. . ..

On evry shelf a Joss divinely stares

Nymphs laid on chintzes spraw! upon our chairs While o'er our cabinets Confucius nods
Midst porcelain elephants and China gods.

Cawthorn 's poem describes the fashion for Asian export luxury goods that began in the late 16th
century as a primarily aristocratic taste and, eventually, filtered down to the lesser gentry and the
middle class (Jourdain and Jenyns 1967:11- 15; Jackson-Stops 1985:432). As international trade
expanded, the European East India companies filled the western market with Asian goods, making
them more readily available and affordable to modest consumers. By 1700, the fashion for entire
rooms decorated with Chinese export porcelain and Chinese lacquer paneling, previously reserved
for monarchs and nobility, became popularized through the published designs of the Frenchborn
court designer Daniel Marot (larry 1981:62-66; Cocks 1989:195-196).

Gradually, the presence of Asian goods in European interiors became commonplace and inspired
European designs for objects in the whimsical Chinese style, known as Chinoiserie. This style
reached its apex during the mid-18th century through the published works of European designers
such as Jean Pillement, Thomas Chippendale, William and John Halfpenny, Sir William Chambers,
and others, and the Chinoiserie style became broadly disseminated throughout the western world
(Jackson-Stops 1985:435-436).

By the mid 18th century, Charleston imported an impressive array of Asian export luxury goods that
included not only Chinese porcelain, but also textiles, lacquer and hardwood furniture , paintings,
reverse paintings on glass, and scenic wallpapers.

The 18th-century writer Daniel Defoe attributed the British taste for decorating rooms with
ornamental displays of Chinese porcelain to Queen Mary Il after her marriage to Prince William of
Orange. According to Defoe, it was Mary who then "brought in the Custom or Humour, as | may call it,
of furnishing Houses with Chinaware, which spread to lesser mortals and increased to a strange
degree afterwards, piling their China upon the tops of cabinets, scrutores and every chirnneypiece,
to the tops of the ceilings and even setting up shelves for their Chinaware" (Cocks 1989:196).
Interestingly, the earliest reference to the ornamental use of porcelain in South Carolina occurred
during Queen Mary's reign, in the 1686 inventory of losses suffered by the merchant Paul Grimball
after a Spanish and Indian attack. Grimball ' s house contained a room ornamented in the style of
Daniel Marot with alabaster images and "Toyes of chainy " valued at the sum of £9 (Baldwin
1969:24). By the 1730s, porcelain had become fairly commonplace in South Carolina. The Charleston
merchant Robert Pringle wrote regularly to his fellow merchants in London, Hull, Boston, Newport,
Antigua, and Barbados, seeking ready supplies for porcelain he could sell to his Charleston
customers, "China Ware . .. being very Scarce & in great Demand here” (Edgar 1972:776-788). By the
1740s, porcelain appeared regularly among merchandise advertised in the South Carolina

Gazette, such as David Crawford's notice for his store on Broad Street: "JUST IMPORTED ... a large
assortment of China ware as breakfast cups and saucers, dishes, plates and bowils of all sorts, tea
and coffee cups and saucers, also 3 compleat sets of color'd china for a tea table” (SCG 1749). In
addition to dinner wares and tea wares, 18th-century Charlestonians imitated the European gentry
by using porcelain to ornament their interiors, massing it atop furniture, doorways, and chimney
pieces in a decorative display designed to impress both friends and visitors, Today, these
ornamental porcelain items are underrepresented in the archaeological record and survive most
frequently in museum and private collections because they were expensive and highly valued.
South Carolina’'s royal governor Arthur Middleton exhibited “a parcell of China on the scrutoire” at his
Goose Creek plantation (CCPC 1738). Even more elaborately, the merchant William Hopton
displayed "I Double Chest of Drawers with China Jars, etc.” in a bed chamber and "1 India Cabinet
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with 2 sets China Jars” in the parlor of his Meeting Street town house (CCPC 1786). Similarly, the
inventory of Charleston merchant William Bampfield lists "1 sett China Jarrs,” and numerous other
Lowcountry inventories mention Chinese porcelain "images” or "toys” and "ornamental china over
the chimney” (ccPC 1751,1774,1781,1793). The colonial chief justice Charles Shinner exhibited an
entire "Toyshelf with Chinese figures on it" at his Charleston residence (CCPC 1768b). Period
newspaper advertisements illustrate the availability of these ornamental wares. In 1763, for example,
the merchant firm of Hetherington and Kynock offered "a GREAT variety of China, and china Images”
among their "assortment of European and East-India goods” recently imported from London (SCG
1763). Archaeology at Drayton Hall has uncovered only one small Chinese porcelain hand and leaf
from "china Images” like those advertised, while the Miles Brewton House collection retains an
intact 18th century Dehua porcelain figure of Guanyin, the Chinese goddess of mercy (Lewis
1978:198- 199).

Imported Chinese silks and Indian cotton textiles were the most highly valued fabrics of the 18th
century, and period newspaper advertisements document their ready availability in Charleston by
the 1740s. William Hopton and Thomas Smith, for example, offered "callicoes, chintz’ and "a great
variety of English and India silks" at their store on Broad Street (SCG 1742). In 1772, the vestry

of SI. Michael's Church ordered a set of "Crimson Indian Damask Curtains” for the organ gallery "to
run upon Brass Rods &Rings Lacquered ... a Gold Fringe Border, and double Gilt Pine Apple Tops at
each end" (Williams 1951:173-174). Eighteenth century Charlestonians frequently used these
expensive Asian textiles to upholster their domestic interiors. The inventory of Sarah Trott, for
example, listed "l Sett India Callico Curtains” in her bed chamber (ccPcC 1745). Likewise, the inventory
of Mary Branford Bull included "a Compleat sett of fine India Chintz Furniture for a Bed and Windows
and Covers for Chairs" (CCPC 1772). The most important mention of Asian export textiles in 18th-
century Charleston, however, is the sale of furnishings belonging to Sir Egerton Leigh, South
Carolind's last royal attorney general who fled the colony before the American Revolution. His goods
at auction included "several suits of handsome Chintz Cotton Window Curtains lined and
ornamented with Silk Fringe and Tassels" and "a complete set of Chintz Cotton Bed Curtains.’
Furthermore, the sale offered "elegant white and gold Cabriole Sophas and chairs, covered with
blue and white silk, window curtains to match,” and "one other set of Sophas and chairs, covered
with black and yellow figures of Nun's work in Silk" (SCG 1774). The term "Nun's work” suggests
colorfully hand-embroidered Chinese silk, an extremely expensive fabric occasionally used by the
English elite as an upholstery textile. The presence of such costly goods among Sir Egerton Leigh’s
belongings suggests the existence of a stylish London town house interior in 18th-century
Charleston.

Similarly, Charlestonians owned a surpnsmg amount of Chinese export furniture, rare commodities
usually associated with the European aristocracy and wealthy China trade merchants. The Chinese
cabinetmakers working at Canton specialized in crafting European-style furniture, such as tea
tables, chests, desk and bookcases, chairs, screens, and cabinets, made from either highly
ornamented black-and-gold lacquer or exotic Asian hardwoods, such as ebony and rosewood, not
found in Europe (Jourdain and Jenyns 1967:16-24; Jarry 1981 :127-134; Crossman 1991:220-288).
Charleston inventories are replete with references to lacquer or ‘japanned” furniture (CCPC 1732,
1746, 17480, 1760, 1767, 1781, 1786). The inventories o f merchant Abraham Satur and attorney general
Peter Leigh, for ex- ample, both mention "l India Tea Table” (ccPC 1748aq, 1759). Peter Leigh's
inventory further lists "1 large 6 leaved Japan screen” and "1 four leaved India screen,” referring to
lacquer folding screens made in either Japan or China. The European East India companies had
imported this form since the early 17th century (Impey 1989:182-188). Sir Egerton Leigh of Charleston
owned a “curious and superb India Cabinet,” a Chinese-made cabinet decorated with black-and-
gold lacquer used to store and display important valuables and curiosities. "India” cabinets are
included in nearly a half dozen elite-level Charleston inventories (CCPC 1746, 1748b,1767,178], 1786).
More impressively, Sir Egerton Leigh owned "a Rose Wood Desk and Book Case with Chinese
Paintings on Glass very masterly executed,” referring to a Chinesemade, European style desk and
bookcase made of rosewood with glazed doors featuring Chinese reverse paintings on glass. This is
the only known reference to Chinese export hardwood furniture in colonial North America (SCG
1774).

References to Chinese wallpaper and paintings also appear frequently in 18th-century Charleston
documents . In 1744, the merchant Robert Pringle ordered from London a set of “India Pictures . ..
about a foot square in frames glazed,” referring to small sections of handpainted Chinese wallpaper
which he thought might appeal to his Charleston customers (Edgar 1972[2]:688, 723). Known as
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“India pictures,” these wallpaper sections depicted scenes of Chinese peasant life, or Chinese
landscapes with flora and fauna that certainly must have seemed exotic to western viewers. The
1751 inventory of Elinor Sandwell lists exactly such wares with "6 Pictures of East India Settlements in
colours Framed & Glassed" valued at £20 (CCPC 1751). Similarly, Dr. William Pillans owned "20
Chinese Views in Frames" priced at £10 (CCPC 1768a). In 1791, the merchant Alexander Inglis exhibited
"4 Chinese Paintings ... In the Hall" of his Charleston town residence (CCPC 1791). Other options
included using the wallpaper sections as insets for fire screens, as illustrated in plates 46 and
47 of Thomas Chippendale’s (1754) The Gentleman & Cabinet-Maker's Director, or pasting them to
the wall against a plain wallpaper background as part of a whimsical wallpaper scheme (Jourdain
and Jenyns 1967:30- 31). In 1756, the Charleston upholsterer Thomas Booden, who had apprenticed
with the Royal Company o f Upholders in London, advertised exactly such a treatment: "LA TEL Y
imported from London ... India pictures . .. fit for or namenting walls" (SCG 1756b). Later, Booden and
fellow London-trained Charleston upholsterer John Blott advertised "several sets of fine mock India
paper ... for the hanging of rooms, ceilings, stair cases, &c.” and "Mock India Pictures, Flower Pot
Pieces, &c." referring to less expensive English-made paper printed in the Chinese style (SCG 1756¢,
1770). The demand for authentic hand-painted Chinese wallpaper had outstripped the ability of
European East India companies to supply the market and gave rise to European manufacturers of a
cheaper block-printed alternative.

Based on the text answer the following questions:

1. Which "Chinese-style” product categories were among the most popular ones? Give several
examples of the goods in each category.

2. Give examples of borrowings from Eastern countries in the modern Russian culture.

Bonpoc VlHd)O

3afaHuve No Tpeky «BoCcTOKOBeAeHue: CoBpeMeHHasa A3usa» npeanosiaraeT pa3BépHyThbIN OTBET
Ha aHIJIMUCKOM f3blKe Ha BOMNPOChI pernoHasibHoro 610ka rno npobaeMam UCTOPUN N KYJIbTYPHOIO
pa3BUTUSA OQHON U3 CTpaH A3nn:

e «ColmanbHO-NnoanTnYeckme namMeHeHms B Kutae (KHP)»

e «CoumnanbHO-MoNNTUYECKne nsmMmeHeHns B Kopee (PK, KHJJ,P)»

o «CouMnanbHO-MONUTNYECKNE N3MEHEHNS B AMNOHNN B Ha4vane XXI B.»

e «CoumnanbHO-MONUTUNYECKNE N3MEHEHNSA B CTpaHax banxxHero Boctoka n CesepHolt Apukin B
XX=-XXI BB.»

06paT|/|Te BH/MaHWE, 4HTO NP BbINOJIHEHUN 3a4aHNA MO TPEKY Heobxo4ANMO faTb OTBETHI Ha
BOMPOCHLI TOJIbLKO OAHOIo pernoHaJibHOro 6noka. Echm oTBeThI faHbl Ha BOMPOCHI N3 pPa3/IN4HbIX
pPernoHaJibHbIX 6J10K0B, TO OLleHKa CTaBUTCA TOJIbKO 3a BOMPOChLI 0gHOro 6710Ka, no Bbl60py XXHopwu.

Mpu BLINOJHEHUN 3aA4aHUIA TONIbKO JaHHOro Tpeka (11060ro 13 permoHaibHbiX 6710K0B) paspeLLeHo
NMosb30BaTbCH pecypcamu 45 nepesoaa a8 nepesoa NCKIIYNTESbHO OTAe bHbIX CI0B U
BbIpa>eHWA. 3anpeLleHo NepeBoanTh Liesble (oparMeHTbl TeKCTA.

Bonpoc 2
Bann: 25,00

What is the place of the fight against corruption in the internal policy of the Chinese leadership?
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Bonpoc 3
Bann: 25,00

What are the reasons for the slowdown in China's economic growth?

Bonpoc 4
Bann: 25,00

What is the historical background of the current friendly relations between Russia and North Korea?

Bonpoc 5
Bann: 25,00

What is the current state of the inter-Korean dialogue? What are the major determinants of North-
South Korean relations?

Bonpoc 6
Bann: 25,00

What is the impact of the Comprehensive Regional Economic Partnership (RCEP) on Japan's
economy?

Bonpoc 7
Bann: 25,00

How would you describe Japanese politics of equality in transition: the case of the burakumin?

Bonpoc 8
bann: 25,00

What was the role of the Social Media during the Arab Spring Revolutions with Comparative Focus
on Egypt and Tunisia?
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Bonpoc 9
Bann: 25,00

How did the Conflict Between Khartoum and Juba lead to the Creation of the Republic of South
Sudan?

Bonpoc VlHCbO

3afaHuve No Tpeky «BoCcTOKOBeaeHue: KJlaccuyeckum BocTok» npeanonaraet paboTy C
KaCCNYeCKNM TEKCTOM Ha BOCTOYHOM Si3blKe — MepeBof Ha PYCCKUN A3blK, KOMMEHTapun,
pa3BepHyTble OTBEThI HA BOMPOCHI:

e akKaackuin B 6noke «ctopusa OpesHen MeconoTaMum»
e BbeTHaMCKUN B 6510ke «KOro-BocTo4Has A3uns: A3bIKK, UCTOPUN, KYNbTYpPbi»
o AMOHCKMIN B 61oKe «TpaauumoHHaa AnoHus. icTopus, CNoBECHOCTb, KYbTypa»

ObpaTuTe BHUMaHUE, 4TO NPU BbIMOJIHEHUN 3a4aHNSA MO TPEKY HY>KHO BbIOpaTb TEKCT TO/IbKO
oaHoro 6710Ka.. Ecav oTBeThI AaHbl HA BOMNPOCH! U3 pa3/INYHbIX PernoHanbHbix 6/10K0B, TO OLEeHKa
CTaBUTCH TOIbKO 3@ BONPOCHI 0AHOro 6/10Ka, No BbIBOpPy »Ktopu.

Mpw BbIMNOHEHWM 3a4aHNIN TObKO JaHHOro TPeKa 3amnpeLleHo UCrob30BaHune Nobbix pecypcos
s nepesoja.

Bonpoc 10
Bann: 50,00

MoAroToBbTE MUCbMEHHbLIN NepPeBo NPUBEAEHHOIO HMXKE OTPbIBKA M3 aKKaACKoro TeKcTa.
MNMUCbMEHHO 0TBETbTE Ha ClieayloLne BONpoChl:

Kak Bbl cynTaeTe, korga u rae (MpubnnsutensHo) 6bin HanucaH 3TOT TeKCT? ApryMeHTupynTe
CBOW OTBET.

Ob6BACHUTE, B YEM 3aKJIH0HAETCS OMUCAHHbIN B TEKCTE KOHMIIMKT.
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Bonpoc n
Bann: 50,00

MCbMEHHO BbIMOJIHUTE 3a4aHNA U OTBETbTE Ha BOMPOCHI.

K kakoit anoxe (BpeMeHU nNpaBieHns Kako AMHaCTUMN) OTHOCUTCS faHHOe npon3seneHne? Kakomy
aBTOPY NPUMNUCLIBAIOT €ro co3aaHmne?

MNpennoXxmte NOACTPOYHLIN MepeBo AaHHOIr0 Npon3seaeHuns. Tam, rae cCHATaeTe HYXKHbIM,
npensioXXuTe KpaTkne Uaosiornyeckme n KyabTyposornieckme KOMMeHTapum B Buae
npYMeYaHuin.

OnpenennTe CTUXOTBOPHbLIA pa3mMep NPou3BeAeH s, M0 BO3MOXXHOCTW MNOCTPOTE ero pugmo-
CJIOrOBYIO CXEMY.

H& dém thuong dau ké c6 chong,
Thuong vi mo6t ndi hdy con khdng.
Thuong con cu6c ri kéu mua Ha,
Thuong cdi béo non giat bé Bong.

Thuong cha me nhén vuong to ludi,
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Thuong vg chong Ngdu cdch mat séng.

ay thuong quan tr thuong 14 thé,

H& dém thuong dau ké cé chong...

YacTb 2.
MCbMEHHO BbINOJIHUTE 3a0aHUS:
MepeBeanTe Ha PYCCKUIM S3bIK YHaCTb TEKCTA, BbIAEJIEHHYO XXUPHbLIM LLUPUGTOM.

KpaTko oxapakTepusyiTe npobaemMbl COBPEMEHHON BbETHAMCKOM INTepaTypbl, KOTOPbLIE BbIAENSET
aBTOp CTaTbMW.

Trong thoi dai thong tin ngdy nay, van hoc Viét Naom duong dai da tham gia héi nhap véi thé gidi,
tré nén da dang hon bao gi® hét. Ké tir ngdy mé cuq, van hoc da dugc mé réng tu do. Trong tinh
than do, dé tai va phuong phap sang tac da duoc mé réng bién dé. Pé tai van hoc khong chi bi
giéi han & “cdi ta”. Gio day, “cai toi” va cai nhin tir goc dé “cadi t6i”chiém linh maét vi tri trung tam
trong van hoc. Trong phuong phdp sang tdc, chi nghia hién thuc xa hdi chu nghia khéng con gitr
vi tri trung tadm. Bay gid 1& thai dai cla su da dang phuong phdp, su phong phi clia cdc quan diém
ti€p cén, cla cdc phuong tién biéu hién nghé thuat, knéng con sy ddc ton va chi phéi ciia mot
phuong phdp sdng tdc ndo. Van hoc nghé thuat dugce ty do trong khudn khé phap luat, ty do nhung
khong dugc vi pham phdp luat. D6 1& thanh tyu quan trong clia d6i maéi van hoc nghé thuat.

DE thuc dady dai séng van hoc phat trién manh mé hon, nhiéu thanh tyu nghé thuat hon, ching toi
xin néu ra mét s6 van dé dugc dat ra tur dgi séng van hoc trong vai thap nién qua nhu sau:

MGt 16, can nang cao hon nita chat lugng cdc sdng tdc van hoc, hudng van hoc dén nhiing van dé
nhdan van trong cudc song, dén nhiém vy xdy dung va bao vé dat nudc; néng cao tinh than dodn két
cdng dong, tinh than yéu nudc, tinh than dan cha.

Hai g, can chu trong céng tac ddo tao, bdi dudng nhitng ngudi viét van, viét Iy luan, phé binh tré; boi
dudng, ddo tao, md cdc I6p ndng cao ky nang cho ngudi viét; dau tu théa dang cho nhiing sang tac
c6 chat lugng.

Ba g, gitp nhitng ngudi viét van nam bat kip thoi haoi thd ddi s6ng, nhip séng thoi dai trén tinh than
nhan van va vi lgi ich dan toc. Tao diéu kién tét nhat c6 thé dé€ cac nha van cé diéu kién hdi nhap van
hoc khu vuc va thé gidi.

Bbn Ig, |adm cho van hoc trd thanh mét trong nhiing phuang tién dé€ dodan két va hoa hop dan téc,
gop phan ximg dang vao céng cudc xay dung va bao vé T6 quéc; xoa dju va xéa dan ndi dau chién
tranh, néi dau chia cat dat nudce. Van hoc ludn luén dong hanh ciing van héa, chinh trj va kinh té.
Ném g, tang cudng tinh chién dau clia mang Iy luan, phé binh van hoc, nghé thuat, nhat 1a ¢ cdc co
quan chi dao, quan Iy va céc co quan van nghé chu luc; kip thoi dinh huéng sang tdc, dinh huéng du
luén, gido duc thdm m; dau tranh kién quyét véi quan diém, khuynh hudng sai tréi, cuc doan.

Bonpoc 12
Bann: 50,00

lMepeBenuTe TEKCT NMUCbMEHHO C AMOHCKOr0 A3bIKa.
MncbMeHHO OTBeTbLTE Ha criefytoLme BOnpochl:

OonuwwnTe 0cobeHHOCTN A3YNXMLLY KaK IMTepaTypHOro XKaHpa 1 Ha30BMUTe XOTs Bbl Tpu
3HAMEHUTbIX A3YNXULY, HAaNMNCAHHbIX CPeAHEBEKOBbLIMU AMOHCKUMU aBTOpaMu;

Kak, cornacHo npeanosioXXeHnto aBTopa AaHHOW CTaTbyW, NepCoHasibHble B3rnaabl KamMo-HO TEM3N n
€ro BepoBaHMA OTPaXKalTCs B TEKCTE «XOA3EKN»;

KpaTko onuiwiunTe BAnsHue 6y£l,u|/|3Ma Ha cpeaHeBEKOBYIO AMOHCKYH C/Z1IOBECHOCTb U HAa30BUTE XOTA
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BocTokoBeaeHune
661 TPV NponsseneHns (He cunTas «Xon3EKu»), HanNMcaHHbIE MPUABOPHLIMY, FAe OHO, Ha Ball
B3rnan, Hanbosiee 3aMeTHO.
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[HFFE) TEHEBRE Do Z LIIANIIOWTIX, #Fain
ANRENTVWER, TNERO=EZDIZEBTAIZLENTES, FOD
BlE, NEZOEBEOEREZHE., (LEXHADBREANDZ L%
BRI L72boEdbn, TOE T, HFXOEIZE T HREAEA
FEORELIEZHLL EDIZEINEZbDOERT LD, ZOE=1F, B
EOEEZHEROTILERY, BTHLOLOMBEFE S & L
HLOLERTHLDOTHDHE, ULIZHITFE=208H 5L, FLEIL,
B ACIEWERH DB, HYEER L THEREAETLIARHLD
T, ZTORIZHDWVWTRIZEBERT=NWE B S,

[T ORPEICH =58 oE. TR Wofiudifx 3 LT,
L2b, bEOKIZHLT ) ITHELFOEDT EWVVWD, FHBEFDAE
BICRBR LE-AEELREHOREE VWY, LENETHEI O
2RI EWV, TRTZOMDERIZSL, ANEZDERE
DEREZLbr, BHRDTHEDICHER IR I bo L
Wz b, £ZT, BEIZENTWADIX, FOEHSIZHBEZH N
TWa X352, EELX0OEDOIBIZ, HElER, Ei2HE~5H,
BMEWVWRLEAXDOERE] T ETHY. ANIZFOHFITEA
TWAANEXDZ L THoT, FOZLITTTICHBF RO X
nr-EZAThs,

3akounTenbHbIn 3Tan Onumnuaabl CTYAEHTOB U BbINMYCKHUKOB «Bbicwwias nura» 2023-2024 yu.r.



	Вопрос Инфо
	Информационный текст

	Вопрос 1
	Текст вопроса

	Вопрос Инфо
	Информационный текст

	Вопрос 2
	Текст вопроса

	Вопрос 3
	Текст вопроса

	Вопрос 4
	Текст вопроса

	Вопрос 5
	Текст вопроса

	Вопрос 6
	Текст вопроса

	Вопрос 7
	Текст вопроса

	Вопрос 8
	Текст вопроса

	Вопрос 9
	Текст вопроса

	Вопрос Инфо
	Информационный текст

	Вопрос 10
	Текст вопроса

	Вопрос 11
	Текст вопроса

	Вопрос 12
	Текст вопроса


